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NPUBETCTBUE YYACTHUKAM IV TPAHCHALMOHA/IBHOM HAYYHO-
AHAJTUTUYECKOMN KOHPEPEHLUWN « ANTAMCKUA MEAUABAPOMETP-4

«ANTaicKU MenuadapoMeTp» cCOOUpaeT YUCHBIX U CIIelHa-
JIUCTOB B 0O0JIACTH MEAMWHOIO MPOU3BOJICTBA, YTOOBI B ouepe-
HOHM — YeTBEepThIH — pa3 OOCYJUTh aKTyallbHbIC MPOOJIEMBI, Kaca-
FOIIUECS] MEIMHHBIX TEXHOJOTHH, HH(POPMAITMOHHBIX CTPATETHH U
COCTOsIHUsl s13blKa B MeauilHoM InpocTtpaHctBe Munuum, Kuras,
Poccuu u llenTpanpHoil A3uu. DTa Hay4yHas BCTpeda MpUypode-
Ha, B TOM 4ucie, K 75-neruro co3manus Kwuraiickoit Hapomnoit
PecnyOnuku. Crynenueckas mononexs KHP mpencraBnena mo-
CTaTOYHO €MKO U SIPKO B Y4€OHO-ITPOU3BOJICTBEHHON JESATEIBHO-
CTU AJTaliCKOro rocy1apCTBEHHOIO YHUBEPCHUTETa, OTJIMYasICh
CBOEH LIeJIeyCTPEMIIEHHOCTBIO B IOJy4E€HUM HOBBIX 3HAHWUH, 3a-
WHTEPECOBAHHOCTHIO B OCBOCHUHU PYCCKOTO sI3bIKa U MPUOOIIICHUN
K OCHOBAaM POCCHUICKON MHOIOHAIlMOHAIBbHOMN KYJIbTYPBI.

AXTyalbHOCTh MOJOOHOTO COOBITHS OIPEHEIICTCS, MPEKIS
BCETO, TEM, YTO COBPEMEHHBI MHUP CO3/1a€TCSI B MEJIUWHOM MpO-
CTPaHCTBC U HCO6XO)II/IMO MNOCTOAHHO OCYIICCTBJIATL HAYYHO-
AHAJIMTUYECKUU MOHUTOPUHI CMBICJIOBON M 3HAKOBOM MJIOTHOCTH
KOHTCHTA, 33JaI0IIero mapaMeTphl Cpedbl, KoTopas (GpopMupyer
MHPOBO33pCHHUE MHTEPHET-TIOI30BATESI U COLIMyMa B I1SJIOM.

Ju1st AnTaiickoro rocy1apCTBEHHOTO YHUBEPCHUTETA, BBICTpa-
HMBAIOUIEr0 TPAEKTOPHUM HAYYHOI'O B3aMMOJCHUCTBHUS B PErMOHAJb-
HOM MPOCTPAHCTBE a3UaTCKUX (pponTHPOB, Hay4YHO-
AHAJIMTUYICCKUEC TOPU30OHTHI KOMMyHHKaHHﬁ, OTKPbIBACMbIC «A-
TaliCKuUM MeauadbapoMeTPOMy, SIBISFOTCS 3HAYHMMBIMH U HEPCIICK-
TUBHBIMH, OCKOJIbKY Mbl UMEEM BO3MOYKHOCTb COCTaBUTbH IIpe/I-
CTaBJIEHUE O COCTOSIHUM JEJ1 B HAll€M HHTEIrPUPOBAHHOM Hayu-
HOM COOOIIECTBE.

IIpuBeTcTByeM y4acTHUKOB «AJTaiickoro meauabapomerpa-
4y Ha TUCKYCCHOHHOU TutaTopmMe ANTailCKOro rocy1apcTBEHHO-
IO YHUBEPCHUTETA, BbIpa)kaeM IIPU3HATEIBHOCTHh HAIlUM KpOcCC-
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KyJIbTYpHBIM TlapTHepam YHuBepcutery MIVY-IIIIN B aHB-
wKoHe, YHuBepcutery Ilatunm B MymOau, Illanxalickomy mpo-
(beccuoHaTBHO-TEXHUUECKOMY  KOJUIIEI)KY KHHOUCKYCCTB, JJ
World (ITekun) CereBoit Texrnonornueckoir Kommanum.

XKemmaem ycnenrHoi paboTsl ¢ MEAUHHBEIM MaTepHaIOM, IUIO-
JIOTBOPHBIX JMCKYCCHUM, YKPEIUIAIOIIMX Halle TPaHCHALMOHAJb-
HO€ €JUHCTBO U OTKPBIBAIOIIMX HOBBIE TOPU3OHTHI KYJIbTYPHOI'O
1 Hay4YHOI'O COTpyAHHU4YeCTBa!

Ilpopexmop no pazeumuio MexncOyHapoOHOU OesiMeabHOCU
Anmaitickoeo eocydapcmeenHo2o YHusepcumemad
Poman Unvuyu Paiikun



11 Greetings to the participants

GREETINGS TO THE PARTICIPANTS OF THE IV TRANSNATIONAL SCIENTIFIC
AND ANALYTICAL CONFERENCE "ALTAI MEDIA BAROMETER-4"

For the fourth time the Altai Media Barometer gathers scien-
tists and specialists in the field of media production to discuss
topical issues related to media technologies, information strategies
and the state of language in the media space of India, China, Rus-
sia and Central Asia. This scientific meeting is dedicated, among
other things, to the 75th anniversary of the establishment of the
People's Republic of China. The student youth of the People's Re-
public of China is represented quite succinctly and vividly in the
educational and production activities of Altai State University,
distinguished by their dedication to acquiring new knowledge, in-
terest in mastering the Russian language and familiarization with
the basics of Russian multinational culture.

The relevance of such an event is determined primarily by the
fact that the modern world is being created in the media space and
it is necessary to carry out scientific and analytical monitoring of
the semantic and iconic density of content. It sets the parameters
of the environment that shapes the worldview of the Internet user
and society as a whole.

For Altai State University, which is building the trajectories
of scientific interaction in the regional space of the Asian fron-
tiers, the scientific and analytical horizons of communications
opened by the Altai Media Barometer are significant and promis-
ing, since we have the opportunity to get an idea of the state of af-
fairs in our integrated scientific community.

We welcome the participants of the Altai Media Barometer-4
on the discussion platform of Altai State University, and express
our gratitude to our cross-cultural partners, MSU-PPI University
in Shenzhen, Patil University in Mumbai, Shanghai Vocational
College of Cinematography, and JJ World (Beijing), a Network
Technology Company.

We wish you successful work with media materials, fruitful
discussions that strengthen our transnational unity and open up
new horizons for cultural and scientific cooperation!

Vice-Rector for International Development
Altai State University
Roman Ilyich Raikin
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[Npegucnosue

H3yduenue apXUTEKTyphl a3MaTCKUX MEIUAKOMMYHUKALHH —
JIOCTaTOYHO aKTyalibHasi TeéMa Hay4HBIX HCCJIEJOBaHUU IOCIe/I-
HETO IECSITUJICTHS, CTETIEHh BOCTPEOOBAaHHOCTH KOTOPOH ompee-
JIUJIA, B TOM 4YHCIE, COOBITHS «(PU3UUECKOW pearlbHOCTH» —
COVID-19. B matepuaiie «2021 Asia-Pacific Media Landscape
Outlookx»* orMmeuaetcs, uto 2020 rox ObUT HEOPOCTBHIM JUISI Me-
IUAWHIYCTPUHU: OT paldOTHl HaJ HENPEeKPAIIAIOMUMCS ITUKIOM
"HoBocted 0 COVID-19, caukeHnsT 7OXOI0B OT II€YaTH 0 U3Me-
HEHUsSI NPUBBIUEK NOTpedieHus meaua. B nauane 2021 rona xo-
MaHaa 1Mo pasButHio ayauropuun PR Newswire, paGoraromias Ha
IIEBSATH PBIHKaX A3HMaTCKO-THXOOKEaHCKOTO PEernoHa, COCTaBHIIA
rpaduK TOTO, YTO XAET MEAUANHIYCTPHUIO Ha KaXKJOM U3 PHIHKOB.
Tak, st CMU Ascrpanuu B 2021 roxy, nmo ciosaM Tonu Toma-
ca, 3aMecTuTeNs TaBHOrO pemakropa The Daily Telegraph, mpo-
OJiemMHasi 30Ha OIpeAessuIach JIByMsl TPEHAaMH — BEPOSATHBIM BO3-
BpalllcHUEM MPSIMBIX TPAHCIAIMUN MEPONPHUITUI U BHEAPEHHUEM
HOBOW MapajgurMbl OpraHu3alfyd padodyux Mect. Pabounii pexxum
MIPEeINPUSTHH U UX TOTOBHOCTH K paboTe MOATBEP>KAATACh MOSB-
JjeHneM B 3¢dupe Oonbiiero kojaudecTBa pekiambl. B ['oHkoHTE
Hekotopble CMU, 9TOOBI BBDKUTH, OOPAaTHIINCh K aIbTEPHATHB-
HBIM HCTOYHUKAM JI0XO0Ja, TaKHUM KaK CO3JIaHUuEe MPEANPUSITHN
SJIEKTPOHHON KOMMEpPIIMU ISl MPOJaXXHd TPOJYKTOB Ha CBOHMX
mnatdopmax. OTHUM U3 SAPKHUX MPUMEPOB CTaja BEAYIIAsl MECT-
Has razera Ming Pao Daily, mimardopma mist 251eKTpOHHON KOM-
meprun Power Up, Ha caliTe KOTOPOW TpojaaBajics MHUPOKUNA ac-
COPTUMEHT TOBApOB ISl 00pa3a KU3HHU, BKIIFOYAEMbIX peaaKInen
B COOTBETCTBYIOIIIHE CTAaThbH. B yCIOBHSIX CHIKCHHUS TOXOIOB U
pacTymmx KOMMEpUYEeCKHX IpOOJIeM >KYpPHAIUCTHI, PabOTaroIINe
Ha TIepeIoBOii, ObIIN 00ECIIOKOEHBI HEXBATKON BPEMEHH U pecyp-
COB JJIsl IPOBEACHUSI MOJIPOOHBIX penopTaXkKel u MHTepBbIO. Bme-
CTO TOT0, YTOOBI pabOTaTh HaJl BCCOOBEMITFOIIIMMH OTYETAMU, OHU
JIOJDKHBI OBIIIA YJIeSITh OOJbIIle BHUMAaHUS aKTyaJlbHBIM TEeMaM,
BOJIHYIOIIMX yuTaTener. OQHON U3 KIFOYEBBIX 3a/1a4 MEeAUanHIY-
ctpuu Mamnaiizun Ha 2021 roja cTano okazaHWE MOMOIIHM KOMIIa-
HHUSIM B TIPOJBHKCHHUW WX IUTAHOB HHU(POBOI TpaHChHOpMAIUH,
YTO TIPEACTABIISIIIOCH OoJiee BaXXKHBIM, IMOCKOJIBKY OpEHIIbI CTpe-
MHJIMCh TIEPEOCMBICIIUTL Ce0si, YTOOBI MPOTHUBOCTOSITh MOCTKPH-
3UCHOMY MHUpY. BHenpsisi u cOBEpIIEHCTBYS TE€XHOJOTHMHU WUHIY-
crpuu 4.0, Takue kak (GUHTEX, OJIOKUYCHH M UCKYCCTBEHHBIH WH-
tesutekT (Al), KOMITaHUM CTPEMUIINCH 00ECTICYUTh OE30MacCHOCTh
cBoero Om3Heca B OyAylIeM, YTO CTall0 YacThIO IJIAHOB IIPaBHU-
TenbcTBa Manaii3uu 1mo nudpoBoii Tpanchopmamnuu 5.0, KOTOpEIS
ObUIM MIPHU3BAHBI B3ATH Ha cebst ponp «Cepana Ludposoit ACE-
AH». Bnaromapst BHeIpeHHIO U(PPOBBIX TEXHOJOTUH BO BCE CEK-
TOpbl DKOHOMUKHM Maiaii3usi HaJleeTcsi CTaTh PEruOHAIIbLHBIM

12021 Asia-Pacific Media Landscape Outlook [IlepcrexTuBbl pa3BuTHA Meaua-naHamaprTa A3HaTCKO-

Tuxookeanckoro permona Ha 2021 rox] — URL: https://en.prnasia.com/blog/2021/02/2021-asia-pacific-media-landscape-
outlook-highlights/ (Jlata obpamienust: 15.12.2024)



https://en.prnasia.com/blog/2021/02/2021-asia-pacific-media-landscape-outlook-highlights/
https://en.prnasia.com/blog/2021/02/2021-asia-pacific-media-landscape-outlook-highlights/

13

MNpeancnosue

OU(POBBIM LIEHTPOM I KOMIIAHUH, CTPEMSIIINXCS UCIIOIb30BaTh
mudpooe oyaymee ACEAH.

OnHUM U3 TPEHAOB, HAMETHUBIIMMCS €Ile JO0 IMOBOPOTHBIX
utst meauanHayctpud 2020-bIX TT., cleayeT NpU3HATh Tiiodanu-
3alMSI0 a3MATCKUX MEINWa, OTKPBIBIIYIO HOBBIM MHpP a3MaTCKHX
(punbMoOB, cepuaios, paM, JUTEPATYPbl, My3bIKH, MAaHTH U OIpe-
IEeNUBIIEH 3a1ady TpaHc(hOpMauu a3uaTCKUX MeanahopMaToB B
COOTBETCTBHU C OCOOCHHOCTSIMH BOCHPHSTHS TI00aTBHOTO ITO-
TpeOUTEIST METUAKYIIBTYPBI.

TenaeHUMM pa3BUTHUSL TII00ATBLHOW MEIMAWHIYCTPUU OIpe-
JICJISTIOT TIparMaTuKy HAay4YHO-HCCIEI0BATEIbCKOW MEIUWUHON Me-
TarporpamMmabl, B KOTOPOW, Ha JaHHBIM MOMEHT, BO3MOKHO BblJIe-
IUTh nBa ¢dopMaTa CO3JAaHUSI HAYYHOI'O A3MATCKOrO KOHTEHTA:
bopmar-I, oOycaoBieHHBIN HAOIIOCHUEM 32 (PYHKITHOHATBHBIMH
acreKTaMHu miaTOpMEHHOTO0 MBIIUICHHS, U hopmat-I1, uzyuenue
(pyHKunu/GyHKIIUNE MeIUaTU3UPOBAHHOT'O CO3HAHUS, WHTETPU-
PYIOLIETO MESITEIBHOCTh SI3BIKOBOIO CO3HAHMS, LU(MPOBOIl KOH-
TEHT W JagamadT U3NIESCKOW pealbHOCTH, TPaHCHOPMHUPOBAH-
HBIH/TTPpe00pa30BaAHHBIN HOBBIMH MEIHA.

OkTs16ps 2024 roga B MHPOBOM HAy4YHOM HPOCTPAHCTBE OT-
MeYeH ABYMSI COOBITHSAMH, B (POKyCe BHHUMAaHUS KOTOPBIX OKa3a-
JIaCh TpaHCHAIlMOHAIbHAs MeJauiiHas mpooOiemathka Aszun. 4-5
OKTsI0ps u 7 okTs0ps 2024 roma B YHuBepcuteTe CaliMoHa
®peiizepa B Bankysepe (XapOop-lieHTp) U YHHUBepcuteTe bpu-
tanckoit Konym6un B Okanarane (UBCO) npomnnta koHpepeHITHs
«MennakynsTypa BocTouHOl A3uM B 310Xy HM(POBBIX IMIaT-
(opm» npu moanepxxkke AkanemMun kopeeseaeHus, Llentpa [I»Bu-
na JIama (SFU) u llenTpa oOmIeCTBEHHBIX TYMAaHUTAPHBIX HAYK B
Oxanarane. 30-31 okts0pss 2024 roma B AnTaiickoil rocynap-
CTBEHHOM YHHBepcuUTeTe Ha 0Oa3e Kadeapsl MeIUAKOMMYHHKa-
[IUH, TEXHOJIOTHU PEKJaMbl U CBsI3¢H ¢ OOIEeCTBEHHOCThIO U Jla-
o6opatopun «lIeHTp SI3BIKOBOTO MEHEIKMEHTAa M KOMMYHHKAIIH-
oHHoro Mapkerunra MI'Hy» npu noanepxke Yuausepcurera MI'Y-
TN B [Isapuxkone (IL>HBuKAHL, KHP), YHUBepcuTeTa Ilatun
(Mymbawu, Nunus), [Tanxaickoro nmpoheCCHOHATBLHO-
TEXHUYECKOro Koyuiejpka kuHouckyccrBa (Ilanxait, KHP), JJ
World (TTexun) Cerepoit Texnonornyeckoii Kommanust (ITekuH,
KHP) COCTOSIJIaCh v TpaHcHaMOHAIBHAS Hay4HO-
aHANMUTHYECKast KOH(DepeHIHs «AJTalicKuii MmenquadapomMeTp-4».

JIMCKyCCUOHHOE MPOCTPaHCTBO KOH(DepeHInn «Meanakyib-
Typa BocTounoii A3un B 3moxy U(pPOBBIX MIaTGOPM» OBLIO Op-
TaHU30BAaHO HECKOJBKUMH aKTyaJbHBIMU TPEHIAMH, B PsIy KO-
Topbix «Kopelickue mudpoBeie MmIaTGopMbl U TIO0ATLHBIN
onbITy, «Kuralickue nmudpossie miatgopMbl: HappaTUBBI, BOOO-
pa’keHHe U KyJIbTypHasl MOJUTHKaY, «Kopelckue gpaMaTudecKue
J)KaHpPBl M HHIYCTPHH HA IYTH K TJI00AIBHBIM ILIaT(GopmMam»,
«udpoBas mmardopMuzamus KOPEHCKUX MeIHaA-TIPAKTHK,
«ITepcnexTrBBl MGPOBBIX MIaTGopm», «HrpoBsie, HO TPOTHUBO-
peYuBbIC uudpoBbIe Meaua-JIanamadTel A3HnaTcKo-
THXOOKEaHCKOTO PETrHOoHaY.

Hayunoe coOpITne Haudama OKTIOPSI «OTBEUAIO» 3a CO3TAaHHC
KoHTeHTa ¢opmata |, CocpeOTOYNBIINCE IMEHHO Ha pacCMOTpe-
HUU TAaT(HOPMEHHOTO MbIUIeHUs. V3ydenne pyHKIUA MeTuaTH-
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3UPOBAHHOT'O CO3HAHUS, HHTETPHUPYIOMIETO ACSTEIHFHOCTD S3BIKO-
BOT'O CO3HaHMWS, MU(PPOBON KOHTECHT W JTaHAAPT (PU3NIecKoi pe-
aJIbHOCTH, TpaHC(HOPMHUPOBAHHBIN HOBBIMHU Menna, ObLI B (hOKyCe
paccMoTpenus «Anrtalickoro MeauadbapoMeTpa-4».

B pamMkax HaydHO-aHAJUTHYECKOH KOH(pEPEHIIUH «AJITal-
ckuii MeauabapomeTp-4» BHHUMAHHE YYaCTHHKOB ObLIa COCpEIO-
TOYCHO HA TAaKUX acleKTax, Kak «MeauiiHas KyJbTypa TpaHCHa-
[IMOHAIBHBIX OTHOIICHHUN», «WHTEeIUIeKTyapbHbli JranmamadT
TPaHCHAITMOHAIBHBIX KOHTAKTOB», «ACIEKTHOE WCCIICIOBAHUS
MPOIYLHPOBAHUS MEIHAKOHTCHTa», «KoHcommumarus MeauiHBIX
a3MaTCKuX (PPOHTHUPOB: SA3BIKOBAsl IIOJUTHKA, TPATUIINOHHBIC
HaIlMOHAIBHBIC aKCUOJIOTHH, UICOJIOTHICCKHAC CYOKOIBD.

CrnenyeT neTaau3upoBaTh OOCYXXKIAEMYIO0 B JTHUCKYCCHOHHOM
KOHTEKCTe KoH(pepeHunu «MeaunakynsTypa BocTounoit Asuu B
310Xy MUQPPOBBIX IIATPOPM» MPOOIIEMATHKY: HEPABEHCTBO BO3-
MOJKHOCTEH B pacIpeaeieHuH: minaTGopMu3anus pacupeneiu-
TENBHBIX ceTel B smoxy mociie COVID-19, tpancHanuoHaaibHOE
IIPOCTPAHCTBO TOIB30BATEIBLCKOTO KOHTEHTA, MPOTHBOPCUHUBEIC
MPEJICTABJICHUS O ‘TJI00allbHOM  (OpUTHHAJIBHBIC KOpEHCKHE ce-
puaiel Ha Netflix u Disney+), nappaTtussl kak ratdopmsel; TVer,
peKJIaMHBIE XPOHOTOMBI U XPOHOTOITBI BHUMAHUS B JIIOXY MOTO-
KOBOT'O BEIIaHWS, CpPaBHEHHE MOAXONOB K OPEHOMHTY B HIpax
MEXITy MYJIbTUMEIUHHBIMU ITOTOKOBBIMH CEPBHUCAMU, COMILIHPO-
BaHWE U ajanTtaius (MHTEePTEKCTYyaJlbHOCTh KOPEUCKUX TPUILICP-
HBIX CEPUAIIOB B AIOXY IU(GPOBBIX IIATPOPM), THTATHOPMECHHBIN
AMITEpHATN3M U PEKOH(QUTYpamus TI00aTbHO-JIOKAIBEHON CBSI3H
(Tepexo1 KOpEeMCKOM MPONU3BOICTBEHHON CHCTEMBI B III00aJIBHYIO
LIETOYKY CO3/aHUSI CTOMMOCTH), IUIAaT(OPMHU3AINs KaHAJIOB JHC-
TpUOyMHU (KOpelCcKre MEepCHeKTHBEI), BIIMSHUE IIaTGOPMHU3AIUN
Ha CTOPUTEJUIMHI Ha TEJIEBUJCHUH/B BEO-CEpUajiOB, COIIUATbLHbBIC
MeJlia BO BpeMEeHa KPU3UCOB, TOPOJICKAs KyJIbTypa 4epe3 Npu3My
mwrathopM U KHHODKPAHOB, TPAHCHAIIMOHAJbHAS ayaUTOPHUS B
smoxy rmratdopm, morokoBoe Bemanne u Afterlife renesusnon-
HOIO BHHUMAaHWUs, CTPUMHUHIOBBIC IIaT(GOPMBI KaK IUIOIIAgKa JJIs
HOBBIX JKaHPOB (aMOUBaJICHTHAs TIPUPOJIA).

B Beinycke XI1V-XV Hayunoro uzganus «Terra scimus» my6-
JIMKYFOTCSI OCHOBHBIC PE3yJIbTAaThl NUCKYCCHH, COCTOSIBIIMXCS Ha
wratpopme 1V TpaHCHaAMOHAIFHOW HAy4YHO-aHAJTUTHYCCKOU
KoH(pepeHIMN «AunTalickuii  MemmabapoMeTp-4». Marepuaibl
pacripesiesieHsl o 4eThIipeM paszaeiiam: «Drirocodust TpaHCHALIU-
OHAJIBLHBIX KOMMYHUKAIWK: asuarckas memuanonudonus» (Pas-
men 1), «TexHonmormyeckne acmeKTHl MEIHHHOW OpraHH3aIuu
koHTeHTa» (Paszpen Il), «A3maTrckuii MeIMaKOMMYHUKAITMOHHBIA
nmanamadT» (Pasnen 1), «TpancdepHast smMcTeMOI0THs: Meua-
IMOHHAsT ceMaHTuka kKoMmMmyHuKamui» (Pasgen V). Paspensr
OIIPEIeIITIOT HECKOIBKO aKTyalbHBIX HamlpaBIICHUU (pOpMHUpOBa-
HHUSl aJTalCKO-a3MaTCKOTO HAayYHO-aHAIMTHISCKOro (POHTHDA,
OTpaKAIOIIHNX UACAINOHHYIO CEMAaHTHKY PETHOHA M KOTHUTHBHEIC
KOHTYPBI T€HEepAIlUX a31aTO-aJTaCKOW MeIrarnapaIurMbl.

I'maBHBIN penakTop
Haranesa Xanuna
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PREFACE

The study of the architecture of Asian media communications
is a fairly relevant topic of scientific research over the past dec-
ade. The degree of demand for this has been determined, among
other things, by the events of "physical reality” — COVID-19. The
material "2021 Asia-Pacific Media Landscape Outlook"2 notes
that 2020 was not an easy year for the media industry: from work-
ing on the ongoing cycle of news about COVID-19, declining
print revenues to changing media consumption habits. In early
2021, PR Newswire's audience development team, working in
nine markets in the Asia-Pacific region, charted what awaits the
media industry in each of the markets. So, for the Australian me-
dia in 2021, according to Tony Thomas, deputy editor—in-chief of
The Daily Telegraph, the problem area was determined by two
trends - the likely return of live broadcasts of events and the in-
troduction of a new workplace organization paradigm. The oper-
ating mode of the enterprises and their readiness to work were
confirmed by the appearance of more advertisements on the air. In
Hong Kong, some media outlets have turned to alternative sources
of income to survive, such as setting up e-commerce businesses to
sell products on their platforms. One striking example was the
leading local newspaper Ming Pao Daily, a Power Up e-
commerce platform, whose website sold a wide range of lifestyle
products included by the editors in relevant articles. With declin-
ing revenues and growing commercial problems, journalists work-
ing on the front lines were concerned about the lack of time and
resources to conduct detailed reports and interviews. Instead of
working on comprehensive reports, they should have paid more
attention to relevant topics of concern to readers. One of the key
objectives of the Malaysian media industry for 2021 was to help
companies advance their digital transformation plans, which
seemed more important as brands sought to reinvent themselves
to withstand the post-crisis world. By implementing and improv-
ing industry 4.0 technologies such as fintech, blockchain, and arti-
ficial intelligence (Al), companies sought to ensure the security of
their businesses in the future, which became part of the Malaysian
government's 5.0 digital Transformation plans, which were de-
signed to take on the role of the "Heart of Digital ASEAN." By
integrating digital technologies into all sectors of the economy,
Malaysia hopes to become a regional digital hub for companies
seeking to harness ASEAN's digital future.

One of the trends that emerged even before the turning points
for the media industry in the 2020s should be recognized as the
globalization of Asian media, which opened up a new world of
Asian films, TV series, dramas, literature, music, manga and de-
fined with the peculiarities of perception of the global consumer
of media the task of transforming Asian media formats in accord-

2 2021 Asia-Pacific Media Landscape Outlook — URL: https://en.prnasia.com/blog/2021/02/2021-asia-pacific-
media-landscape-outlook-highlights/ (Date of request: 12/15/2024)
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culture. Trends in the development of the global media industry
determine the pragmatics of the media research meta-program, in
which, at the moment, it is possible to distinguish two formats for
creating scientific Asian content: format-I, due to the observation
of functional aspects of platform thinking, and format-II, the
study of the functions of mediatized consciousness, integrating
the activity of linguistic consciousness, digital content and the
landscape of physical reality, transformed by new media.

October 2024 was marked by two events in the global scien-
tific space, which focused on the transnational media issues of
Asia. On October 4-5 and October 7, 2024, the Simon Fraser
University in Vancouver (Harbor Center) and the University of
British Columbia in Okanagan (UBCO) hosted the conference
"East Asian Media Culture in the Age of Digital Platforms" with
the support of the Academy of Korean Studies, the David Lam
Center (SFU) and the Okanagan Center for the Humanities. On
October 30-31, 2024 at Altai State University the Department of
Media Communications, Advertising Technologies and Public
Relations and the Laboratory "IGN Center for Language Man-
agement and Communication Marketing" with the support of
MSU-PPI University in Shenzhen (Shenzhen, China), Patil Uni-
versity (Mumbai, India), Shanghai VVocational College of Cinema-
tography (Shanghai, China), JJ World (Beijing) Network Tech-
nology Company (Beijing, China) hosted the IV Transnational
Scientific and Analytical Conference "Altai Media Barometer-4".

The discussion space of the East Asian Media Culture in the
Age of Digital Platforms conference was organized by several
relevant trends, including "Korean Digital Platforms and Global
Experience", "Chinese Digital Platforms: Narratives, Imagination
and Cultural Policy"”, "Korean Drama Genres and Industries on
the way to global platforms"”, "Digital platformization of Korean
media Practitioners”, "Prospects for digital platforms", "Gaming
but controversial digital media landscapes of the Asia-Pacific re-
gion". The scientific event at the beginning of October was "re-
sponsible” for creating Format | content, focusing specifically on
platform-based thinking. The study of the functions of mediatized
consciousness integrating the activity of linguistic consciousness,
digital content and the landscape of physical reality transformed
by new media was the focus of the Altai Media Barometer-4.

Within the framework of the scientific and analytical confer-
ence "Altai Media Barometer-4", the participants' attention was
focused on such aspects as "Media culture of transnational rela-
tions™, "Intellectual landscape of transnational contacts™, "Aspect
research of media content production", "Consolidation of media
Asian frontiers: language policy, traditional national axiologies,
ideological subcodes".

The issues discussed in the discussion context of the East
Asian Media Culture in the Age of Digital Platforms conference
should be detailed: inequality of distribution opportunities: plat-
formization of distribution networks in the post-COVID-19 era,
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the transnational user content space, conflicting ideas about the
‘global' (original Korean TV series on Netflix and Disney+), nar-
ratives as platforms; TV, advertising chronotopes and attention
chronotopes in the age of streaming, comparison of branding ap-
proaches in games between multimedia streaming services, sam-
pling and adaptation (intertextuality of Korean thriller series in
the age of digital platforms), platform imperialism and reconfigu-
ration of global-local connectivity (transition of the Korean pro-
duction system into the global value chain), platformization of
distribution channels (Korean perspectives), the impact of plat-
formization on storytelling on television/web series, social media
in times of crisis, urban culture through the lens of platforms and
movie screens, transnational audience in the age of platforms,
streaming and Afterlife of television attention, streaming plat-
forms as a platform for new genres (ambivalent nature).

The main results of the discussions held on the platform of
the 1V Transnational Scientific and Analytical Conference "Altai
Media Barometer-4" are published in the XIV-XV issue of the
scientific publication "Terra scimus". The materials are divided
into four sections: "Philosophy of Transnational Communications:
Asian Media Polyphony" (Section 1), "Technological aspects of
media content organization™ (Section II), "Asian Media Commu-
nication Landscape" (Section Ill), "Transfer epistemology: Medi-
ation Semantics of Communications" (Section V). The sections
define several relevant areas of formation of the Altai-Asian sci-
entific and analytical frontier, reflecting the ideational semantics
of the region and the cognitive contours of the generation of the
Asian-Altai media paradigm.

Editor-in-Chief
Natalia Khalina
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Abstract. Media image is a comprehensive manifestation of the
actual work and social needs of television program hosts, and is
an effective way to enhance the communication ability and litera-
cy of practitioners, and to form a scientific professional ethics.
This article provides a scientific analysis of the cultural connota-
tions of television program hosts' media images in the context of
all media, including the characteristics of media image represen-
tation, media communication consensus of opinion leaders, and
media discourse expression of online behavior, in order to explore
innovative paths.

Keywords: all media, host, media image.

three-dimensional picture formed by the expansion and exten-

sion of information dissemination and communication channels.
It is a continuous process from the generation of the communication
chain to the transformation of the communication context. Through a se-
ries of communication strategy optimizations, it realizes the dual inter-
connection of “interpersonal communication” and "mass communica-
tion". In the micro ecological development system of cultural inher-
itance, it gradually forms a media image with the essence of all media
communication. Thinking about the logical clues of the program's media
image from the outside in helps us to more clearly sort out the primary
and secondary relationships of various levels of content and construct an
optimized picture of the media communication ecology.

Vocal language is a media representation of conveying emo-
tions and meanings

There are multiple ways to externalize the representation of spoken
language. When the creative subject produces emotional voices, we
should actively explore the deeply moving language forms in life, ex-
plore the aesthetic demands of the audience, attract a large audience
through lasting and profound personality charm and solid and stable
hosting qualities, accelerate the optimization and innovation of the vocal
language creation forms of program hosts in the context of all media,
closely fit the reality of real life, and actively explore potential multidi-
mensional discourse expression images.

Media image is a broad and diversified concept that is at the fore-
front of the media communication ecosystem. Specifically, for broad-
casters and hosts, it should include public image, program image, and
brand image, which are integrated and progressively generated elements.
It is a media communication factor that is constantly updated and inno-
vated and externalized. The prominent feature of spoken language lies in
the diversity of intentions expressed by broadcasters and hosts, as well

T he media image of a program host is a multidimensional and
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pressions. In the process of con-
structing the media
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landscape, we should carefully analyze the media
communication effectiveness and social function of
spoken language, and reflect the solutions and innova-
tive paths of media cultural phenomena in contempo-
rary social and cultural value expression, personal
emotional communication conversion, and cultur-
al reception implementation. The language com-
munication content of TV program hosts based on
this point is a social motivation analysis based on
multi-dimensional interpretation, which is a basic
prerequisite for presenting it clearly to the audi-
ence and an effective carrier for condensing the
external image of the media. A comprehensive
and in-depth understanding of the media perfor-
mance of scanned program hosts, as well as a
three-dimensional and dynamic analysis of di-
verse and complex social factors, will be im-
portant content for program hosts to continuously
summarize and improve. At the same time, it will
accelerate the construction and improvement of
the discourse field, forming a media image per-
formance field that leads from point to surface
and promotes diversity.

The excellent expression ability and on-site
control ability of the discourse subject are the as-
pects that program hosts need to carefully specu-
late on in the evolution of media. They are the
media presentation of the spirit of the times, and
at the same time, they deconstruct and restore the
survival matrix of television communication me-
dia, shaping an abstract expression form that is
recognized by the public. On this basis, they can
spread their abilities to control the program pro-
cess, monologue expression, and question analy-
sis through the discourse field to a wide audience,
effectively constructing the contextual perspec-
tive and improving the quality of program dis-
semination to a wider and deeper level. They or-
ganically integrate the objective environment of
language magnetic field and subjective modality.

TV program hosts should conduct in-depth
and specific analysis and research on program
content, audience positioning, broadcast themes,
and social impact while controlling the program
process. They should organize the originally cha-
otic content text into a systematic and clear news
information, and spread it to the audience through
symbol encoding and transcoding. Of course, the
implementation of this process relies on the im-
provement and enhancement of the media literacy
of the program host, the dynamic grasp of the cul-
tural environment by the creative subject in the
creation of audio language, the cognitive analysis
of cultural landscapes, the cognitive understand-
ing of ideology, and a comprehensive and accu-
rate grasp of

the social value of audio language.

The comprehensive experience of sensation
and perception can uncover the potential qualities
of program hosts, deepen the process of program
hosting, and accumulate cultural literacy connota-
tions. It is the extraction and externalization of lan-
guage expression, the cyclical way of information
storage and dynamic processing, and directly plays
a decisive role in promoting the media image en-
hancement of program hosts.

In the process of optimizing media image,
TV program hosts should prioritize impromptu
oral expression and commentary on discourse
viewpoints. This is one of the essential abilities
for modern excellent program hosts, a prerequi-
site for accelerating the construction of the host
team, and a performance element for comprehen-
sively improving the host's media literacy. The
diversified and dynamic oral communication
style pushes the communication position of the
program host to a more prominent position, ef-
fectively transforming various types of infor-
mation into internalized communication, pro-
cessing and processing it into life language that
conforms to the characteristics of language sym-
bols. This is more conducive to optimizing the
dissemination of media images and forming a
sincere and profound cultural atmosphere for
language communication. In the analysis and ex-
ploration of the expression of the media image of
communicators by many communication schol-
ars, the famous American communication scholar
Schramm once analyzed the elements of commu-
nicators' image in different social classes.
Through multiple experiments of element extrac-
tion, it was found that oral expression is the most
direct way to achieve the ideological intention of
communicators, and it is a consciousness path-
way that helps to express their ideological cogni-
tion. Therefore, for broadcasters and hosts, audio
language communication is a representation of
their media image conveying emotions and
meanings.

Opinion leaders are a form of mutual con-
sensus in media communication

The discourse expression field is constantly
evolving and advancing with the development of
human civilization, and is a comprehensive real-
life structure with regional cultural connotations
and industrial system construction. Modern civi-
lization externalizes and highlights the subjec-
tivity function of communicators, forming a mul-
ti-level communication landscape pattern, clari-
fying the spatial layout, clarifying the service
function, and streamlining the information pro-
cessing process all of which have led to the aban-
donment of outdated and
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decadent customs and habits in modern life. With this
comes the rapid expansion and accelerated extension
of media communication. Newspapers, television, ra-
dio and other forms of media are ubiquitous in every
corner of people's lives, and modern urbanites have
become the first recipients and disseminators of media
communication. This urbanization trend, driven by
technological advancements, is profoundly influencing
the hierarchical transformation of time and space.

The rapid development of modern civilization has
broken the original media communication pattern on
one hand, placing the discourse expression of
knowledge elites at a higher level, which to some ex-
tent weakens the expression rights of wvulnerable
groups in communication. However, on the other hand,
we should see that it is precisely in this developed and
sound media communication system that the demands
and content of program hosts' discourse expression are
gradually becoming more perfect and mature, and are
gradually forming a media discourse public opinion
leader form with its own characteristics. This form of
media expression, born out of the social ecological
context, invisibly pushes program hosts to the fore-
front of the development of the times. Program hosts
in central regions such as Hubei have relatively abun-
dant media communication resources. How to scientif-
ically and effectively use modern media to serve a
wide audience and enhance their scientific literacy has
become an important issue of widespread concern.
Correctly seeking the forms of ownership of news re-
sources by various interest groups and grasping objec-
tive, fair, and accurate information dissemination paths
is the communication responsibility and noble mission
entrusted to media organizations in the process of ur-
banization by the times.

In the era of all media, news communication me-
dia should dynamically report on the production and
life issues, achievements, and prospects of the audi-
ence, pay attention to balancing the interest and radia-
tion of different audience groups in receiving infor-
mation, intensively classify and organize news re-
sources, select representative and targeted content re-
lated to relevant groups for refined and diversified dis-
semination, strive to fit their real life situations, safe-
guard the legitimate rights and interests of different
audience groups, promote the spiritual qualities of the
masses, and advocate a new trend of civilized and
harmonious society. During the period of social trans-
formation and development, the communication role
of public opinion leaders is extensive, lasting, and pro-
found, with immeasurable potential value. Placing the
audience at the key and receiving points of media
communication is the direction for the development
and healthy development of the media

image connotation of program hosts, and is a dis-
course space dimension that modern media organiza-
tions should actively construct. After breaking away
from the primitive and ignorant way of life, urban cul-
ture is leading people's pace of life, and micro living
conditions should become one of the important con-
tents of the program host's discourse expression. In
the modern sense, micro life should be the collective
participation of the whole nation in communication
activities, jointly setting off the tide of the times, and
jointly driving the "micro revolution" to extend in
depth.

The vast audience enjoys different types and
backgrounds of media communication resources and
discourse expression spaces, and has the same infor-
mation feedback channels and communication meth-
ods in creating the correct direction of social public
opinion at the macro level and elaborating their own
opinions and demands at the micro level. The host of
the program aims to effectively integrate the homoge-
nization and heterogeneity of different clusters, cou-
pled with their own cultural qualities, to subtly infect
the audience of different clusters, generating a dis-
course identity effect of linkage and correlation,
thereby effectively reducing cultural dislocation
caused by discourse bias cognition, awakening the
spiral of silence, and driving the gradual improvement
of the media communication chain.

In the modern communication system, media dis-
course contains a profound cultural atmosphere,
which further activates and releases endless energy.
The resulting media resources will be enormous. The
organizers of media communication have added in-
tangible and powerful impetus to the media image en-
hancement of program hosts through the high-
dimensional expansion of information, precise high-
density delivery, high-precision organization of in-
formation, and strong handling of opinions. In the
context of multimedia, excellent program hosts' media
discourse becomes a "coordinator" for adjusting the
balance of the social system. While externalizing the
basic interests of the audience group, it also builds a
micro level information platform for information dis-
semination and diffusion between the public, govern-
ment, and society, integrating different levels of inter-
est expression and conflict resolution and coordination
into the media discourse expression of different audi-
ence clusters. There are multiple contents in the new
media operation platform that involve the interests
and demands of the audience, directly or indirectly af-
fecting their probability of expressing their own views
and seeking to maximize their interests.

Online behavior is a medium of discourse
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expression influenced by media

As a comprehensive and diversified subject
con-cept, online behavior is widely used in the field of
media communication, and is an important way for
program hosts to regulate the program process and en-
rich media literacy in the era of all media. The host of
a program forms a key active element in the inter-
weaving and fusion of the communication subject and
the receiving object. This is the externalization of the
discourse expression subject's interpretation of the
subjective world and the expression of the objective
environment in the context of the internet, and is a
network cultural symbol with a strong sense of agen-
cy. It organically integrates the autonomy, potential,
and normativity of online language into the actions of
the subject, enhances the network usage ability of the
communication subject, enhances the network cultural
connotation of the objective context, and has a signifi-
cant promoting effect on the internalization of the in-
formation screening and evaluation ability of the
communication subject.

Here, it is important to distinguish between the
internal factors and external manifestations of the
host's online behavior. Internal factors are the psycho-
logical motivations of the behavioral subject, namely
the program host, and are the specific process of the
user's original psychological expression. Specifically,
in online behavior, there is a shift in the use of online
discourse from uncertainty to clear directionality, from
ambiguous expression of identity to clear opinion di-
rection, and from passive discourse to active expres-
sion. External performance is comprehensively de-
bugged through expression skills and feedback infor-
mation. For program hosts, language expression skills
are the basic prerequisite for achieving systematic and
standardized online behavior.

Scientific mastery of media network behavior
requires a clear understanding of the structural hierar-
chy of discourse expression and a thorough analysis of
the social impact of discourse expression. The struc-
tural hierarchy of the speech expression of pro-
gram hosts
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XyaHraHcKui neaarormyeckni UHCTUTYT
XyaHraH, Kutai

WHTEPMPETAUMSA MEAWAHOTO UMUIXKA W KYJIbTYPHOTO 3HAYEHWA BEAYLUMX MPOrPAMM B KOHTEKCTE
BCEX CPEACTB MACCOBOW MH®OPMALIMN

AHHOTaUMs: MeauiHbIA UMUAX - 3TO KOMIIEKCHOE MPOSIBNIEHUE aKTyaslbHOM paboTbl U coumanbHbIX NOTpebHOCTEN
BeAyLUMX TENIEBM3NOHHBIX MPOrpamMM, a Takke 3hdEKTUBHbIN CNocob MOBLILWEHNS KOMMYHUKATUBHBIX CMOCOBHO-
CTEN 1 rPaMOTHOCTY CNELMANNCTOB-NPAKTUKOB M (hOPMMPOBaHUS HAy4YHOW npoceccuoHarnbHoWM 3T1kuU.B 3Toi cTa-
Tbe MPeACTaBNeH HayYHbI aHanM3 KynbTypHbIX KOHHOTaUMIA MeauiHbIX 06pasoB BeyLMX TENEBU3UOHHLIX Npo-
rpaMM B KOHTEKCTE BCEX CPeACTB MaCCOBOM MHGOPMaLIMKM, BKIIIOYAs XapaKTepUCTVKM penpeseHTaumny MeauiHoro
o6pasa, KOHCEHCYC NMAepoB O6LIECTBEHHOrO MHEHUs B 06/1acTV MEAMAKOMMYHWUKaLMWM U BblpaXKEHUE OHJIaliH-
MoBeAeHUs B MEAUMHOM AUCKYPCE, C Liebio MONCKA MHHOBALWMOHHBIX MyTeN.
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Annomayus. B wccneqoBaHMN BHUMAaHUE YACISCTCS acleKTaM
(bopMupoBaHUS TPAHCHAITUOHAIHPHONH MEIHAKyJIbTYpPhl B BOCTOY-
HO-a3UaTCKOM PETrHOHE, B KOHTEKCTE TII00aln3aiiy pacIiIupuB-
IIe CBOM BO3MOXXHOCTH KOTHHUTHBHOTO M KOMMYHHUKATHBHOTO
BIIMSTHUST HAa Menuareorpadudeckuii MupoBoit manamadrt. OCHOB-
HOUW KOHIICIITYaJIbHBIH KapKac «a3HaTCKUX» MEAUaTH3AIMOHHBIX
TpaHchopmamnuii paspabaTbiBaeTCsa B HCcCleqoBaHHAX Kowutn
HMBabyTH, 1ojlararomierocsi B pa3padOTKe MeIuaTH3UPOBAHHOTO
coobmiectBa «Boctounast Asus» Ha unen Jlappu Bynbda, xaca-
OIUXcs «u3oopereHus» Boctounoir EBponbl. dopmupoBanue
TPaHCHAITMOHAIBHON «a3MaTCKOW MEOUaKyIbTYPE», CIOCOOCTBO-
BaJI0 00OBbeIUHEHUIO BOCTOYHOU A3UM AUATOTMYECKUMHU CIIOCO-
0aMu, 4YTO MPUBEJIO K MEPESOCMBICIICHHUIO COOCTBCHHOHN KU3HU U
TpaHCHAITMOHATBFHOU «BOCTOYHO-a3UaTCKOM» (hOKYCH3AIIHH.
Kmiouessie cnosa: all media, host, media image TpancHanmoHa b-
Hasi MEIHaKyJIbTypa, MEIHaKyJIbTypa A3uu, HOBas reorpadus
KOMMYHHUKAIIMA, BOCTOYHOA3HATCKUU pernoH, Kowmtn KMBadyTH,
MEXa3HuaTCKOE MOTPEOICHUE METHAKYIIBTYPBI.

90-ple TT. MPOILIOTO CTONIETHS UCCIIEA0BATEH MEANAKOMMYHH-

KalMi MPUIUIA K BBIBOAY, YTO PACIPOCTPAaHEHHE TPaHCHAIUO-

HaJIbHBIX MEJHa MPUBEJI0 K CO3MaHHI0 «HOBOH reorpaduu KoM-
MyHUKanui» [1] U mepecTpoiike MECTHBIX W TJI00abHBIX OTHOIICHUM
[2, 3, 4, 5]. Kupatu Ban aep Kiaays mpemnaraeT mpu paccMOTpPEHHU
mporecca rnodann3ani B a3MAaTCKOM PETHOHE YYMTHIBATH BIMSHHE
OKPY)XaloIMX (haKTOPOB MECTHOCTH, WJIM JaHImadra, Ha MeXa3HuaT-
CKUIl TpaHCHAIIMOHAIBHBIH KyJIbTYPHBIH OOMEH, CBS3aHHBIN C Ipolec-
COM TUIOKaym3anuu [6].

ACTEKTHI TJIOKAJTH3alii B KOHTEKCTE TTI00aIM3aliH, a TAKKe pac-
[IBETa BOCTOYHOA3MATCKOW MEIMAKYJIbTYphl M MEXKA3WATCKUNA CBs3EH
JICTANBHO PacCMaTpHBAiOTCA B paborax Kowrn Wsabyrn®. B oxtsbpe
2017 roga mpodeccop Mabytu B pamkax jekropust Myzes «I"apax»
BRICTYNHI ¢ jekuueil «M3o6peras Amonuio. O TpaHCKYIBTYpHOCTH U
KyJIbTYPHOM HHTEPHALIMOHAIN3ME», B KOTOPOH Ha mpumepe SnoHun
POAHANNU3UPOBAIl AUHAMUKY «TPAHCKYJIbTYPHOCTH» B COOTHOLIEHUH C
po0IeMaTHKOI HAITMOHATBHON KYJIbTYPHOH HICHTHYHOCTH.

3 Kouru MBabytn — npodeccop Meaua- U KyJIbTypHBIX HCCIIEIOBaHHN U aupekTop MHcTuTyTa A3un npu YHuBepcutere MoHaia B
MenbOypre. Ero HaydHble HHTepechl OXBATHIBAIOT U3YYCHHE KyJIbTYpPHOI M MEIMHHON riodanm3anyu, TPaHCA3HATCKUE KYIbTYp-
HBIE MTOTOKH ¥ CBSI3H, a TAKXKE MPOOJIEMbl MyJIbTUKYJIBTYPHOCTH U KyJIbTYPHOTO I'Pa)KJaHCTBA B KOHTEKcTe SMOHMU M cTpaH Bo-
croyHoil Azuu. MIBabyTn — aBTOp OOJIee COTHM KHUT, KYpPHAJIbHBIX CTaTel M Pa3/e/iOB KHUT HA aHIJIMICKOM M SITTOHCKOM sI3bIKaXx,
MHOTHUE U3 KOTOPBIX IIepEeBEICHBI Ha KUTAKCKuUii, Kopelickuii i ¢panmy3ckuil. Ha aHrmmiickuii s3bIK epeBeIeHs! ero KHUrH Recen-
tering Globalization: Popular Culture and Japanese Transnationalism (Duke University Press, 2002) u Resilient Borders and Cultural

Diversity:  Internationalism,  Brand

Nationalism, and  Multiculturalism in Japan (Lexington Books, 2015).
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B TpancHanmonanmesHOM wuccienoBanuu «I moOa-
Tu3anys, MeAuaKyiabTypbl Boctounod Asum u ux
aynuropusi» Koutn MBabyTtu [7] oTMedaer, 4To mpo-
LECChl MI00aMM3alK PACIIUPUIA BO3MOXKHOCTH pa3-
JUYHBIX HE3aMagHBIX CyObEKTOB II0 MPOHU3BOJICTBY
MEINAaKyIbTYPHI: TOIMYJIIPHOCTh AMEPUKAHCKHUX KYIb-
Typ B BocTouHO# A3uM CHIDKaeTCs 0 Mepe pa3BUTHUS
MECTHOM MeIAMaKyJIbTypbl. BaXXHBIM BOIMPOC, Kacaro-
IIUICST PacTIpOCTPAaHEHUs MEIUAKYJIbTYPhl B A3UU U
CBSA3aHHBIM C TeM, KakK JIIOJAM BO MHOTHX YacTAX BO-
CTOYHOA3UATCKOTO PETHOHA B3aUMOCHCTBYIOT APYT C
IPYTrOM TIOCPEACTBOM TOTPEOICHUS MEAHAKYIbTYPHI.
IIporiecchl B3aMMOACHUCTBUS, KAK CUUTAIOT OIHH HC-
CJIEIOBATEIM, MOTYT IMOPOAUTH BOCTOYHOA3MATCKYIO
WICHTUYHOCTH [8], B TO BpeMs Kak Apyrue oOCyxkIa-
0T, Kak pernoH 3 QekTHBHO paboTaeT B Ka4ecTBe 10-
CpEeHUKAa MEXIy HaIlMOHAIBHBIM/MECTHBIM M TJIO-
OanbHBIM B IUIaHE mepemeneHus kamurtana [9, 10].
CBHIETENECTBOM Pa3BUTHS MEXIYHAPOTHOTO MapKe-
THHTa U COBMECTHBIX NPEANPHUSATHHA, OXBaTHIBAIOIIIX
TpaHCHAIMOHAJIbHBIC PBIHKH, cTan TePMHH
«Asiaw00d», TOBTOPSIIONINIA M0 MOJIEIH aMepUKaH-
ckuit «Hollywood» u wnmmiickuit «Bollywood». B
KoHIle 1990-bIX IT. OTMEYAETCSI CMEIICHUE aKI[CHTOB B
MOJIUTHKE BOCTOYHOA3UATCKUX MPABUTENILCTB B cepe
CMMU ¢ Tembl 3amuThl HACEICHHUSI OT BTOPXKEHUS 3a-
MaJHOM KYJIBTYpbl HA Pa3BUTHE OTEUECTBEHHONW MEIH-
aKyJIbTypbl KaK CpEICTBa IPOTUBOJACHCTBHUA ITOMY
BTOpsKeHmio [11].

Unes MBabytn 0 3HAaYUMOM pOJM MEIMAKYIBTY-
pel B (pOpMHUPOBAHUM OOIIECTBEHHOCTH U CO3JaHHUU
MEIHAUHAYCTPUEH, BKJIIOYAIOIIEH KUHO, paguo U Te-
JICBUJICHHE, BOOOpakaeMoro cooOIiecTBa W IyOJnd-
HOI cepbl Ha HAITMOHAIBHOM YPOBHE, CO3BYYHA HJIee
«n3o6perenuss Boctounoit EBpomns» Jlappu Bynega
[12]. Jlappu Bymed obpamaercs k «puinocopuaeckoit
reorpadumn» smoxu [IpocBemenus, Kunra, B koTopoid
Jlappn Bynbe( oOpamiaercs k BechbMa OTIAIICHHOU
anoxe [IpocBemienus ¢ ee «dpuaocopudeckoii reorpa-
(ueit», omucanuro BoctpusTHst Boctounoit EBporter B
XVIII Beke, onucanuto co3nanusi oobpasa BocTounoit
EBpormbl Kak MpoeKkTa «IoJlyopHeHTaIu3anumny. B ka-
yecTBe 0a30BOI XapaKTepPUCTUKU OOLIECTB STOW YacTu
KOHTHHEHTa aBTOPOM PAcCMATPHBAETCS HEKOe Tepe-
XOIHOC COCTOSIHUE MEKAY HUBUIN30BaAHHBIM 3ana110M
1 BapBapckuM BoOCTOKOM, [ KOTOPOTO XapakTepHO
MOBEPXHOCTHOE YCBOEHHE LMBMJIM3ALMHU U «BapBap-
ckass» ocHoBa oOmiectBa. M3o0perenne Boctounoit
EBpomnbl B koHIENIuN Bynbha Hepa3phIBHO CBSA3aHO C
n3obperenneM 3armajiom cedst kak TakoBoro. CBou Bo-
CTOYHOEBPOIIEHCKUE pa3MbIlieHust Bynbd pa3sua-
€T, OTTAJKHUBAsACh B KAa4EeCTBE HCXOIHOM MOAETH OT
Monenu opueHtanu3ma Caupa. Boctounas EBpoma

Bynbeda, momooro Boctoky Camma, oOperaeT craryc
«KOHCTUTYHPYIOLIETO WHOTO» B X0J¢ (POPMUPOBAHUS
coOCTBEHHOTO 00pa3a LMBMUIM30BAHHOW 3amajHou
Espomnsl. ITo yrBepxknennto Bynsd, umenno B XVIII
BEKe OCh BOOOpaxaeMoil reorpaduu EBpomsl okaza-
nack mepeopueHTrpoBana ¢ onmno3urmu «HOr-Cesep»
Ha OMNNO3ULMI0 «3amaa-BocTok», B KOTOpOH poib
«OTCTAJIOTO» U «INKOT0» 3aKpemntach 3a «CeBepomy».

IIpu mocnenyromem pa3BuUTHH KOHIENUWU Bo-
crouHoit EBponsl B XIX u XX BB. Bynb( obOpariaer
BHUMAHUE Ha OCOOYIO pOJIb, KOTOpas OTBOAUIACH
Poccun B mpoekrte «Boctounas EBpoma». B stom
wiaHe VBaOytu o ponu SnoHun B (OpMHUPOBAHUU
MEAUIHOTO M KOHLENTYaJbHOTO NpOocCTpaHcTBa Bo-
CTOYHOW A3WH B HEKOTOPOM pOJE IOBTOPSIOT XOJ
paccyxaenuii Bynbga. PemraromuM mpu MoJeiupo-
BaHWU KoHLenTa «Bocrounas EBpomna» cTaHOBUTCS
MOTHUB T€ONOJIUTUYECKOIO CONEPHUUYECTBA, B KOHTEK-
CTe KOTOPOTO «BOCTOYHOEBPONIEHUCKOCTE» (HEIOIH-
BUJIM30BAHHOCTh) CTAHOBUTCA 0a30BOH XapakTepu-
CTUKOH HemoeBporeina, K KOUMy OTHOCHJICS B OIIpe-
JIeICHHbIe MOMEHTHI NCTOPUH aHTTIMYaHWH U1 ppan-
IIy30B, HEMeEI[ Ul aHTImdaH. MOTHB «a3MaTCKOCTH»
PYCCKHUX, OOBEAMHSIOMUI B OMpPEACTICHHOM CMBICIE
00pa3 Poccun n OcmaHCKOW MMIEpHM B HEUTO €AM-
HOe — 0o0pa3 «BapBapa Ha IOpOre», Mo MHEHUIo JI.
Bynwda, popmupyet reononutudeckuit oopas Poccun
U ee poJjib, KOTOpbIE IO COOCTBEHHOH BOJIC OHA M3MeE-
HUTb HE MOXKET, MOCKOJIBKY «pa3MemnicHne» BHE EB-
POIIBI OcyIIecTBICHO ObUTO HE efo. M moTomy mmHUS
Ha kapre EBponsl, oTaenusiias nociae Bropoil mupo-
BOW BOMHBI OJIHY YacTh EBpombl OT Apyroi, mpouuia
M0 TPaHUIIAM KOHTHHEHTA, TTyOOKO YKOPCHEHHBIM B
CO3HAaHHM «HUCTHHHOTO €BPOIEHIa» OKOJIO IBYX Be-
KOB, 1 noToMy Yepumwiinb u Py3BenbT HE Moriu Inpe-
nate mHTepecoB lLleHTpanbHON EBpOIBI, MOCKOIBKY
TaKOBBIX, KaK M €€ caMoi, B UX MPEJICTaBIECHUH IIPO-
CTO HE CYIIECTBOBAJIO.

Coszmanue obpaza Bocrounoit EBpombr Bymsg
paccMaTpuBaeT B KaueCcTBE IMPOEKTa «IO0JyOpHEHTa-
JU3alMN», B paMKaxX KOTOPOro OOIIECTBa, BOMIEIIINE
B ATOT IIPOCKT, PEOBIBAIOT B HEKOTOPOM MEPEXOTHOM
COCTOSIHMM — COCTOSIHUU «MEXAY»: MEXIY LIUBUIIN30-
BaHHBIM 3amajioM U BapBapckuMm Boctokom, Oydep-
HOU 30HE, TJie IePeceKaloTCs HAlMOHAIBHBIC HHTEPE-
cel 1 Qopmupyercsa OoJee MMPOKUH perepTyap Uit
Pa3MBIIUICHUH 0 COOCTBCHHOW KM3HU. B coBpeMeH-
HOM IIOHMMaHHMHU 3TOT IIPOEKT COMOCTABHM C IPOEK-
TOM MEIUAKYJIbTYpPHI, TPAHCHAIIMOHAIBHBIM IO CBOCH
CyTH TMpOeKTOM Meauanorpednenus. I[Ipakruka
TPaHCHAIIMOHAIBHOTO TOTPEOJICHUS, KaK Mojaraet
NBabyTtun, Hanbosee SPKO MPOSBISETCS M B TOM, KaK
MUTPAHTBl U JAMACIIOPHl BOCHPHUHUMAIOT MEIUaKyJIb-
Typy «I0Ma», 1
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B TOM, KaK HAIlOHAJbHBIC AyIUTOPUHU, KOTOpPHIE HU-
KOTZa HE Mepee3kand B JPYrHe CTPaHbI, AKTHBHO
CMOTPST U CIYLIAIOT MEAUAKYIBTYPHI, IEPECEKAOLINEe
TPaHUIBL.

Yro kacaercs codocrBenHo Bocrtounoit Asum, TO
(opmMupoBaHHEe HOBOH, BHYTPEHHE IPOTHBOIIOCTAB-
JIEHHON aMEpUKaHCKOM, «a3WaTCKOM MEeIHaKyiIbTy-
pBI», CIOCOOCTBOBAIO OOBEeIUHEHHUIO BocTouyHOM
A3WM HOBBIM — IHANOTHYCCKUMH — cCIIoco0amHu, B
CMBICJIE TEPEOCMBICIICHUsI COOCTBEHHOUM >XW3HH, 00-
ecTBa U KYJIbTYpPbI, COLUAIBHO-UCTOPHUUECKU CIIO-
JKUBIIIUXCSI OTHOIICHWM W TIPEJCTABICHUHA O JIPYTHX,
KPUTHUYECKOTO U caMoOaHalln3a, pe(IexcuBHO ocy-
IIECTBIISIEMOTO 4epe3 OIMOCPEIOBAaHHBIE KYJIbTYPHI.
Merkaznatckoe MoTpedieHHe MEIUaKyIIbTyphl TIPHBE-
JIO K TIOSIBICHUIO HOBBIX BUJIOB TPAHCTPAHUYHBIX OT-
HOIIIEHH, caMopedIeKCUd OTHOCUTEIHHO COOCTBEH-
HOro o0IecTBa M KyJIbTypsl moaeit [13, 14, 15, 16].
MBaOyTu oTMedaeT, 4TO HOBas KOH(DHUTYypamus Kyiib-
TYpHOU BJIACTH CTPOUTCA HA MApKETHHTOBOW cTparte-
TUM UHAYCTPUI MEAMaKyJIbTyphl, coueTasi B cede rio-
0aI3anuio M JOKAIN3aIII0, TOMOTEHI3AINIO U TeTe-
POTEHU3AINIO, NEICHTPAIN3AINI0 U PEIEHTPHU3AIIHIO,
UCTIONB3YS CHEUU(UUSCKUH AT MECTHBIX YCIOBUIA
MPOIECC KOHCTPYUPOBAHHS CMBICIIOB C y4ETOM TJIO-
0aTBHBIX OCOOCHHOCTEH.

ITonoOHBII Tporiece — MPOIECC KOHCTPYHPOBa-
HUS aKTYaJIbHBIX JIJIS TEPPUTOPHH CMBICIIOB C Y4E€TOM
MI00ATBHON CIICIU(UKH — B a3MATCKOM KOHTEKCTE
oJIydniT HanMeHoBanue ‘Mugukjeok’ (‘Myrykmkox’).
Konnenuus ‘MyrykmKok’ HCXOJUT U3 TOTO, YTO TPaH-
CKyJBTYypHas TOIYJSpHAs KyJIbTypa MO3BOJISIET CMe-
IIUBaTh KOHKPETHBIM KYJIBTYpPHBIH AIIEMEHT C TJO-
0anbHO MOMYNSAPHBIMU KYJIbTYPHBIMH JJIEMEHTaMH,
YTO TPUBOJUT K yTpaTe KyJIbTypHOU CHeM(PUIHOCTH
9TUMH KOHKPETHBIMH — MECTHBIMH — 3JIEMEHTaMH
KyJbTypsl [17]. TepMUH MYT'YK/DKOK OCHOBBIBAETCS HA
norsatir Mukokuseki” “mykoxycexn” (HE[EfE), 6yk-
BaJIbHO NEPEBOJMMOE ‘HEUTO, HE HMMeEIoIlee Haluo-
HaJIBHOCTH , BIIOCIEACTBUHU I0APa3yMeBaeT «CTHUpa-
HUE DPACOBBIX WIJIM ITHHYECKHX XapaKTEPUCTUK WIIH
KOHTEKCTa, KOTOPBIA HE HaKJIaJhIBACT OTIIEYAaTOK Ha
KOHKPETHYIO KYJIBTYPY WIH CTPaHy C 3TUMH OCOOCH-
HocTsamMu» [14, p. 28]. PaccmarpuBasi simoHCKHE MO-
TpeOUTENLCKHE TOBAPHI, B YACTHOCTU KOMITBIOTEPHBIE
UTPBI, KOMUKCHI ¥ MYIBT(QHIBMEI, C TOYKH 3PCHUS
MUpPOBOH momysipHOCTH, BaOyTH IOTYepKHBaCT
«KYIBTYpHOE OTCYTCTBHE 3allaxa» KaK Ba)KHBIH ac-
MIEKT STOHCKHUX TOTPEOUTEIhCKUX TOBapoB [14, p. 27].
Wpes o Tom, 4TO 3amax MOXET ObITh CBSI3aH WJIM HE
CBA3aH C KaKUM-TMOO TOBApOM, KaK CUMTAIOT HCCIe-
JIOBATEIH, 3aMMCTBOBaHA N3 KOMMYHUKAaTHBHOM dMIIa-
TUHHOCTH KYJbTYpPbI SAMOHCKOTO f3bIKa, B KOTOPOM pe-
TYJISIPHO UCTIONB3YETCS T10-

HSATHE ‘TIPUBKYC’ STTOHCKOCTH (‘HUXOHCEH-Kycai’).

B konnenmmm MBaOyTH OTCYTCTBHS 3amaxa C
TOYKH 3PEHHSI KYJIbTYphI ONPeIesIeTcs KaKk KaueCTBO
MOTPEOHUTEILCKUX TOBAPOB, HE OTPAXKAIOUIUX COBpE-
MEHHBIA 00pa3 KU3HHU CTPAHBI MPOUCXOKACHUS B Ka-
YEeCTBE MPUBIIEKATEIHLHOTO dJIeMeHTa IpoaykTa [ 14, p.
27]. XOTs IPU3HACTCS, YTO MPU TOM, YTO HEKOTOPHIC
rII00aTM3UPOBAHHBIC HAIMOHAIBHBIC TOTPEOUTEh-
CKHE TOBaphl MOTYT HE OTPaXXaTb COBPEMEHHBIN
STMOHCKUI 00pa3 Ku3HU, OaHaIbHbIE MPAKTUKU HAIU-
OHAJILHOW penpe3eHTaIlMi MOTYT CIIOCOOCTBOBATH ac-
COLIMUPOBAHUIO TJIOOATM3UPOBAHHBIX HAIMOHAIBHBIX
TOBAPOB CO CTPAHOM UX MpoHcXoxaeHus [7, p. 207].

B KOpeicKOM s3bIKE TEPMUHY U IIOHATHIO ‘MYKO-
KYCOKH OJKBHUBAIIEHTEH TEPMHUH ‘MYTYKIKOK , TAK¥Ke
MIePEeBOAMMBIN Kak ‘HedTo 0e3 HaruoHanbHOCTH . OT-
JUYUE KOPEHCKOro TepMHHA COCTOMT B TOM, YTO B
HEM KOHIENTYallu3uyeTcsi He TOJIBKO «KYJIbTypHOE
OTCYTCTBHE 3allaxay, HO M 3HAYUMOCTH OIIpEIeNICH-
HBIX KYJBTYPHBIX 3J€MEHTOB. ‘MYTYKIDKOK’, TaKUM
oOpa3oM, oOmpeaessieT TPAHCKYJIbTYpHYIO THOpU-
HOCTh TIOMYJISIPHOW KYJIBTYpPHL, HA KOTOPYIO BIHUSIOT
riio0abHBIE U JIOKATBHBIE 3JIEMEHTHI, oOpamias BHH-
MaHUE€ Ha TO, KaK TpPaHCKYJIbTypHas TIMONyJisspHas
KyJIbTypa TO3BOJISIET CMEIIUBATh KOHKPETHBIN KYIb-
TYPHBIH AJIEMEHT C TIO0AIBFHO MOIYISPHBIMHA KYIb-
TYPHBIMU 3JIEMCHTAMH, 4YTO MNPUBOAUT K TOMY, 4YTO
9TH KOHKPETHBIC 3JIEMEHThI (MECTHBIC) CTaHOBSTCS
MeHee KynbTypHO crermuuuaeiva  [17, p.  3].
‘MyTyKDKOK® 03HA4YaeT, YTO MECTHOE CTAaHOBHUTCS
rI100aTM3UPOBAHHBIM |, CJIEIOBATEIBHO, TEPSET CBOIO
KYIBTYPHYIO CIICIU(PHKY.

WBabytn momaraer, 94To TpaHCa3HaTCKHE Menua-
KyJIbTYPHBIE CBS3U MOTYT OBITh pacUIMPEHbI HA OCHO-
BC Auajiora, TpaHCHallMOHaJIbHAsA HUPKYJIALNUA WU T1C-
peceueHne pa3iMyHbIX IOTOKOB KaluTajla, Melua-
KyIbTYPBl M JIIOJCH 00BeAWHSIET A3HI0 Kak B IPO-
CTPaHCTBCHHOM, TaK U BO BDCMCHHOM IUIaHE, MaTCpU-
aJbHO U TBOPYECKH, a TaKKe JUAJIOIMYECKH M aHTa-
TOHHCTHYECKH, YTOOBI IMOTYCPKHYTH HCTOPHUYCCKH
CJIOXKUBIIIMECS OTHOIIICHUS W BO3HUKAIOIIUE MPOOIe-
MBI, O0IIIHe U1 peruoHa u Bcero mupa [ 18]. Paszsutue
TPaHCA3UATCKUX MEIUHHBIX KYJIbTYPHBIX MOTOKOB M
CBSI3CH JIEMOHCTPHPYET OTKPBIBAIOIINECS BO3MOXKHO-
CTH JIs1 TNOCTPOCHUSA HOBBIX 3HaHPH>i, OCHOBBIBArO-
MIMXCS HA a3MATCKUX IEePEKUBAHUSIX COOCTBECHHBIX H
MHBIX OTHOILLEHWH, YTO CTAaHOBUTCS OCHOBAHHUEM JUIS
MIPEIUIOKEHUST albTePHATUBHOTO B3rIsiAa. [10100HbIM
ANbTEePHATUBHBIN B3TILI (POPMUPYETCS Yepe3 CHHTE3
peduekcupyromux VHTEp-IMHKOB ¥ TPaHCTPAHUIHO-
ro nuanora. Pa3BuTHe TpaHCHAIMOHANBHBIX MeIUa
JaBun Mopmu u KeBun PoOWHC CBsI3BIBalOT € TIpO-
LIECCOM NPOCTPAHCTBEHHOW PECTPYKTYpHU3aLMU |
pexoHdurypauuu,
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BKIIFOYAIOIIEM B ce0s TpaHCHOPMAIMIO MPOCTPaH-
CTBCHHOW MAaTpHIBI OOINECTBa W TPaHC(HOPMAIUIO
CyOBEKTHBHOTO BOCHpPHUATHS TIPOCTPAHCTBA U TIPO-
CTPaHCTBEHHOCTHOM opueHTanuu [ 1, p. 26]. Onucanue
TPaHCHAIIMOHANBHBIX MeEAHUa COMPOBOXKIAETCS HC-
MOJIb30BAaHUEM «ITPOCTPAHCTBEHHOI» TEPMHHOJIOTHH,
(dbopmupytomield 00pa3 MPOCTPAHCTBEHHOCTH (MM
WHOro MacmTaba peanbHOCTH) HeynuBUTENBHO, YTO
HAy4HbIE U TOMYJISPHBIE PACCYKISHUS: CXEMBbI, [10TO-
K{, TICpEMEIICHUs, TPAeKTOPHH, Iepenava, KaHalbl,
JIOKAITbHBINA/TIIOOANBHBIN, TPaHCIOKAIbHBIA, PETHO-
HaJbHBIM, TpAHCHAIIMOHAJIBHBIA, TpPAHCTPAHUYHBIH,
rpaHuUIbl, PyOeKd MOOUIBHOCTH H T.JI. HEU3MEHHOCTb
[19]. Teopernyeckue pabOTHI, MMOCBSIICHHBIC TpPAHC-
HAIIMOHAIBHBIM MeJlia, MPEANoIaraloT KOHIEeNTYyalb-
HYIO OCHOBY, Oa3uMpPYIOUIYIOCS Ha «reorpapuueckoM
BooOpaxeHum» [1, p. 26]. Ilone3Hoi Iuis onvcaHus
TpaHCHAMOHANBHEIX MeIua Npu3HaeTcs MeTadopa
‘mapmpytoB’ Jxeiimca Kmuddopaa [20], mo3Bomsito-
ast OTPa3UTh TAKYI0 XapaKTEPUCTUKY Meana, KaKk MO-
omreHOCTh. TpancHammoHnanbHbele CMU mepectpau-
BalOT KapTorpaduio >kelaHui, IpUBsA3bIBas e€e K Ireo-
rpauyeckM U BUPTyalbHBIM MecTaM. [lepemerienue
MU(PPOBBIX KOMMYHHKAIIMKA HaJIessieT OOJbIIeH CBO-
0oJ101 TeonpocTpaHcTBa A3WM, JAIbHEHIIEH KOMMY-
HUKAIMOHHOW CTa0WJIM3allid PErHOHa CIIOCOOCTBYET
MeJMaBU3yallM3alliil «a3uaTCKUX MECT» — HaroJiHe-
HUE MEIUAIPOCTPAHCTBA M300PaKCHUSME a3UATCKUX
TaHaAmagToB.

bubauorpaduyeckuii cnucok

A3uaTcKie HallMOHAIbHBIE TOCY1apCTBa SIBJISIOT-
Cs1 OCHOBHBIMH IIEHTPAaMH JIBUKEHUSI MUPOBOTO KaIlu-
tana. Kak yrBepxmaror SI. Taiipon u J[. Bykosuw,
«XOTSI MBI HE MOKEM H30€KaTh TEPEOCMBICTICHUS BO-
npoca 00 A3uHU, MBI TaKXKE HE MOKEM HU CBOJIUTH
A3MI0 K OIpEJENCHHBIM 3alaJHbIM HCTOPUYECKUM
MIPEACTaBICHUSAM, HH CCBIIATHCS HA CYITHOCTHYIO,
OHTOJIOTHYECKH YHCTYIO A3HMI0 Kak Ha CaMOOYCBH/I-
HYI0, CaMOJIOCTaTOYHYIO U CO3/IaHHYI0 CaMHMHU CO-
0oi» [21, p. 212]. A3us paccMaTpuBaeTCs B Ka4eCTBE
MOOWJIBHOM, MEHSIOIIEHCS  COBOKYITHOCTH  TIPO-
CTPAHCTB, KOTOpPbIE HUKOT/Ia HE YKIAJbIBAIOTCS abco-
JIIOTHO B Kakue-THOO (PMKCUPOBAHHbBIE IPAaHULEI [22,
23].

A3zuu B cpeicTBax MaccoBOM HMH(pOpMaIUH BCe-
I7la HAXOAUTCS B Npoliecce MPOU3BOJCTBA U BOCHPU-
HUMAaeTCsI KaKk COBOKYITHOCTD WEH, HCTOpUil U o0pa-
30B, CaMO TIOCTPOCHHE KOTOPBIX CBSI3aHO C Pa3HOPO-
HBIM HacJeIUEeM U BOCIOMHHAHUSIMU 00 UMIIEPUH, A
TaKX€ C COBEPIIEHHO Pa3HBIMH MCTOPUAMH (POMUPO-
BaHUS HaWi u pac [24, 25, 1]. Takum oOpa3om, re-
HEpaIOHHbIE CEMAHTUYECKUE MPOLECCH JENAl0T
A3MI0 TIPUBJIEKATENBHON Ul BCErO MHpa B ILIaHE
(hopMupoBaHUsl OOHOBJICHHOTO KOTHUTHBHOTO JIAHJI-
ma)Ta YeIOBEYECTBA M CTAHOBSITCS OCHOBAHHUEM JUISI
KOHCTPYMPOBAHUSI OUEPEAHON — «BOOOpaxaeMoOny) —
‘Terra’, «Asuarckoit 3emsn OOETOBaHHOWY», KOTOpast
JOJDKHA B OYEPENHON pa3 IS TEPIIIero OeICTBUE
YeJI0BEUECTBA, CTAaTh CIACAOLIEH TEePPUTOPUEH KU3-
HCHHBIX CMBICJIOB.
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TRANSNATIONAL MEDIA CULTURE OF ASIA: A CRITICAL REVIEW

Abstract. Attention is paid to the aspects of the formation of transnational media culture in the East Asian region,
in the context of globalization, which has expanded its possibilities of cognitive and communicative influence on
the media geographic world landscape. The main conceptual framework of "Asian" mediatization transformations is
being developed in the research of Koichi Iwabuchi, who relies on the ideas of Larry Wolf regarding the "invention"
of Eastern Europe in the development of the mediatized community "East Asia". The formation of a transnational
"Asian media culture" contributed to the unification of East Asia in dialogical ways, which led to a rethinking of
one's own life and transnational "East Asian" focus.
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Abstract. India, as a post-colonial state, has long experienced and
continues to experience difficulties in its development and raising
the standard of living of the population. However, despite every-
thing, the processes of modernization and globalization have a
positive impact on the modern India development. Considering
the developments and changes in various spheres of Indian socie-
ty, it should be noted that the state has taken «a big step into the
future» and also has the potential for its further development.
Keywords: modernization, globalization, «Digital India», «Green
Revolution», «Digital Initiative» (2015), space and nuclear pro-
grams.

main periods.
° Post-Independence Era (1947-1960s)

India adopted a democratic system with a Constitution that came in-
to effect on January 26, 1950. This marked a significant shift from colo-
nial rule to a modern democratic governance structure.

The introduction of universal adult suffrage, which allowed every
citizen to vote regardless of caste, gender, or religion, was a major step
in political modernization. Jawaharlal Nehru’s vision of secularism, so-
cialism, and democratic governance laid the foundation for the modern
political framework.

e 1970s-1990s

The Emergency period (1975-1977) under Indira Gandhi chal-
lenged democratic institutions but also led to significant political aware-
ness and activism. In the 1990s, India saw the rise of coalition govern-
ments, reflecting a more diverse and plural political landscape.

e 2000s—Present

The introduction of reforms such as the Right to Information (RTI)
Act in 2005 and the rise of local governance institutions (Panchayati
Raj) further decentralized political power. The rise of nationalist and
identity-based politics in recent years has also shaped India’s political
modernization in complex ways.

In the 1950s-1980s period economic modernization in India was
characterized with:

o After independence, India adopted a socialist-inspired economic
model, with an emphasis on central planning, public sector-led devel-
opment, and self-reliance.

e The Five-Year Plans were central to economic modernization,
focusing on industrialization, infrastructure, and agricultural develop-
ment (e.g., Green Revolution in the 1960s and 1970s).

e However, this period was marked by slow economic growth, of-
ten referred to as the «Hindu rate of growthy.

P olitical modernization in India is usually divided into several
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e Economic Liberalization (1991): a major turn-
ing point in India’s modernization came with the eco-
nomic reforms of 1991 under Prime Minister P.V.
Narasimha Rao and Finance Minister Manmohan
Singh. These reforms liberalized the economy, re-
duced government control, and opened up to global
markets; privatization, deregulation, and globalization
spurred economic growth, especially in sectors like IT,
telecommunications, and services.

After the 2000s, India's economic modernization
was marked by quite good growth. The IT boom and
the rise of service industries made India a global play-
er in software and back-office operations. Infrastruc-
ture development, foreign direct investment (FDI), and
urbanization accelerated during this period. Initiatives
like «Make in India», the Goods and Services Tax
(GST), and «Digital India» in recent years have aimed
to modernize manufacturing, tax systems, and digital
infrastructure.

At the same time, significant changes are taking
place in India in the socio-cultural sphere of citizens'
lives. Post-independence, the focus on expanding edu-
cation led to significant growth in literacy rates, with
the establishment of institutions like the Indian Insti-
tutes of Technology (1ITs) and Indian Institutes of
Management (I1IMs). The Right to Education (RTE)
Act in 2009 was a significant step toward ensuring free
and compulsory education for children.

Over the decades, India has introduced legal re-
forms to improve the status of women (e.g., laws
against dowry, child marriage, and domestic violence).
Efforts to improve social equality have also been driv-
en by policies like affirmative action (reservations) for
historically marginalized communities (Scheduled
Castes, Scheduled Tribes, and Other Backward Clas-
ses).

Also, rapid urbanization from the 1990s onward
has led to the rise of mega-cities like Mumbai, Delhi,
and Bangalore. This has resulted in new social dynam-
ics, with nuclear families replacing traditional joint
families in many urban areas. The consumer revolu-
tion, fueled by rising incomes and global influence,
has modernized Indian lifestyles, particularly in cities.

Despite the still large lag in development, India
was able to break out to a higher level in the field of IT
development. Digital India Initiative: launched in
2015, this initiative aimed to modernize India’s infra-
structure by promoting digital technologies. This in-
cluded improving internet connectivity, expanding
electronic governance, and increasing digital literacy.
Space and Nuclear Programs: India has developed ad-
vanced space

exploration programs, with achievements like the
Mars Orbiter Mission (Mangalyaan) and the Chan-
drayaan missions. The country's nuclear program has
also been modernized for energy and strategic purpos-
es. Infrastructure Development: Modernization in
transport (roads, railways, airports), energy (renewa-
ble energy projects, electrification), and urban infra-
structure has been central to India's overall moderni-
zation agenda.

Green Revolution (1960s-1970s)

The introduction of high-yield variety seeds and
modern agricultural techniques transformed India’s
agricultural productivity, helping to alleviate food
shortages and modernizing rural economies.

Information Technology Revolution (1990s—
2000s)

The IT revolution, beginning in the 1990s, has
been one of the most defining aspects of India’s mod-
ernization. Indian cities like Bangalore became global
IT hubs, generating employment and contributing to
the country’s GDP.

Digital India (2010s)

Launched in 2015, the Digital India campaign
has aimed to modernize the country’s digital infra-
structure, including expanding internet connectivity,
electronic governance, and digital payments. Mobile
phones, particularly smartphones, have become wide-
spread, changing the way people communicate, access
services, and interact with the economy.

Efforts have been made to modernize the legal
system, with digitization of courts and online case
management becoming more prevalent in the 21st
century. The enactment of laws like the Consumer
Protection Act (1986) and the introduction of envi-
ronmental regulations reflect India's growing aware-
ness of rights and sustainable development.

Modernization has also affected India’s legal sys-
tem, with efforts to make the judiciary more accessi-
ble and efficient. E-courts and digital case manage-
ment are steps in that direction. The introduction of
corporate governance standards and regulatory
frameworks such as SEBI (Securities and Exchange
Board of India) has modernized India’s financial and
business sectors. The formation of bodies like SEBI
(Securities and Exchange Board of India) in 1992 and
the modernization of tax laws (such as GST in 2017)
have improved India’s business environment, making
it more conducive to investment and economic
growth.

And of course, do not forget about the changes in
the cultural sphere of India related to the moderniza-
tion processes. The influence of global media, in-
creased
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travel, and cross-cultural exchanges have led to a
blend of traditional and modern lifestyles. Bollywood
and Indian pop culture have adopted global themes,
while Indian diaspora influence has introduced global
perspectives within India.

The growth of a consumer-oriented society,
fueled by economic growth, rising incomes, and global
exposure, has reshaped Indian culture and consump-
tion patterns, with malls, international brands, and new
entertainment forms becoming mainstream.

The liberalization of media in the 1990s and the
subsequent growth of television, cinema, and the in-
ternet have modernized Indian culture. Bollywood,
while maintaining traditional elements, has embraced
more modern themes, reflecting changing societal val-
ues. Globalization has led to the fusion of Indian tradi-
tions with global cultural influences, seen in fashion,
music, and entertainment.

Modern India has witnessed the rise of various
social movements, including environmental activism,
movements for caste and gender equality. Despite
modernization, caste and religion continue to play a
significant role in shaping societal dynamics, creating
a unique blend of modern and traditional influences.

However, despite all the positive results of mod-
ernization and globalization in India, it is also worth
noting the challenges and threats that the government
and citizens of the country have to face.

Despite modernization, India still faces signifi-
cant disparities in income, education, and healthcare,
particularly between rural and urban areas. Rapid in-
dustrialization and urbanization have led to environ-
mental challenges, including pollution, deforestation,
and water scarcity. The tension between traditional
values and modern lifestyles has created societal chal-
lenges, including debates over religious practices,
caste dynamics, and gender roles.

In this way, over the last 75 years, India’s mod-
ernization process has been marked by significant
changes in politics, economy, society, and culture.
While the country has made impressive strides in be-
coming a major global player, it continues to grapple
with challenges such as inequality, environmental
concerns, and balancing its traditional values with
modern aspirations. The process of modernization in
India is ongoing, and the country is likely to see fur-
ther transformations in the coming decades.

LLeix PaxmaTTyna
YHuepcutet umenn .. Matuna Hasu Mymban, NHaus

MOZEPHW3ALMOHHBIE NPOLIECCHI B COBPEMEHHOW MHANN

AHHOTaUMA. HAMSA, KaK NOCTKOMOHUANbHOE FOCY1apCTBO, A0Mr0e BPEMS! UCMbITLIBANO M MPOAOSIHKAET UCTbIThIBATL
3aTPyAHEHNS B CBOEM PA3BUTUM U MOAHATUM YPOBHS XU3HWU HaceneHus. OaHaKo, HECMOTPS HU Ha YTO, MPOLIECCH
MOZEPHM3aLMK 1 rnobanu3aLmmy UMEKOT NOMOXUTENLHOE BIUSIHUE HA pasBUTME COBPEMeHHOM MHauu. PaccMatpu-
Basi Pa3BUTMS UM U3MEHEHWSI B PasnivuHbIX cepax Xu3Hu obluectsa UHAMKM, cneayeT OTMETUTL, YTO roCyAapcTBO
caenano «6osbLUOoN LWar B ByAyllee», a TakkKe UMEET NoTeHLUMan AN CBOEro pa3sBuUTUS B AabHEMLLEM,

KntoueBble CnoBa: MofaepHu3aums, rnobanusaums, «Ludposas WHams», «3eneHas pesontoums», «Ludposas

MHUUMaTUBaA», KOCMUYECKada U aaepHas NporpamMmbl.
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Abstract. The broadcasting and hosting industry, as a bridge link-
ing media content and audiences, has borne an important function
of information dissemination in the traditional media era. Howev-
er, as media convergence advances toward intelligent media, vir-
tual hosts and Al news anchors based on artificial intelligence
technology have begun to frequently participate in program host-
ing, altering the regular format of programs and bringing severe
challenges to real-world program hosts. Some voices within the
media industry are pessimistic about the broadcasting and hosting
industry, believing that artificial intelligence will gradually re-
place the role of hosts. Currently, some frontline hosts are also
caught in the misconception of competing with Al for dissemina-
tion speed, neglecting the core of spoken language creation—
“emotion.” This paper aims to explore how program hosts, as
“natural persons,” can adapt to the participation of Al virtual
hosts in the era of intelligent media. Specifically, from the per-
spective of emotional expression, it analyzes the value and func-
tion of emotional expression by hosts, thereby exploring ways for
hosts and news anchors to avoid being replaced by artificial intel-
ligence technology.

Keywords: Intelligent Media Era; Emotional Expression; Program
Hosts; Broadcasting and Hosting

n the communication environment, “emotional expression”

plays an important role in enhancing information retention and

increasing audience engagement, as audiences have a substantial
demand for emotional elements. With the continuous development of
media technology, humans have overcome the time and space limita-
tions of information dissemination, creating diverse forms of infor-
mation expression and enabling communication that transcends distance
barriers. Media dissemination methods represented by artificial intelli-
gence technology have met audiences’ expectations for quickly access-
ing information, but at the same time, they have posed challenges for
hosts who also serve as information media.

Before the era of intelligent media, hosts were the soul of programs,
often appearing as the leading figure who drove the program’s progres-
sion and conveyed information to the audience in the first-person tone of
“L.”1.

However, with the advent of the intelligent media era, the emer-
gence of Al news anchors and digital virtual hosts has meant that tradi-
tional hosts are no longer the only option in the information dissemina-
tion chain.
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The role of hosts as program leaders and information
transmitters is increasingly being replaced by new
technologies.Reflecting on the role of hosts in infor-
mation dissemination, the simple approach of advanc-
ing the program and conveying information alone is
now insufficient to meet the new demands of media
communication due to the advent and substitutability
of artificial intelligence technology. Reviewing the du-
ties of hosts, the basic function of information dissem-
ination has become replaceable with the development
of Al technology. Therefore, hosts must balance the
evolving functions of hosting and information dissem-
ination to find ways of remaining irreplaceable by Al
technology. In this process, the emotional expression
of hosts has emerged as their core competitive ad-
vantage in the intelligent media era. Emotion is the
fundamental skill in the sound language creation of
hosts. In his book Chinese Broadcasting Studies, Pro-
fessor Zhang Song emphasizes emotion as the “driving
force of broadcasting creation.”2 The emotional reso-
nance presented by hosts in programs not only affects
the power of dissemination but also subtly guides the
emotions of the audience. The transmission of this
emotional element connects information with the
hearts of the audience. The intangible link created by
the host’s emotional expression is fundamental and ir-
replaceable by artificial intelligence technology, mak-
ing it an essential core in the host’s communication ac-
tivities.

The era of intelligent media is characterized by
the intervention of Al in media content production, in-
tegrating the media production chain to achieve full
media intelligence. Since 2016, China has begun to lay
the groundwork for the development of the intelligent
media era and has now fully entered it.

In the field of hosting, Al virtual hosts have grad-
ually started participating in hosting duties. Al virtual
anchors, with deep learning capabilities, can simulate
training to achieve information dissemination effects
that are gradually indistinguishable from those of real
human anchors. In 2018, Xinhua News Agency
launched the world’s first AI news anchor that mimics
a human. This technological breakthrough pioneered
the integration of real-time voice with Al-generated
human-like images in the broadcasting and hosting
field.

Although Al-generated hosts have shown many
advantages in their application, there are still some is-
sues and challenges. Al technology is not omnipotent,
and there are noticeable problems in areas such as
emotional interaction between Al hosts and the audi-
ence, human-machine trust, and the shaping of person-
ality.

o Insufficient Emotional Interaction Between
Al Hosts and the Audience

Although Al technology can simulate human lan-
guage and voice, and even generate realistic virtual
hosts, these virtual hosts cannot engage in deep emo-
tional communication with the audience as real hosts
can. The performance of Al virtual hosts is always
limited to providing fixed responses, which clearly
lack emotional care in their interactions with the audi-
ence.

e The Human-Machine Trust Gap Between
Al Hosts and the Audience

As mentioned earlier, Al hosts lack genuine emo-
tional experiences and expressive abilities, making it
difficult for them to resonate emotionally with the au-
dience. Al technology lacks the empowerment of real
emotions, and when engaging in information dissemi-
nation or interacting with the audience, the content or
emotions conveyed are often patterned and fixed. As a
result, the audience may perceive Al hosts as offering
false feedback in their auditory and visual experience.
The rigid expression and standardized response tem-
plates can lead to a sense of coldness and distance
over time, making it difficult for the audience to feel
emotional care from the AI host’s communication.
Humans and robots are different species, with no in-
herent commonality, which naturally creates a barrier
to emotional connection. This makes it challenging
for the audience to establish genuine trust with Al
hosts.

o Al Hosts’ Insufficient Personality Devel-
opment in Content Creation

The personality and unique expression of a host
are key factors in attracting the audience. As natural
persons, hosts bring specific emotions and perspec-
tives to the scripts they handle, the stories they tell,
and the guests they interview. Therefore, many times
during the hosting process, hosts cannot process the
material in a cold, detached manner or observe it from
a third-person perspective. The “sense of warmth”
that hosts exude is exactly the quality that the audi-
ence hopes to see in them.3

This “sense of warmth” is shaped by the person-
ality created through each instance of spoken lan-
guage. A host with a distinct personality can better
capture and maintain the audience’s attention. How-
ever, Al hosts struggle with personality development.
While they can generate different styles and tones
through algorithms and even exhibit varying personal-
ities based on requirements, these effects are all based
on preset models, lacking true individuality and
uniqueness. Al hosts face delays in their information
databases and lack the sensory perception of the real
world, making it impossible for them to experience
the “present” situations that natural humans
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feel or to replicate a human’s life experiences. These
are essential elements in developing a personality.
Therefore, Al hosts are unable to present an appropri-
ate level of personality in content creation, limiting
their effectiveness in communication.

In media communication, the speech communica-
tion and emotional expression of news anchors and
hosts are important aspects of program content and the
information dissemination process. It is also a two-
way interaction process involving the communicative
subjects, including the speaker’s choice of words and
the audience’s understanding of those words.4 For
hosts, emotional expression is an important tool for
creating the content’s atmosphere and enhancing the
energy of language, something that Al hosts cannot
currently imitate or replace. Therefore, in the intelli-
gent media environment, emotional expression holds
significant value.

The specific value of emotional expression is re-
flected in enhancing the host’s involvement in the pro-
gram, shaping the host’s unique style, and strengthen-
ing the host’s emotional care.

e Strengthening the program hosts’ engage-
ment in the show

The emotional expression of hosts is motivation-
al. When hosts effectively utilize emotional elements
in a program to convey its deeper meanings and core
values, the audience resonates with these emotions and
tends to perceive the host and the program as closely
integrated.

e Shaping the personality style of hosts

Through emotional expression, hosts can show-
case their unique charm and personal characteristics,
leaving a lasting impression on the audience. By au-
thentically expressing their emotions, hosts can culti-
vate a distinctive personality style. This emotional per-
sonalization enhances the hosts’ recognizability, al-
low-
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ing the audience to quickly associate their image with
specific programs amid a multitude of shows.

e Enhancing the emotional care abilities of
hosts in programs

The responsibilities of hosts go beyond merely
conveying information; they also play a role in psy-
chological guidance and emotional support. This emo-
tional care is a core component of the communication
platform that hosts build for the audience. By express-
ing genuine concern, hosts can significantly enhance
their level of humanistic care, thereby bridging the
psychological distance between themselves and the
audience or guests.

In summary, in the era of intelligent media, the
emotional expression skills of hosts are crucial for
helping traditional hosts avoid being replaced by arti-
ficial intelligence technology. Emotional expression
holds significant value and function today, as Al be-
comes involved in media dissemination. While the
application of Al technology in the field of broadcast-
ing and hosting brings certain innovations, its short-
comings in emotional interaction, human-machine
trust, and personality development are quite evident,
meaning it cannot completely replace the role of hosts
in information dissemination. The arrival of the intel-
ligent media era is unstoppable, and hosts need to
adapt to these changes, continuously improving their
emotional expression abilities, enhancing their overall
qualities, and developing their irreplaceable profes-
sional skills to provide audiences with richer and
deeper audiovisual experiences. Although we face
many challenges in the age of artificial intelligence,
we need voices that have warmth and expressions
filled with emotion, using genuine feelings to warm
hearts and wisdom to convey strength. This is what is
most lacking in the intelligent era, and it is what we
must uphold.
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YxaH LI3MHXYH
LLlaHxarnckmin npodeccroHanbHO TEXHNYECKUI KOMTeAX KMHOUCKYCCTBa
LWanxaii, Kutai

BaH Lltotoin
AnTalickuii rocyapCTBEHHbIV YHUBEPCUTET
BapHayn, Poccus

B 3MNOXY MHTEJIEKTYAJIbHbIX MEAWA: LEHHOCTb N ®YHKLWA SMOLUMOHASIBHOIO BbIPAXXEHMA BEAYLLN-
MU 1 ANKTOPAMW HOBOCTEW

AHHOTaums. MHAYCTpUSA BELLAHUS U XOCTUHIA, SBNSSICb CBSA3YIOWMM 3BEHOM MeX/y MeAWaKOHTEHTOM WU ayauTopu-
€l, BbINOJSIHSAMA BaXHYI0 (DYHKLUMIO pacnpoCcTpaHeHus MHGOpMaLUMK B 3MoXy TPaAMLUMOHHBLIX CPEeACTB MacCOoBOM
nHdopmauun. OgHaKo No Mepe TOoro, Kak Meana-KOHBEpPreHuMsl MPOABUraeTCs B HaMpaBieHUN MHTENNEKTYas bHbIX
Meama, BUpTyasibHble Bedylumne v BeAyLMe HOBOCTEN C UCKYCCTBEHHBIM MHTENSIEKTOM, OCHOBAHHbIE Ha TEXHONOTUM
WCKYCCTBEHHOrO MHTES/IEKTa, Havanm 4acTo y4acTBOBaTb B BEAEHUM MPOrpamMM, U3MeHsist 06bluHbIN (popMaT npo-
rpaMM ¥ co3aaBasi cepbe3Hble Npobnembl ANs BeAyLMX peasnbHbIX nNporpaMM. HekoTopble npeacTaBuTeNn Meama-
WHAYCTPUM HacTPOeHbl MECCUMUCTUYHO B OTHOLUEHWW WHAYCTPUM BELLAHMS U XOCTUHIa, Monaras, YTo UCKyCCTBEH-
HbI MHTENNEKT NOCTENEHHO 3aMeHUT ponb BedylumX. B HacTosiee BpeMsi HEKOTOpble Beaylume Takke OWnb6oYHO
rosnaratoT, YTO OHM KOHKYpUpPYHOT € MW 3a CKOpOCTb pacnpoCTpaHeHust MHbopMauuy, npeHebperasi OCHOBOM CO-
3[aH1s pa3roBOPHOro a3bika — “amoumnsamu”. Llenb ctaTtbm - nccnefosaThb, Kak Bedylime nporpamm, kak “dusmye-
CKne nuua”, MoryT afaanTMpoBaTbC K YYacTUIO BUPTyasibHbIX BEAYLMX C UCKYCCTBEHHbIM WHTENNEKTOM B 3MOXY
WHTeNnNeKTyasnbHbIX Meana. B 4aCTHOCTM, C TOUKM 3peHust SMOLIMOHAIbHOrO CaMOBbIPAXXEHUS, B HEM aHanM3npyeT-
CS LEHHOCTb M (PYHKUMS 3MOLIMOHANIbHOMO CaMOBbIPaXXEHUS BeAyLUMX, TEM CaMbIM UCCeaytoTcs cnocobbl, ¢ MOMo-
b0 KOTOPbIX BefyluMe 1 Beayluye HOBOCTEN MOryT u3bexaTb 3aMeHbl TEXHOOMMSIMIA UCKYCCTBEHHOTO MHTENNeK-
Ta.

KnioueBble cnosa: 3pa UHTENNEKTyanbHbIX MeAna, 3MOLUMOHA/IbHOE CaMOBbIpaXXeHne,; BeayLlue nporpamMMm; Bella-
HWE U XOCTUHI
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Abstract. The application of new media technology and the devel-
opment of modern media business promote the deep integration
of media, and a brand new media pattern has been formed. This
not only enriches the information dissemination channels, but also
expands the language expression space of the announcer host.
With the rise of the audience's media awareness and the im-
provement of aesthetic requirements, higher requirements have
been put forward for the content, style and pattern of announcer
hosts' language expression. Based on the development history of
China's broadcasting and hosting career, this paper combines the
current situation of broadcasting hosts in the new media environ-
ment, clarifies the necessity of improving the language expression
of broadcasting hosts in the context of the new media, and ex-
plores the improvement strategies from four aspects: normative,
emotional, adaptive, and innovative language expression.
Keywords: Broadcasting and Hosting; language expression; news-
reader.

verview of the development of radio and television pre-
senters in China

New China’s broadcasters, born in the warring war years, were
not only announcers, but also warriors who inspired morale and rallied
people's hearts. On 30th December 1940, in a kiln in Yan'an, Shaanxi
Province, China, an inspiring voice resounded: ‘Yan'an Xinhua Radio
Station XNCR is now going on air! ‘Marking the beginning of China's
broadcasting career The airwaves broke through the night sky, and along
with the announcer's voice, there were the policy trends of the Party and
the government, as well as the determination and determination of the
whole country's army and people to be united in the ultimate goal of vic-
tory. Qi Yue, a veteran announcer, once said, ‘I am the announcer of the
Chinese people and the CPC. | am the announcer of the Chinese people,
the announcer of the Communist Party of China, and what | convey is
the voice of the Chinese people overcoming difficulties and obstacles
and heading for victory. What | convey is the voice of the CPC's upright
truth. ‘From Yan'an to Wayaobao to Beiping, the announcers have time
and again travelled through the war, followed the Party Central Commit-
tee, and told the moving stories of this land to all people.

With the development of China's economy, Chinese radio and tele-
vision broadcasting ushered in a golden age of accelerated development
at the end of the twentieth century. A large number of television news
programmes, such as Oriental Times, came into being, giving rise to
many famous television news presenters. At the same time, the emer-
gence of variety programmes such as ‘Zhengda Zongyi’, ‘Happy Dic-
tionary’ and
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‘Happy Camp’ has made variety and entertainment
hosts become sought-after TV stars by viewers.

Today, the booming development of mobile In-
ternet and other new media technologies has
changed the way people receive information and
channels, the vast majority of viewers are no longer
guarding the radio and television, jittery voice, mi-
croblogging, Xiaohongshu and other social media
has gradually become a new platform for people to
pass the time and receive information. At the same
time, variety shows such as ‘Running Brothers’ and
‘Ultimate Challenge’ have introduced a ‘de-hosting’
mode of production, whereby the guests of the show
appear as hosts, and Al digitally altered characters
have emerged, impacting the host's original ad-
vantages.

Status of the development of the new era of
announcer-hosts

The popularity of new media communication
methods makes the media communication effect can
be extended, but also the direction of information
dissemination from a single communication into a
two-way interaction, which also leads to the audi-
ence in the new media communication environment
is more and more diversified, the development of
more role positioning has also become a mandatory
course for the transformation and development of
the new era of announcer hosts.

The first category - all-media host, rich media
scenes, requires announcer hosts to adapt to the big
screen, small screen, recording, live, indoor, out-
door and other different media scenes, reflecting the
ability of all-media communication.

The second category - expert hosts, hosts based
on the requirements of the column, deep ploughing
into the areas involved, to become an expert, the
content output will have value, so that the audience
have a sense of access. With the current media in-
dustry to create more professional columns, new
media pendant more refined, specialisation has be-
come the inevitable direction of the development of
the industry under the new media perspective, with
all-round characteristics of the announcer hosts also
have to accept the challenge of professionalism. In
recent years, television programmes are getting
richer and richer, such as news, finance and eco-
nomics, sports, variety shows, etc., plus the birth of
some new programmes, such as: rap, street dance, e-
sports, etc., such a professional field requires that
the announcer hosts should have the same profes-
sionalism, which makes the announcer host group
pay attention to perfecting their own synthesis on
one hand, and on the other hand, they can't neglect
to perfect their own professionalism in their own
field in order to prevent

from being eliminated by the industry. Elimination.

The third category - innovative hosts, to do in
the ever-changing social environment to break
through themselves, break the comfort zone, the
full embodiment of creativity, to become an in-
formative and interesting host, which will be liked
and recognised by everyone. New media has
brought challenges to the broadcasting hosting
community, but also accompanied by the genera-
tion of many opportunities. First of all, the platform
is getting richer and richer, the style of broadcast-
ing hosting groups can be very diverse, broadcast-
ing hosting groups and the team behind them,
should be in the Internet environment will be their
own branding, hosting style of their own character-
istics, which is quite favourable to the development
of broadcasting hosting groups. Secondly, to clarify
the positioning of self-role-playing, broadcasting
host groups need to consider their own role posi-
tioning, not only to highlight the personality, but al-
so to protect the professional bottom line. In the di-
versified needs, the broadcast host group will get
more social recognition, which will produce a cer-
tain degree of popularity.

The main changes in the network era are tech-
nology, environment and scene, but the high re-
quirements for the core competence and quality of
the host will not change. No matter how the media
form changes, the knowledge transformation abil-
ity, language expression ability, and the ability to
improvise and adapt are still the core competence
and quality of the announcer host. Announcer host
is not just engaged in microphone, camera in front
of the broadcasting work, but the language as the
core means of information dissemination, so in a
good voice, a good image, good language expres-
sion skills, but also need to have a deep connotation
and cultural heritage.

Language expression in the context of new
media

(i) Language expression needs to keep the bot-
tom

Adhere to the correct position, the new media
era, individuals through the media to send out their
own voice threshold is low, in the complex media
environment, the quality of information varies, the
correct guidance of public opinion is particularly
valuable. Therefore, the essential requirements of
language expression for broadcasters and hosts will
not change - adhere to the correct political position,
guide the correct value orientation in line with the
main theme of the times, make clear their own re-
sponsibilities and missions as media people, recog-
nise their identity as media communicators, be
truth-
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ful and pragmatic, and play a good guiding role! Re-
flect the real situation in the programme, meet the
people's demands, and speak for the people. Shan-
dong Satellite TV, ‘Ask Shandong’ column hosts
have done a good job of this, in the face of officials
and guests of the question without condescension,
standing in the people's point of view of the ques-
tion, through the dissemination of new media re-
ceived a unanimous praise from the audience!

Adhere to the language normative, compared to
the traditional language, the network of popular
phrases catchy, fun! Appropriate application of
network language is conducive to improving the ef-
fect of the programme, creating a relaxing and
pleasant atmosphere, increasing audience interactiv-
ity, giving the audience a refreshing feeling and
forming a new impression of the programme. Inter-
net popular language has a wide range of applica-
tions and can be flexibly applied in many contexts,
which should be taken into account by broadcasting
hosts. As the spokesperson of information dissemi-
nation, the host should correctly understand the
origin of the network language, understand the us-
age of the network language, and distinguish the
context of application. They should not use the lan-
guage indiscriminately, adhere to the language
norms, use the network language correctly, and car-
ry out cultural communication correctly.

Adhere to professional ethics, want to become a
qualified broadcasting host, must be their own pro-
fessional role and positioning of serious thinking
and summing up, clear their own professional eth-
ics, adhere to professional ethics In the process of
language expression in daily work, constantly re-
flecting, to avoid burnout, to maintain the love of
broadcast hosting career. At the same time, in the
broadcasting practice, we should also practice the
basic work and skills, play a good basic skills, in the
actual broadcasting work, constantly try and innova-
tion, improve their own cultural quality, psycholog-
ical quality, continuous learning, to improve the
other aspects of the overall quality of the formation
of their own style of hosting, and continue to learn,
continue to make progress!

(ii) Language expression needs to be conveyed
by emotions

Broadcast hosting is a job that emphasises the
use of language, most communication activities are
carried by language, value transfer, emotional ren-
dering, content expression, etc. are carried out in the
form of language. Innovative and contemporary
ways of expression should be used to give full play
to the charm of language. In practice, the announcer

should be able to establish the language expression
form according to the content and central value of
the programme, on the one hand, focusing on the
objectivity, authenticity and effectiveness of the
content dissemination; on the other hand, he should
be on an equal footing with the audience, and try to
bring the public as close as possible to the public,
and should try to create a harmonious and natural
language environment, in order to show the charm
of the language art.

The announcers and hosts in the new media
environment should further enrich their own lan-
guage expression form, emphasise the adaptability
with a variety of styles, and switch between a varie-
ty of styles to satisfy the needs of the audience to
the maximum extent. Focusing on the actual situa-
tion, the announcer host should constantly adjust
the working idea according to the actual situation,
and implement their own innovative ideas into the
actual work, with both emotional and artistic lan-
guage expression through the new media communi-
cation channels for more users to accept. At the
same time, actively participate in grassroots life, try
to stand in the audience's point of view to view so-
cial issues, to meet the audience's emotional expec-
tations, and further enhance the emotional render-
ing.

Attract the audience's interest is often not only
the content of the programme, but also the an-
nouncer host in the language expression of the pro-
gramme transmitted by the emotion, emotion is the
most easy to resonate with the form of broadcasting
host should fully emphasize the deepening of their
own language emotion and adjustment. For the an-
nouncer host, show their own artistic charm, the
best way to express artistry is to reach emotional
resonance with the audience, so that it can actually
participate in the programme, the announcer host
needs to shape the excellent host image and hosting
style, to cultivate their own cultivation of the art of
announcing, improve the ability to innovate, and
find their own way of announcing.

(iii) Language expression needs to adapt to the
times

At this stage, the media-oriented development
of artificial intelligence, mobile intelligence and
other modern technologies provides an effective
boost for new media to carry out communication
activities. On the contrary, many of the traditional
media still use the original broadcasting method in
practice, which leads to the programme being re-
stricted in an invisible way, and ultimately results
in a single path of broadcasting and hosting, a lack
of emotional expression, and a lack of artistry. This
requires that
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the language expression of the host in the new era
should change with the times, actively explore the
advantages of technology, and enhance the commu-
nication efficacy of language expression with the
help of new media technology to optimise the quali-
ty of content.

The language expression of the host in the new
era should strengthen the interactive audience expe-
rience and change the way of discourse. In the con-
tinuous development of the media business, people
have changed from the initial passive mode of re-
ceiving information but not being able to give feed-
back to actively and even selectively receiving in-
formation and feedback and communication. This
means that people have a strong need for interac-
tion, and urgently need to communicate with the
media and feedback, thus enhancing their own sense
of participation and satisfaction. This also requires
that the language expression of the host should put
down the ‘psychological baggage’, closely interact
with netizens, and make it clear that short video
communication changes not only the duration, but
also the way of expression and the concept of com-
munication, so as to strengthen the interactivity of
the hosting work, and to give the audience a good
programme experience.

The language expression of the host in the new
era should actively think differently and improve
the ability of empathy. The audience in the new era
seeks the emotional value of ‘know me’ and needs
empathy and understanding. Between the host and
the audience, there is always a gap between the host
and the audience, which makes it difficult for peo-
ple to get close to them; on the contrary, those hosts
who have personalised and emotional empathy are
more likely to weaken the distance and be accepted
by the audience.

Thirdly, the language expression of the new era
hosts should study professional knowledge and be-
come a connoisseur. In today's fast-paced, high-
intensity information society, many people have a
‘knowledge gap’ and panic, with the need to obtain
information and knowledge. However, in recent
years, not many hosts have succeeded in ‘breaking
the circle’ from their ‘mainstream circles’, and even
fewer have become opinion leaders in various ‘in-
teresting circles’ and vertical fields. Nowadays,
some hosts who choose to output vertical content
are precisely seizing the ‘knowledge demand’ of us-
ers in specific fields, arousing their curiosity first,
and then making use of their professional
knowledge and rich experience to interpret, provid-
ing users with incremental knowledge and bridging
the knowledge gap.

In the new media environment, broadcasters
and hosts should be based on the marginal disci-
pline of broadcasting and hosting, ploughing into
their professional fields, and displaying depth and
content in the process of language expression.

(D) Language expression needs to be unremit-
tingly new

Innovation and creativity is the theme of the
current era, but also an important driving force to
promote the cause of integrated media. For broad-
casting hosts, they should go deep into the integrat-
ed media environment, absorb the spirit of innova-
tion and creativity, and better create artistic prod-
ucts to show their artistry. Specifically, the lan-
guage expression of the host in the new era should
be presented in a novel way, and its connotation
should be creative, the broadcast host can not stick
to the traditional concepts, and can not be used
without thinking about the new media, but rather to
integrate the concepts, resources, advantages of
both, and ultimately form a new ideology or work-
ing mode, to play a better communication efficien-
cy.

Traditional broadcasting hosts in the serious
context of the environment, the language is serious
and stereotypical, rules and regulations, lack of
good. In the media combination situation, the audi-
ence programme participation is higher, the sense
of interaction is enhanced, the audience for the pro-
gramme lively, interesting with certain expecta-
tions. The new era of broadcasting hosts should in-
novate the use of language, improve the quality of
the use of language, the use of language to drive the
audience's mood and the atmosphere that the pro-
gramme wants to create. In the use of language, the
flexible use of a variety of fresh Internet
buzzwords, to attract the attention of the audience,
to create a relaxed and witty environment. Innova-
tive ways of working, showing their own character-
istics, the formation of a personalised language
style. You can appropriately use network
buzzwords, multi-language or dialect, as a way to
increase the fun, mobilise the audience's enthusi-
asm, and achieve good programme results.

Language is the basis of the foundation, to be
rich in the times and individuality of the language
style to carry out their work, and at the same time,
with the help of good language habits to help their
own long-term development. On the one hand, the
new era of broadcasters and hosts should form an
excellent language style and habits, focusing on the
actual work, broadcasters and hosts should have an
in-depth understanding of the surrounding working
environment and the connotation of the pro-
gramme, and at the same time develop the cor-
responding
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hosting planning and programmes, to further en-
hance the depth and breadth of the language expres-
sion; on the other hand, the language expression
should be able to fit with the host's own positioning.
In the new media era, the traditional work system
has been broken, and the announcer host has been
given a brand new mission, and its positioning has
undergone a great transformation. Announcers need
to be fully committed to the programme production
process, not just to complete the hosting work can
be effectively involved in all aspects of the pro-
gramme, more in-depth excavation of the pro-
gramme's culture and value, and then find the most
suitable angle of entry, through their own language
expression will be the core of the programme con-
veyed to the audience.

In addition, more ‘slash’ methods to create the
host brand is also an innovative attempt. In the cur-
rent communication context, the introduction of
‘slash’ thinking can expand the boundaries and en-
rich the persona, which will help the host to build a
personal brand. Do not hold, out of the ‘comfort
zone’, learn the trend of play and youthful expres-
sion, not only do a good job of ‘foreground exten-
sion’, but also pay attention to the ‘backstage dis-
play’, to bring the audience closer to their own dis-
tance and empathy with the audience, the host will
be able to make friends with the audience, the host
will
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‘serious face’ to a personalised web celebrity fa-
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Conclusion

In the era of new media, the language expres-
sion of traditional media is less serious, the degree
of audience participation is greatly increased, the
dissemination is faster, the influence of time and
space is greatly reduced, the audience is more ex-
tensive, and the influence of the words and deeds of
the announcer hosts is greatly increased. This re-
quires the announcer to adhere to the standardised
use of language, correct stance and professional
ethics in the language expression in the new media
context. On the basis of some adherence to innova-
tion, innovation and personalised language expres-
sion style, innovative use of new media technology,
innovative forms of language expression, not for-
getting to enhance the sense of social responsibil-
ity, the dissemination of excellent values, to pro-
vide a better viewing experience for the majority of
viewers!
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Ciolt AHbNUH
JJ World CeteBast TexHonormyeckass KomnaHums
MekuH, Knutain

A3bIKOBbIE OCOBEHHOCTM BELLATENIEN U BEAYLLMX B KOHTEKCTE HOBbIX MEAWA

AHHoTaums. TpuUMeHeHMe HOBbIX MeAMa-TEXHOMOMWA M pasBUTUE COBPEMEHHOro MeauabusHeca Crnoco6CTBYHOT
rnybokon MHTerpaummn mMeama, 1 cchopMmnpoBascsl COBEPLLEHHO HOBbIV Meaua-naTTepH. 3TO He TONbko oborallaeT
KaHasbl pacrnpoCcTpaHeHUst MHMOPMaLMKM, HO U PacLUMPsiET SI3bIKOBOE MPOCTPaHCTBO Beayliero. C MoBblLEHWEM
MH(OPMMPOBAHHOCTU ayAUTOPUM O CPEACTBAX MAaCCOBOM MHOPMaLMK U yNyYLLEHUEM 3CTETUYECKUX TpeboBaHUi K
cofiep>XXaHuio, CTUMI0 U MaHepe S13bIKOBOTO BbIPaXKeHWs BeayLmX 6biv BblABUMHYTHI 6051ee BbicOkMe TpeboBaHwsI.

OcHOBbIBasiCb Ha UCTOPUWN pasBUTUSA Tenepa,qwoseuJ,aTeanoﬁ N XOCTUHIOBOM Kapbepbl B KuTae, aTa cratbs 06b-
€OVHAET TEeKyLlee NonoXeHne Beaywmx TenepaauoBellaHnsa B HOBOM Meana-cpeae, pas3bsACHAET Heobxo0aMMOCTb
YNy4lleHna A3bIKOBOro BblpaXXeHUs BeAYyLUX TenepagnoBeLLlaHna B KOHTEKCTE HOBbIX Meauna U UCCNEQYET CTpaTe-
N yny4ylleHns C YeTbipexX CTOPOH: HOpMaTMBHOf/II, 3MOLlI/IOHaJ'IbHOl\/'I, aAanTuBHOE U MHHOBALIMOHHOE A3bIKOBOE Bbl-
paXkeHue.

KntoueBble cnosa: BeluaHye 1 XOCTUHT; S3bIKOBbIE BbIpaXXEHUS; NporpaMma ANs YTeHns HOBOCTEW
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Abstract. In this article, the authors examine pragmatic awareness
of language performance, which is the knowledge of how lan-
guage is used to encode social meaning through a conscious re-
flection of the interrelationships between the factors involved in
pragmatic understanding and production. Pragmatic awareness is
conditioned by the need to understand social meanings that are
components of the world picture peculiar to the learned culture.
According to the authors, the procedure of pragmatic awareness
formation and the nature of the communicative context requiring
its formation are ontologically and profoundly motivated by the
need to thematize the living present.

Keywords: language performance, transnational communications,
communicative actions, pragmatic awareness, nature of commu-
nication.

should play a special role in determining the level and quality of

“our knowledge of language”. G. Clark [1] investigates lan-
guage performance. He connected it to pragmatics, arguing that, since
spontaneous, interactive language originates in collaborative activity,
participants in the communicative process need to coordinate their ac-
tions [1, 2]. The communicative actions constitute the main part of the
discourse of social actors, the basic system of communication. A special
class of communicative actions, responsible for the coordination of joint
actions (communicative acts), makes up the accompanying communica-
tion system. In this case, it is relevant to study the pragmatics of linguis-
tic performance, the tasks of which include the description of technolo-
gies to ensure the functionality of the communication system and the
pragmatic principles on the basis of which this system operates.

As far as linguistic performance is concerned, Richard Nordquis [3]
suggests that its results, including each particular case of linguistic “per-
formance”, are determined by several factors: (a) the linguistic compe-
tence, or unconscious linguistic knowledge of the speaker-hearer, (b) the
nature and limitations of the speaker-hearer's speech production mecha-
nisms during speech perception, (c) the nature and limitations of the
speaker-hearer's memory, concentration, attention, and other mental
abilities, (d) the speaker-hearer's social environment and status, (e) the
dialectal environment of the speaker-listener, (f) the idiolect and indi-
vidual speaking style of the speaker-listener, (g) the factual knowledge
of the speaker-listener and the speaker-listener's views of the world in
which he or she lives, (h) the health of the speaker-listener, his or her
emotional

P ragmatics of language performance and Pragmatic awareness


mailto:nkhalina@yandex.ru

48

Terra scimus | Bbinycku 34 (XIV-XV)

state, and other incidental circumstances.

In the process of linguistic performance, G. Clark
[2] suggests, speakers make choices not only about
what they say, but also about how they say it. Speakers
give form to what they say at a particular time, in a
particular place, and in what particular way, appropri-
ate to the moment, oriented to the appropriate duration
of communication, and directing the listener to the ap-
propriate locations in the appropriate amplitude, by
appropriate gestures.

In the accompanying system of communication,
the system of ensuring the functionality of the main
system of communication, G. Clark introduces a signal
as a structural unit of the system - the speakers' choice
of content and the way of demonstration - “display” -
of the corresponding content. Schematically, the ratio
of these elements can be represented by the scheme:

signal = content + display
with indication as a prototype. An index, according to
C. S. Peirce [4], designates its object, its referent by
means of an internal relation - spatial or causal - be-
tween the index and the object.

To realize the demonstration, we can create a
group of performative indices, or performance indices,
which establish an internal connection between the
participants of the situation and allow the speaker to
use the demonstration to index, or to indicate to the
participants of the communication process.

Among performative indices G. G. Clark distin-
guishes producer (p), recipient (r), time (t), location
(), content c).

The r index indicates the recipient of the signal
and can be created through the direction of gaze and
voice toward the addressee/recipient, building up the
amplitude of the sound distribution by taking into ac-
count the distance that separates the recipient from the
speaker/sender. The t index is used to indicate the cur-
rent moment as the moment of signaling. The creation
of this index occurs when the utterance is spoken with-
in a precise time interval. The | index is used to indi-
cate the current location where, for example, a ques-
tion is asked. It can be created by the resource of voice
and gestures, as well as the location of the body. Index
c is used to indicate what the speaker chooses as the
content of the signal to the receiver.

As for the use of performative indexes, the most
obvious use of demonstratives is to capture the refer-
ents of indexical expressions such as I, you, here, now,
this and that. For example, if the speaker asks the
hearer: “Did I tell you about this?”, he or she must
specify the individuals, objects, and times he or she is
referring to

by using the words I, you, here, this, and that. The
speaker performs the speech act by indexing the ele-
ments of the “stipulated” situation through the demon-
stration of his utterance, using the perfomative indices
p,r, |, andt.

Clark, analyzing language performance, comes to
the conclusion that people use language primarily to
coordinate joint activities. But the use of language is
itself a joint activity and requires the same joint com-
mitment. The signals used to follow the commitments
constitute the auxiliary communication system.

The systems of communication systems of func-
tionality are based on two basic types of devices. The
first type is demonstrations of the time, place, and
manner in which a signal is transmitted. Speakers de-
sign each demonstration to indicate the sender, re-
ceiver, content, time, and location of the signal. But in
order for speakers to be sure that their addressees have
identified to whom and what they are pointing, they
usually work with their addressees to explain (relate
to the communication situation) each signal. The sec-
ond major device is related signals that relate to the
local, ongoing performance. In spontaneous speech,
people add them to their primary signals in the form
of insertions, modifications, juxtapositions, and col-
lateral elements. These are what give the language of
everyday communication in different locations its
spontaneous character.

An important aspect of the communicative inter-
action between speaker and listener that enables and
sustains interaction is pragmatic awareness. Pragmatic
awareness is the recognition or knowledge of how
language is used to encode social meaning by con-
sciously reflecting the interrelationships between the
factors involved in pragmatic understanding and pro-
duction [5].

The category of pragmatic awareness has been
described to a greater extent in works on second lan-
guage research, in which the use of language profi-
ciency and the understanding that people use language
primarily to coordinate joint activities is important in
teaching.

K. Bardovi-Harlig suggests that the development
of pragmatic awareness can be seen as cultivating
sensitivity to the nature of communication, which
subsequently enables learners to experiment with lan-
guage and encode their own values into a “clear, un-
ambiguous message” [6].

Language use patterns across linguistic cultures
and structural resources within an intercultural orien-
tation in L2 learning are seen as forms of reflecting
and constructing different conceptualizations of the
physical and social worlds embedded in vocabulary,
syntac-
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tic patterns, pragmatic realizations, discourse patterns,
and genres [5, 7].

Language differences are more evident precisely
at the pragmatic level, language learning experiences
allow differentiating differences in patterns of both
linguistic and social action and behavior [8]. The lan-
guage learner gains insights into how different lan-
guages index social differences, which provides
grounds for considering the relativity of these differ-
ences and the role of language in the construction of
cultural perspectives [9]. At the pragmatic level, there
is also a “bringing in”, in ritualistic terms a “giving”,
of a stock of implicit and explicit knowledge, deter-
mined by the experience of existence in the mother
tongue, concerning how specific speech acts and
pragmatic functions can be realized through the articu-
lation of linguistic utterances in their mother tongue,
which is indexed as L1 in foreign language learning.

L2 (predominantly American English) entails the
acquisition of deeply rooted values of the target lan-
guage country as well as linguistic ideologies preva-
lent in society that are associated with assumptions
about the importance of hierarchy in interpersonal re-
lationships [10]. Researchers have noted that correlat-
ing adherence to the principles of hierarchy with pre-
viously instilled cultural values and dominant linguis-
tic ideologies can be the basis for strong emotional re-
actions. Given the possibility of such emotional prob-
lems, T. McConachy proposes to consider pragmatic
awareness as an emotional and cognitive phenomenon
[11, 12].

One way of manifesting metapragmatic aware-
ness is recognized as the possibility of involving L1,
i.e. native language, in L2 acquisition, which should
contribute to the conscious determination of the nature
of an emotion, pragmatic features-causes that caused
the emergence/generation of the emotion and underly-
ing assumptions that led to the explanation of the rea-
sons for the emergence of the emotion [12]. In the
works of researchers who consider the interactions of
linguistic ideologies and sign systems “competing” in
the learner's consciousness, the problem of intercultur-
al mediation, or intercultural mediation, is touched up-
on.

In our opinion, the procedure of formation of
pragmatic awareness and the nature of the communi-
cative context requiring its formation are ontologically
and profoundly motivated by the need to thematize the
living present, which, according to G. Chernavin,
plays a functional role in the situation of attitude
change, when “it is not so much a question of describ-
ing the ‘original (living) present’ as of its ‘realization
(Vollzug)’, a situation that allows us to fix transcen-
dental subjectivity in

the phenomenological attitude™ [13]. “The initial (liv-
ing) present” is the concept around which E. Husserl's
late phenomenology of time is structured. The restruc-
turing of the algorithm of consciousness' life begins
with the “initial (living) present” and is organized
from it, since it is the prototype of consciousness' be-
ing and its proto-phenomenon [13]. In Husserl's phe-
nomenological doctrine the attitude is considered
through correlation with the general transcendental
horizon of experience: in the phenomenological atti-
tude the process of constitution of intensional mean-
ing is discovered. In later research manuscripts, as
pointed out by G. Chernavin, E. Husserl introduces
the notion of transcendental attitude Zustidndlichkeit
[14] - the ability to assume one or another dominant
state. The mastery of American English as L2 is large-
ly conditioned by this type of attitude.

The difference between the natural and phenom-
enological attitudes is that the former focuses on the
“abstract layer” or “limited form” of the transcenden-
tal horizon of experience [14] of the transcendental
horizon of experience, while the latter is guided by the
regulative idea of the fullness of the experience of
transcendental subjectivity.

The processual ideas of intensional meaning con-
struction resonate with Vivienne Cook's concept of
multicompetence [15], who recognizes that the inter-
action between languages in the mind serves to en-
hance people's interpretive and productive abilities.
Multicompetence as the ability to recognize different
pragmatic norms and refrain from judgment is of par-
ticular importance in preparing learners to interact
with native speakers across a wide range of linguistic
and cultural traditions. A. Meier [16], considering
awareness in intercultural communication, argues that
the main goal is to develop the skills to effectively
negotiate the functioning of meaning in a multitude of
different contexts. Summarizing Meier's reasoning,
we can conclude that pragmatic awareness includes a)
linguistic-cultural awareness of one's own and others'
languages and cultures, b) awareness of relevant con-
textual variables, c) awareness of differences (i.e.,
other people's perspectives and the different meanings
attributed to relevant contextual features, resulting in
an emotional perspective), and d) awareness of inter-
action strategies. Pragmatic awareness stems from
how people see the context and how they interpret and
evaluate linguistic behavior based on the interpreted
context.

The development of pragmatic awareness is re-
lated to the degree to which students' awareness corre-
sponds to the parameters of the compared realities.
The
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concept of pragmatic norm is introduced, which is
seen as an ontological reality that learners should real-
ize and, based on this, achieve a conceptual under-
standing of sociopragmatic concepts. This type of un-
derstanding is seen as a way of recognizing the dy-
namic social meanings that speakers seek to create in
their interactions.

Pragmatic awareness is conditioned by the need
to understand social meanings that are components of
the picture of the world peculiar to the culture being
assimilated. In American English (namely, it is the
basic one in Noam Chomsky's determinational theory)
we deal with a variant of pragmatic awareness and
with a special variant of assembling/formalizing the
“here-and-now” picture of the world in the form of a
sentence, designed to demonstrate a) the ability to use
language signs in the system of collective interaction
(respectively, to grasp/be able to interpret social mean-
ing); — from which follows b) knowledge of lan-
guage/presence of knowledge about language; — c¢)
the ability to use linguistic ideology - the presence of
metapragmatic awareness.

The meta-objective of generative grammar is to
create not so much a semantic as a logical, or mental,
“crucible” in which the figurative systems of the rep-
resentatives of other cultures - migrants - staying in
the country are “melted down”, “formalized”. The cat-
egories of external and internal language, of L1 and
L2, become relevant for this movement of transfor-
mation, of existence in accordance with the “American
phenomenological reduction”, and, consequently, the
category of pragmatic awareness becomes particularly
relevant.

The “awakening”, the self-discovery of transcen-
dental subjectivity in reflection, is tied to the “point of
reference”, to the initial situation of the inner con-
sciousness of time, which is the “present of realization
(Vollzugsgegenwart)”, i.e. the present of the “life” of
the act. In the case of phenomenological reduction, it
is a question of modification of life in acts, modifica-
tion of the mode of their realization (Vollzugsmod-
fikation), and by means of this, modification of the
form of the transcendental life of consciousness, pro-
ceeding from the “present realization” [13].

The development of pragmatic consciousness [17,
18,19] is accomplished through the development of
metapragmatic awareness and systematic reflection on
sociopragmatic concepts that distinguish American so-
ciety. Van Compernolle [20] suggests that the value of
learning from pragmatic concepts is not so much
aimed at changing learners' understanding of what
constitutes situation-appropriate language use, but ra-
ther at bringing them to a more informed understand-
ing of how

pragmatically correct judgments are made. Such an
approach builds on the activation of analytical and re-
flective thinking, the former of which is related to lin-
guistic competence, the latter to linguistic perfor-
mance.

Social meaning is determined in the production
of pragmatic judgment. The generative grammar is an
L2 grammar for the incoming semantic field of the
American frontier. In L2 learning, structural resources
and patterns of language use are seen as reflecting and
constructing conceptualizations of the physical and
social world embedded in vocabulary, syntactic pat-
terns, pragmatic realizations, discourse patterns, and
genres

L2 pragmatic learning is seen mainly as a process
of interpreting and participating in culturally shaped
meaning-making practices, developing awareness of
how language use leads to social action and creates
cultural meanings in different contexts of use both
within and across languages [15]. This means that de-
veloping an awareness of the contextual dependence
of meaning and how cultural assumptions influence
judgments about appropriate/inappropriate language
use is at the core of the learning process [21]. Within
this learning orientation, the comparative and reflec-
tive dimensions are significant because reflecting on
assumptions about language use leads to understand-
ing and recognizing one's own positioning as a cultur-
al being and how one's own interpretive perspective
influences linguistic judgments [22].

Grammar as a system of rules of interiorization -
transformation of structures of external activity, social
relations, cultural meanings, values and norms into
structures of consciousness - acquires special signifi-
cance. The formation of the inner world of a person
occurs under the influence of objective and intersub-
jective structures (activity, interaction, social norms,
patterns of behavior, cultural values, mindsets, stereo-
types, beliefs, etc.) «Any truly human form of psyche
is initially formed as an external, social form of com-
munication between people and only then, as a result
of interiorization, becomes the mental process of an
individual. Symbolic interactionism represents peo-
ple's use of dialect to create images and normal impli-
catures to interact with others. It is a starting point for
understanding how individuals interact with each oth-
er to create symbolic worlds and how these worlds
shape individual behavior» [23].

Pragmatic awareness focuses on the “place” in
the process of semantic transformation of the commu-
nicative system of exchanging signs as communica-
tors and the subject of discussion. The process of
communication does not exist a priori, it is not only a
natural con-
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sequence of human activity. It is a peculiar mechanism  tem of rules regulating the functioning, or life activity,
of sign exchange, which improves the activity of an- of the binary or dialog system “communication - hu-
other mechanism - “human mind”. That is why the man mind” is so important.
Sys-
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MnBknHa Hapexxaa HukonaeBHa
HNY «M3»
MockBa, Poccus

XanvHa Hatanbsi BacunbesHa
AnTalicKkuii rocyapCTBEHHbIV YHUBEPCUTET
BapHayn, Poccus

MNMPATMATUYECKAA OCBEAOMJIEHHOCTb A3bIKOBOIO MEP®OMAHCA KAK CEMAHTUYECKAS TMNIATOOPMA
KYJIbTUBMPOBAHWNS YYBCTBUTE/IbHOCTU K NMPUPOAE TPAHCHALIMOHAJTIbHBIX KOMMYHUKALIMIA

AHHOTauMs. B cTaTbe aBTOpbI paccMaTpUBAIOT MparMaTMYECKYH OCBEAOM/IEHHOCTb A3bIKOBOro nepdoMaHca, KoTo-
pasi nNpeacTaBnsieT coboll 3HaHWe, TOro, Kak s3blK UCMOMb3YETCA AN KOAMPOBAHMS COLMANbHOrO 3HAYeHUs Mo-
CPeacTBOM CO3HATENbHOMO OTPaXKEHWUs! B3aUMOCBSA3el Mexay (hakTopaMmu, ydacTBYIOLMMM B MparMaTMYecKoM Mno-
HUMaHWKM U NPOM3BOACTBE. MparMaTiyeckasl OCBEAOMIEHHOCTb 06YC/IOB/IEHA HEOBXOAMMOCTbIO MOHUMaHMUS COLM-
anbHbIX 3HAYEHUI, KOTOPbIE ABMSIOTCSA COCTABMSIOLMMU KapTUHbI MUpa, CBOWCTBEHHOM YCBanBaeMoi KynbType. Mo
MHEHMIO aBTOPOB npoleaypa hopMMPOBaHUS NMParMaTUUYECKON OCBEAOMNEHHOCTU U XapakTep KOMMYHUKATMBHOMO
KOHTEKCTa, TpebytoLlero ee (OpMUPOBAHMS, OHTOMOMMYECKM U FNYBUHHO MOTUBUPOBaHLI HEOBXOAMMOCTLIO TeMa-
TV3aLMM XXMBOTO HACTOSILLErO.

KntoyeBble CroBa: S13bIKOBOW MepchOMaHC, TpaHCHAUMOHasbHble KOMMYHWKALMKW, KOMMYHWKAaTUBHbIE [EMCTBUS,
nparmaTuyeckasi 0CBeJOMIIEHHOCTb, NpUPoAa KOMMyHUKaLMK.
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JemuaoBa M. A.

BU3YAJTM3AUNA OAHHBIX B HOBOCTHbIX MATEPUANIAX UH-
TEPHET-U3JAHNA «PBK>»

[JemunHoBa MapuHa AnekcaHapoBHa
KaHanzaT MNonorMyeckmx Hayk

[OUEeHT Kadeapbl TeOpun 1 nNpak-
TUKW XXYPHANUCTUKN

ANTaNCKMIM rocyaapCTBEHHbIN YHU-
BEpCUTET

bapHayn, Poccus
m.deminova@mail.ru

Annomayus. B coBpemenHbix CMM HabupaeTr HOIMYJISIPHOCTH
KaHp maTa-KypHaTUCTUKUA. OH TTO3BOJIAET JKypHAJIUCTaM IIpE.-
CTaBJISITh OOJIBIITHE OOBEMBI JAHHBIX, CTATUCTHKY U (DAKTHI B CKa-
TOW (opMme, JIETKOW ISl BOCHPHATHSI. B Takux marepuanax uc-
MMOJIL3YIOT pa3jindyHble BHUABI BU3yaJU3alluM, HO Haubosee pac-
nmpoctpaneHa wHdorpaduka B BHIAC TAOJUIl, KapT, rpaduKOB U
TalMIaiHOB. JlaTa-)KypHaIMCTCKUM KOHTEHT MOXET OBITh caMo-
CTOSITEIbHOM MyOJuKaleld uiln BCTPOEeH B Oojiee KPYITHbIC MaTe-
pHaBl, HO OOBIYHO TEKCT CTPOUTCS BOKPYT OOIMMPHBIX TaHHEIX,
Ha KOTOPBIX OCHOBAHBI BBIBOABI KYPHAIUCTA. AYIUTOPHS TIPOSIB-
JIsIeT MHTepeC K TaKUM MaTepuaaM H3-3a BO3MOXKHOCTHU OBICTPO
HAaXOJIUTh M MMOHUMAaTh WH(OPMAIIUIO, a TAKXKe, B ClIydyae UHTEpP-
aKTUBHOTO KOHTEHTA, BEIONPATh NHTEPECYIOIINE CBEICHUS.
Kniouesvie cnosa: CMU, xKypHanucThKka NaHHBIX, OHJIAWH-
U3JlaHue, BU3yalu3alys, HOBOCTh, HH(porpaduka.

OBPEMEHHbIE TEXHOJIOI'UU MO3BOJISIOT KYPHAIMCTAaM HCIOJIb30-

BaTh pas3iMuHble BUABI U (opmatel Bu3yanusammu [1]. Mado-

rpaguka MOXET CUMTAThCSl OJHUM U3 CaMbIX HOBBIX THIIOB BH-
3yalM3aldy JAaHHBIX, U 3a MOCJIEJHHME ToJlbl OHA MOJy4MJia IMIMPOKOE
pacmpocTpaHeHue B MaccMmenua [2].

B pamkax mccienoBaHUs MPOAHANU3UPOBAHO 26 MaTEpHAOB OH-
naita-uznanust PBK 3a 2023-2024 rojpl ¢ pa3iudHbIMU CIIOCOOAMH BH-
3yanu3anuy OOJBITNX MAaCCHBOB JAaHHBIX. Y CIOBHO OBLIH BBIIEIICHBI
JBe rpymmsl HOBocTel «hard news» u «Soft newsy mo crmocoby mogaun
HoBocteil. TlepBbie («hard») MOBBIICHHOW OMEPATHBHOCTH XapaKTepH-
3yIOTCSI «KECTKONY KOHCTaTaiel (GakrtoB. Bropsie («SOfty) «msirkuex»
TIEPEHOCST aKIIEHT C ONEPATUBHOCTH Ha 00CTOSATENBCTBA, eTau [3, 4].

B skanpe «KkECTKHMX» HOBOCTEH Ha IDC.rU HamucaHO MHOXKECTBO Ma-
TEpHaJoB, ¥ HEKOTOpPBIE M3 HUX OTHOCATCA K paboTe *KypHAINUCTOB C
OosbIMMHU JaHHBIMU. [ ananmm3a B3ATHI 13 MaTepHaoB Ha pa3HbIC
TEMBI C Pa3HBIMU BUIAMU HH(POTPADHUKH.

Haunbonee mpuBnekaTeIbHBIM CUMTACTCS TaAHMIIAMH — 3TO JTydIInit
BUJT HHPOTPADUKH, Hallle BCEr0 3TO MAaTEPHANIBI, B KOTOPBIX TOBOPUTCS
0 Toprax Ha Oup e BalIOT U O TOM, YTO CBSA3aHO C KypcaMu BaiioT. Pac-
CMOTpHUM MO00HBIN rpaduk Ha mpuMepe Mmatepuaia «Kypc eBpo mpe-
Beicusl P103 BhepBble 3a MONTOPHI Heaenuy. Busyanusauus npeacras-
JIeHa B BUJIE JINHEHHOTO TpaiiKa ¢ pa3sHBIMH MHTEPAKTHBHBIMH DIIEMEH-
tamu. [Ipu BegeHHM KypcopoM IO JTUHHHU TpaduKa yKa3bIBAIOTCS ITOKa-
3aTeNu LeHbl pyOiis B ONPEAENEHHYIO JaTy. A TakkKe UMEIOTCS KHOIKH,
KOTOpBIE MEHSIOT PAaCKIAJIKy BCero rpaduka: BBIABIAIOTCS MOKa3aTesn
3a | 1eHb, HEEMI0, MECSI], TPU MECSIIa, TO U BCE BpeMs (Ha
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caMoM JieJie JMHaMuKa 3a 4 roja). ABTOMaTHUYECKH
packianka rpaduka MOKa3bIBAETCS 3a MEPHUOI B OHH
Mmecsi. Tak Kak 3TOT npumep 3a ceHTsI0pb 2023 Mox-
HO TIPOCIIEANTH, YTO B HE3aBUCHUMOCTH OT JAaThl IyO-
JUKAIUK Ha TpaduKe IMOoKa3aTelld aBTOMATHYECKH 00-
HOBJISIFOTCSL 10 JaThl, B KOTOPYIO BBl OTKPHIBAETE Ma-
tepuai. [loaToMy TEKCT MaTepualoB, B KOTOPBIX HC-
MOJB3YETCS ATOT BUJI WHTEPAKTUBHOTO Tpaduka Ha
caiite PBK, urpaer Oosiee BaXHYIO pOJIb, XOTS HU3HA-
YaJIbHO (IpU MYOJMKALMU) TEKCT ONUpalca Ha CTaTH-
cthuueckue AaHHele rpaduka [Kypc eBpo mpeBbICHI
P103 BmepBeie 3a momntopel Hemenu, PBK, www,
29.09.2023].

Emé ogun Bua ungorpadpuxu — kaptel. Matepuan
«B BpsiHCKOH oONacTH COWJIM 4YeTBEPTHI 3a JIeHb
YKpanHCKHUI OCCIIIOTHHK». B TeKCT HOBOCTHOTO Ma-
Tepuaga BCTpoeHa uHGorpaduka-Kkapra ¢ HIECTHIO
pa3MYHBIMU YKa3aTelsIMH Ha pa3Hble COOBITUS Ha
MecTHOCTH. HecMoTpst Ha TO, 4TO KapTa HECET OYEHb
MHOT'O0 MH(OPMAIIUH, CTATUCTUYECKUE TaHHBIE MJI0XO0-
pa3IMYUMBbl, TIOCKOJIbKY 3HAYKH TE€X HJIM UHBIX COOBI-
THI CMEIIUBAIOTCS APYT C APYTOM U MX CIIOXKHO pac-
CMaTpUBaTh OTACIbHO. JIydIUM perieHneM ObUIo OBl
cieNaTh Ty KapTy MHTEPAKTUBHOM, C BO3MOKHOCTHIO
paccMaTpuBaTh COOBITHS Ha KapTe KakK OTAEIbHO JPYT
OT IIpyTa, TaK U B COBOKYIHOCTH (BO3MOYKHOCTB LIS
YUTATENII HAHOCUTH Ha KapTy JiBa, TP M TaK Jlajiee co-
ObITUSL OJHOBpEMEHHO). be3 Takux HHTEpaKTHBHBIX
JJIEMEHTOB KapTa CTAHOBUTCS JJISI ayJUTOPHUH MEHEe
MOHSATHOM, a, CIIeJIOBATEIbHO, MEHee HH()OPMATHBHON
W BBIICJSIIOTCSA HA HEeH TONbKO OoJiee ydam€HHbIE CO-
OBITHST — cOOOIICHUsT 00 00CTpeNiax 0OBEKTOB U Hace-
JNEHHBIX TYHKTOB, COOOIICHUS O OCCIMJIOTHUKAX, KO-
TOpBIE 0003HAYAIOTCS KpacHbIMU Toukamu [B BpsH-
CKOM 00sacTu COMIM YEeTBEPTHIH 3a IeHb YKPAHHCKUI
6ecrmmmorauk, PBK, www, 29.12.2023].

PaccMoTprM MHTEpaKTHBHBIN JTHHEHHBINH rpaduk,
€0 MOXHO CpaBHHUTb C MHOT'OYPOBHCBBIM JIMHENHBIM
rpa¢pukoM B martepuane «KoHCEpBBI WIH MPECEPBHI:
YTO CTallU MPEIIoYnTaTh poccusHe. Mudorpadukay.
B arom rpaduke cpaBHHMBaIOTCS Cpasy IIECTh Pa3HBIX
ITYHKTOB, B OTJIMYUEC OT UHTCPAKTUBHOI'O, I'I€ CpaBHU-
BaeTcsl TOJNbKO oaHa Karteropus. COOTBETCTBEHHO, B
MaTepualie O KOHCepBax ObUIO TPOAHATH3UPOBAHO
60.]'[])[116 CTaTUCTHYCCKHUX OAaHHBIX. A eciu B 3THX Ma-
TepuallaX CpaBHUBATh O0BEM MPHIIAraeMOTO aBTOPOM
TeKcTa K uHporpaduke, To B MaTepHaie o Kypce eBpo
K pyomo Oombire Tekcta. [lareaecst cioB U nudpo-
BBIX JaHHBIX ITPOTHUB CTa BOCBMUACCATH YETHIPEX. DTO
00yCIIOBIIMBAETCS TEM, YTO B BOIPOCE TOPrOBJIM Ba-
MOTAMH  TTYOJTUKYEeMYO

HHOOPMAIIIO HY)KHO Yalle IMOAKPEIUIITh MHEHHSIMHU
OpOKEepOB W JPYTUX OHKCHEPTOB, IOMOTHUTEIHHOM
uHpopMmanueil. Benp Ta 4acTh ayAuTOpUHU, KOTOpas
3aMHTEpPECOBaHA B ITOH TeMe pacCMaTpPUBACT TaKUe
rpaduku He Ha caiitax CMU, a B mpuioxxeHusx OaH-
KOB WJIM APYTHX CEPBUCAX, INIe MONOOHBIC BAaTIOTHBIC
oIepaluy 4eJIOBEK COBEepIIaeT. A B CpeJCTBA MACCO-
BOH WH(OpPMAaNWU B TOJOOHOW TEeMaTHUKE YHUTATENb
uA€T 3a MHEHUSMU. B Bonpoce «KOHCepBHI U mpecep-
BB TakuX JIOTOJIHUTENbHBIX (PaKkTOB HE TpedyeTcs,
aBTOPY JOCTATOYHO MPOAHATU3UPOBATh OCHOBHBIE
nokazaTenu JaHHbIX i uutarens [KoncepBbl mim
MIPECEPBBL: YTO CTAJIHM MPEANOYUTaTh poccusiHe. MH-
dorpaduxa, PBK, www, 20.05.2024]. IlomoOHbIX
CpaBHEHUH B MaTepHajax JaTa-KypHAJIUCTHUKH MOXK-
HO IIPOBOJUTH MHOT'0, BCE 3aBUCUT OT TEMAaTHKH aHa-
JU3UPYEMBIX TAaHHBIX.

MO>HO TaKXe CpaBHUTh JHHEWYaTble rpaduk,
KOTOPBIMH 4allle BCEro IO0JIb3YIOTCS >KYpHAIUCTBI
PBK. Hanpumep, nse nmoxoxue uHPorpapukua B ma-
Tepuanax «Ha HapylleHue Kakux TPYAOBBIX IMpaB B
Poccum xkamyrotcs keHmuHBL MHporpapuka» wu
«Kaxkas otpacip crana JuAepoM IO POCTY MHBECTH-
. Maporpapuka». B 3tux marepmanax nuHenda-
Thle rpaduKu MOXO0XH: 00a BU3yalbHO W B LU(pax
MOKa3bIBAIOT IPOLIEHTHOE COOTHOLIEHHWE pa3HbIX
nyHkToB. Ho B mepBoii nndorpacguxe, ¢ napopMam-
eil 00 MHBECTUIMSX, CTATUCTUYECKUX JAHHBIX 3aJI0-
JKEHO OOJIBIIIe, TaK KaK PAcCMaTPUBAIOTCS SIIE U TeM-
bl pocTa. XOTA 3TO OTIMYME TAKXKe, KaK U B Mpeabl-
JIyIIIeM CpaBHEHUU TpaUKOB, UMEET 3aBUCUMOCTh OT
TeMaTUKU W Lenu Matepuana [Ha HapylieHune kakux
TPYAOBBIX IpaB B Poccuu kamyroTcs KEHIIUHbL. H-
¢dorpaduka, PEK, www, 02.10.2023], [Kakast oTpacib
cTajia IUAEPOM MO pocTy mHBectuimid. Muporpadu-
ka, PBK, www, 05.05.2024].

Taxke MOXHO CpPaBHMTH [Ba JIMHEWYATHIX Ipa-
¢uka B martepuanax «Ha 49To poccusHe yBeNWUIMIH
JIOJIFO TPAT, a Ha 4To — yMeHpmmin. Mudorpadukay u
«KpynHeliimye 10 BBIPyYKE POCCHHCKHE OHJIANH-
knHotearpsl. MHporpaduka». OTu aBa BapuaHrta ad-
COJIFOTHO MJCHTUYHBI: MO Pa3HbIM IYHKTaM B HHUX
CpaBHMUBAETCS U3MEHEHHE MPOIIEHTHBIX COOTHOILIEHHH
3a J]Ba OTpe3Ka BpeMeHH. TeKCT KaKAOoro MaTepHuaia
SBJSICTCSl BBIBOJJAMM ABTOpA MOCHE aHAJIM3a CTaTH-
cTUUecKuX JaHHbIX [KpymnHelimine mo BbIpydke poc-
cuiickne ommaiH-kuHOTeaTpbl. WHporpaduka, PBK,
www, 18.09.2023], [Ha uto poccusine yBeInIuiIn 10-
0 Tpar, a Ha 4To — yMeHblmmu. Muadorpaduxa,
PBK, www, 31.12.2023].

OOHapyKUBAIOTCS «KECTKHME» HOBOCTH, B KOTO-
PBIX HCIIONIB3YETCs Cpasy nBe MHQorpaduku. Hampu-
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Mmep, «Kak LIb oT3biBain numeH3un y 6ankoB B Poccun.
WNudorpaduka» — B 3TOM MaTepualie HCIOIb3YETCS
cronbuaTtas W JMHeldaTtas auarpammbl. CtonOuaras
MOKa3bIBAET CKOJIBKO JIMIeH3uil 0To3Ban bank Poccun
B niepuoA ¢ 2013 nmo 2024 rox, BU3yalbHO MTOKa3aHbBI
TOJIbI, KOTJA JIMIEH3UH ObLIO 0TO3BaHO OOJbIIe (3TO
HmoJKperusieTcs nudpamu). Bropas, muHeiiuartas mua-
rpaMMa IMOKa3bIBAaeT KONMYECTBO OpTaHH3aluil, y KO-
TOpBIX OblIa OTO3BaHA JHIICH3HUS B mepuon 3a 2020-
2024 roapl. B TexcTe marepuana aBTOp YIOMHHAeT O
nocieHux OaHKaX, KOTOpbIE JMIIWINCH JIMLEH3UU
(6e3 3TOro COOBITHS MaTephal He CTalu Obl IMyOJIMKO-
BaTh). B OCTallbHOM ’XK€ TEKCT SIBIISETCS aHAIU30M
npuBenéHHbIX Tpadukos [Kak LIb oT3bIBaN NuIICH3UN
y ©OankoB B Poccuu. Hubporpaduka, PBK, www,
22.05.2024].

Jia aHanu3a TEKCTOB KYPHAJIUCTHKH TAHHBIX B
JKaHpe «MATKUX» HOBOCTEW BBIOpaHO Taike 13 mate-
puanoB. B HUX, B OTIMYHE OT <GKECTKHUX» HOBOCTEM,
s)kypHanucTsl PBK dacto ncnonb3yroT cpazy HECKOJIb-
K0 uHporpadpuk. Camoe 00JbIIOE KOTUUECTBO BU3Yya-
JU3aIUi TaHHBIX OOHApYXWIOCh B Matepuaie «Kak
CyIBl pacCMaTPUBAIOT HAPKOMIPECTYIUICHHUS MOCIE -
na FomyHoBa. Madorpaduka» — 7 pasHOBUIHOCTEH B
OJTHOM Matepuaje. Bce oHM BBINOTHEHBI B (DPHPMEH-
Hom ctmiie PBK. Tpu 3 Hux — 3T0 nuHeivareie aua-
rpaMmbl, OCTaBHIIMECA YCTLIPC KOM6I/IHI/IpOBaHHLIe
JuarpaMMbl (COeTMHEHHE JIMHEHYaTOW M CTONOYaTon
quarpamm). Kaxnmas quarpaMma BU3yallbHO M B ITH(-
pax Mmokas3pIBaeT OONBIIOE KOTHICCTBO NTAHHBIX, KOTO-
pbIe pPacKpBIBAIOTCS aBTOPOM B TEKCTE MOIpOOHEE.
Taxke Ha TMPOTSHKEHUU BCETO ITTOBECTBOBAHUS aBTOP
OTMpaeTcs HAa MHEHHE DKCIIEepPTa M MPHBOAUT Pa3iInd-
HBIC CIIPABKU B BHJIE JOMOJHUTEIHHONW WH(OPMAIIHH.
YHUKaIBHBIMU auarpaMMbl U3 3TOT0 TEKCTa Ha3BaTb
HEIb3s, TaK KaK IMOJO0OHBIC BCTPEUAIOTCS H B OKECT-
KHX» HOBOCTSIX, B 3TOM Marepuaje HHTEPECHO UMEHHO
KOJINYECTBO TpuBeAEHHOW mHporpadukn [Kak cymbl
paccMaTpHUBalOT HAPKONPECTYIIEHUs mocie aena [ o-
aynoBa. Mudorpaduka, PBK, www, 30.11.2023].

B marepuane «B kaape HE TOJBKO JEBYLIKH: Kak
YCTPOCH T'eHJCPHBIN JucOaaHC B KWHO» TaKXe HC-
MOJB30BANOCH  OONBIIOE KOJHMYECTBO JTHHEHYATHIX
AuarpaMmm  Jjiss BU3YaJIbHOI'O MNPEACTaBJICHUSA CTaTHU-
CTMYECKUX JaHHBIX — 6 pasHoBuAHOCTEH. OHM yxkKe
npezacTaBieHsl He B (upmenHom ctmwie PBK u ato
omnpaBAaHHO. B sToM Marepuaine B auarpaMmax I0-
CTOSTHHO CPaBHMBAIOTCS ITOKA3aTENHN [0 TeHACpaM, I10-
ATOMY KYPHAINCT PEUINI WCIIOJIB30BATh CUHUH IBET
JUTSL TIOKa3aTesiel Cpean MY>KYMH, a KpacHbIM IS I10-
KazaTesen Cpeau KEHIMH. Takke HHTePECHO, YTO aB-
TOp B TEKCTE TMOYTH HE 00paIiaeTcs K CTAaTUCTHKE U3
undorpaduku, a 1o-

MoJTHSET € HOBBIMH IUppaMu W (HaKTaMu B CBOEM
noBecTBOBaHMH. [lo3TOMy CKiampiBaeTcest Goree menas
KapTHHA, TaK KaK NMPUBEAEHHBIC IUAarpaMMbl HE HYX-
JIAIOTCSl B KOMMEHTHPOBaHUU [B Kazipe He TOJIbKO Jie-
BYIIKH: KaK YCTPOCH I'eHICPHBIN nucOanaHCc B KHHO,
PBK, www, 06.03.2023].

PBK dame Bcero camu co3qaroT pa3indHbIE BU-
3yaJH3alyi JaHHBIX, HO Ha IPUMEpe «MSITKUX» HOBO-
CTel MOXKHO YBHIETh, YTO MHOT/A JKypPHAJIHCTHI HC-
HOJB3YIOT HMH(pOrpauKy cO CTOPOHHUX PECYPCOB.
Yaie Bcero 3TUMHM CTOPOHHHMH PECypcaMu CTaHO-
BATCSI ICTOYHUKN WH(pOPMAIIH, HA OCHOBE KOTOPBIX
TOTOBHJICSI MaTepuan. ITH UCTOYHUKHU TMPEIOCTaBIIs-
10T TOTOBBIE BU3YaJIN3allUU JaHHBIX, TOSTOMY JKypHa-
JHCTHI HE TIEPEYNaKOBBIBAIOT UX, a BBIIAIOT TOTOBBIE
YUTATEIIO U3 TICPBOMCTOUHNKA. Hanprmep, B matepu-
ane «Axkuuu BTB, ungexc MocOUpPKH, OTYETHOCTD
«DocArpo»: AalIKecT HMHBECTOPA» HCIIONb3YETCS
TabJMIa U3 TererpaMmMm-kaHana «Mou MHBeCTHIIUNY.
B TekcTe ecTh HECKOJIBKO CCBHUJIOK Ha 3TOT Tellerpam-
KaHaJl Kak 2KCIepTHOe MHEHHue. Takxke B 3TOM MaTe-
puane WCIOIb30BAICS WHTEPAKTUBHBIN JIMHEWHBIN
rpaduk. IToT TpaduKk UMeeT WIACHTUYHBIA (HYHKIIHO-
HaJ, HO TIOKa3bIBaeT WHpopmanmo 00 uHIekce Mo-
cbupxxu IMOEX [Akmuu BTB, nnaexkc MocOupxw,
oTaeTHOCTH «DocATpoy»: maipkect uHBecTopa, PBK,
www, 27.05.2024].

H(ypHaJ'II/ICTI)I MOT'yT HCIOJIb30BaThb U T'OTOBYHO
nHporpaduky, KoTopyro Haxoxst B MHTepHeTe (TO
€CTh CHENHAIBHO UIYT TOTOBBIC BU3YAIN3AINH JaH-
HBIX, a HE ONMMPAIOTCSl HAa CBOM HCTOUHMKM). Hampu-
Mep, B MaTepuaie «Bce o mpuimBax M OTIHMBaxX: KyIa
YXOIUT BOJIa» KYPHAIUCT HCIOIB30BaNl KApTy MUpa C
uHpOpMaIei 0 BbICOTE NMPUIMBOB B MHUPOBOM OKE-
aHe, KoTopyto Hamén B «Bukunenun». B aToMm xe ma-
Tepuase ecth npuMmep HH(MOrpadhUKU-UHCTPYKIIHH,
KOTOpasi MPOCTO WIUTIOCTPUPYIOT siBJIeHHE (1O CYTH
HaTJISAHBIA OTBET Ha BOMPOC «Kak 3TO paboTaetr?»).
Hanmpumep, nzobpaxenue 3emian u JIyHBI, HA KOTO-
POM IIOKa3aHO KaK OHU BIUSIOT JPYT Ha Apyra Ipu
MpUIIUBAX ¥ OTAMBax. M 3Ty WILTFOCTpAINIO, BO3MOXK-
HO, CTOUT CHUTATb MATCPUAJIOM U3 ICPBOUCTOYHHUKA,
TaKk Kak OHa B3sATa W3 XypHana «Hayka w3 mepBbIX
pyk». Bropas unporpaduka-uHCTpYKIUS B3sITa U3
«boIpI10#1 pOCCUICKON SHIMKIIONEANI» U TTOKa3bIBa-
et npuHuun padotsl [19C [Bee o npunuBax U oTiu-
Bax: Kyja yxomut Boja, PBK, www, 17.04.2024].

Koneuno, sxypuanuctet PBK moryt nHaxomuts He
TOJIKO TMMOJOOHBIC M300paKEHHSI HA CTOPOHHHUX Caii-
Tax, HO U 0oJiee CIOXKHbIE BU/IbI BU3yaiu3aluu. B ma-
tepuaine «4To Takoe A3PPeKT 3JI0BeIIeH TOTUHBI U T10-
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YeMmy Hac IyraloT poOOTBD) aBTOP CHOBA CCHITACTCS HA
«Bukunenuto», UCIONb3ysl JTWHEHHBIN TpaduK ¢ He-
CKOJIBKMMH PsiiaMU JUIsl OOBSICHEHUS CIOXKHOTO SIBJIe-
Hus. Crout ormertuth, uro PBK Bcernma ykasbiBaroT
WUCTOYHHMKHN WHporpaduku, u3o0paxeHud, Gporto, Ko-
TOpBIE HCIONB3YIOT B CBOUX MaTepraax.

Emé onHuM 1000IBITHBIM MOMEHTOM B HCIOJIb-
3oBanu PBK croponnux Bu3yanmzanwii sBisieTcs To,
9YTO OHHU MyOJMKYIOTCA Ha SI3bIKe opuruHana. Hampu-
Mep, B Marepuaie «/3Bep)keHue U meres: 4eM OMacHbI
BYJIKAHBI U Y€M MOTYT IIOMOYb HEUPOCETH» pa3Mmellie-
Ha KapTa MHpa ¢ OTMCUCHHBIMHU Ha HE MECTHOCTSIMH,
/i€ IPOUCXOIMIIN U3BEPIKEHUS ByIKaHOB B 2023 ropy.
Wudorpaduka B3sata ¢ caiita Statista (Hemenkast Kom-
MaHW IO cOOpY U aHANIM3Y CTATUCTUIECKUX TaHHBIX)
Y TIOJTHOCTHIO Ha aHTIHMicKoM si3bike. Kapra BcE ke
ocraércsi MHGOPMATHBHOM, TaKk KaKk BCE YHUTATEIH
UMEIOT MpeACTaBICHUEe 00 YCTpOWCTBE MHUpa, TeppU-
Topwmii cTpaH. Ho Bce CHOCKH M yTOYHEHUS O TOM, Te
MMEHHO MPOUCXOIMIM U3BEPKEHHUS BYJIKAHOB BCE Ke
Ha aHrjauiickoM si3bike. HecMoTpss Ha TO, 4TO ATOT
S3BIK 3HAIOT MHOTHE B HAIllell CTpaHe, >KypHaJHCTHI
PBK Moriu ObI 00JIbIIIE OPHEHTHPOBATHCSI HA CBOKO B
OONBIIMHCTBE CBOEM PYCCKYIO ayAUTOPHIO U MEPEBO-
JUTh HH(orpapuKy, KOTOpyro OepyT n3 3apyOeKHBIX
HCTOYHHUKOB. HO 3TO MOXKET MPUBOIUTH K criopaM 00
ABTOPCKOM TIpaBe, BEAb JAXKE MOTHOCTHIO MPOAYOIH-
POBAHHOM C TIEPEBOJIOM HA PYCCKHIA SI3bIK Takas KapTa
OyZeT yxe JpyruM HM300pakeHueM, XOTs Bcs HHDOP-
Malus IpUHAUISKAT caity Statista. Bee atn MmomeH-
el PBK 00xoauT TeM, 4TO mepeckasblBacT BCIO HH-
(hopMaIuio ¢ KapThl BHYTPH TEKCTa (HA PYCCKOM SI3bI-
ke) [3BepkeHne W Teren: 4eM OIacHbBI BYJIKAaHBI U
yeM MoOryr InoMoub Heipocetu, PBK, www,
24.04.2024]. Ho ecTb MeHee MOIOKHUTENbHBIN MpUMep
UCIIONIb30BaHUsT WH(OTrpaduKH Ha aHTIIMHCKOM CO
CTOPOHHETO CalTa.

B marepuane «3JnexkTporeHeTHKa: Kak U3MEHUTH
TeHbl U CAeNaTh U3 YeJOBEeKa aHAPOUIa» HCIOJNIb3YeT-
cs KpacouHas wHH(pOrpaduKa-uHCTPYKIHS, KOTOpas
o0bsicusier paboty CAR-T kmetounoit Tepamuu. 310
JOCTaTOYHO SPKOE HM300paXkeHne, KOTOpoe ACHCTBU-
TeNpHO Maét npuMepHoe o0bsicHerne padotsl CAR-T,
HO TOJIBKO €CJIM YHUTaTellb 3HAeT aHTJUICKUN S3bIK.
Ecim mpocTo cMoTpeTh Ha u3o0pakeHue, 0e3 3HaHUs
SI3bIKa, TO HH()OPMATUBHOCTU OHO He HecET. [lomoxke-
HUE yCcyryOJsieTcs TeM, YTO HM BBILIE MO TEKCTY, HU
nociie uHPorpadpuku ayOIupoBaHUsT UHPOPMAIIMK Ha
PYCCKOM SI3BIKE HE MpoHcxoauT. Jlo m300paskeHHs B
TEKCTE OMUCHIBACTCS JIJIsI JICUCHHST KaKUX 3a00JIeBaHUI
ucnons3yercss CAR-T knetounas tepamnusi, GakT TOro,
yT0 e€ ogoOpwim B CIIIA, HO HUYETO O MPUHIIMIIE pa-

0OTEI.

Tak uto st Tort wactu ayauropun PBK, koropas
HE pacroyiaraeT 3HaHUSIMM AHTJIHMHICKOTO s3bIKa, 3Ta
nHporpaduka sBiusercss Gecrione3Hoil [DmexTporeHe-
THKA: KaK M3MEHHUTH T'CHBI U COCNAaTh U3 YeIOBEeKa aH-
npouna, PBK, www, 26.09.2023].

Wudorpadrka Ha aHTIMHACKOM S3BIKE MOJXKET
MyOMUKOBATRCS €mE M 10 NPUYUHE TOTO, YTO HX
CJIO’KHO TIOBTOPHTH WM 3TO OyIET 3aTpaTHO IO Bpe-
MeHu. B matepuane «Ctpecc B O0JIBIIOM ropofe: Kak
M3MEHEeHNE KJIMMaTa «yJapuT» M0 MeTrarorcam» 1c-
TIOJIL3YETCS CIIOKHBIA TpapuK (COBMEIICHHE CTOJIO-
4aToOW AuMarpaMMbl M PacCesHHOTrO rpaguka), KOTo-
PBII COEPKUT CTATUCTUYECKUE JTAaHHBIE 00 IKOJIOTH-
YeCKHX PHUCKaX MO OCHOBHBIM METAaIoNHCaM MHPA.
JlanHbIH rpaduk XOpOIIO W MOHSATHO HIUTIOCTPHPYET
UHPOPMAIMIO JaXke Ui TeX, KTO HE 3HAeT aHIJIMi-
ckuif s3bIk. [Ipu aTOM, OCHOBHas MH(pOpMANKUs U3 He-
TO OIHICHIBACTCS U aHATM3UPYETCS aBTOPOM B TEKCTE.
IToBTOPSTH 3TOT TpaduK, 4ToOB! HA HEM OB IEPEBO]
Ha pyccKuil s3bIK — OeccMblciaeHHo [CTpecc B 60b-
IIOM TOpOJIe: KaK M3MEHEHHE KIMMaTa «yXapuT» II0
meranonucam, PBK, www, 22.04.2024].

Bonee kpacuBble ¥ MH(GOPMATUBHBIC BU3yaln3a-
IIUH MIPEJCTaBIEHB! B MaTepuae «CKOIBKO JICTETh /10
Mapca ot 3emnn u Kakas Tpaekropus sydmrey. Oda
n300paxkeHus! B3SATHI C caifta EBpomeiickoro xocmu-
yeckoro areHrcrTsa. IlepBoii 10 X04y IOBECTBOBaHMS
YUTATEII0 TOManETCsl CIIOXKHAsT KONBIEBasl JUarpam-
Ma. B Hell 3amokeHa mHpoOpMaIHs 0 BCEX MHUCCHSIX,
KOTOpBIEC YeIOBEYECTBO OTMPABIsUI0 Ha Mapc 3a Bcé
BpeMs. B KosbleBOM quarpaMMme HalrCaHbl TOJbI OT-
MPaBJICHUII MHUCCUH, X HA3BaHUA, KAKUE CTPAaHbl U
COIO3BI CTPaH OTMPABISUIM KOCMHUECKHE amIapaThl,
BUABI KOCMHUYCCKUX alllapaToB W KaK 3aBCPIININCH
MHUCCHU — YAa4HO WM HeynadHo. HecmoTps Ha TO,
9T0 BCsI mH(popMaiusl Ha uH(orpaduke Ha aHTIIHIA-
CKOM SI3BIKE, €€ MOXKHO TOHSTH O€3 3HAHMS SI3BIKA.
bonbmioe  KOMMYECTBO — BH3YalbHBIX — JJIEMEHTOB
(Hampumep, ¢uiard cTpaH) IENAIOT MOHUMAaHUE 3a-
M (poBaHHOM MH(pOPMAIMU TOCTYIHOHN IS JII000TO
guTaTesst. Takke HIDKE M0 TeKCTY aBTOP PacCKa3bIBa-
eT 0 TpEX MOCJICHUX MHUCCHAX Ha Mapc, 4To sSBIIeT-
cs1 OoJiee akTyallbHOM M MOJIe3HOH nHpopmanueit. Jla-
jiee B MaTepuane paccKas3bIBACTCSl O TOM, YTO BCKOPE
JIFOJT CaMOCTOSITENIFHO cMory ortmnpasutcs Ha Kpac-
HYIO IUIaHETy, MO3T OMY IOJPOOHO OITHCHIBAIOTCS
PHUCKHM JIJIsl YesloBeKa B Takol skcrieauiuu. [lpu mepe-
YHUCICHUH STHX PUCKOB OTACTBHO BBIIENSCTCS MYHKT
«BBICOKHI ypOBEHb paauanum», K KOTOPOMY IpuiIa-
raercsi Bropas uHdorpaduka. B texcre nydomupyroTcs
camble BakHbIe (DaKkThl U3 HHpOrpadhuku
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W eCTh JONONHUTENbHast nHpopManus. Ho n3o0paxke-
HHEe ocTaércst Ooyiee HAMOTHCHHBIM, YE€M TEKCT.
Hanpumep, Ha ¢urype denoBeka OTIACIbHBIMUA HKOH-
KaMU U300pakaroTcsl Te OpraHbl, KOTOpbIE OoJiee BCex
CTPaJar0T TPH OOIYISHUH KOCMHUYECKOW M COJTHCYHOH
paauanueil. Takke BU3yalbHO M YHCIEHHO HA «KapTe»
MOKa3bIBACTCS KaK YBEJIWYMBACTCA paluallMOHHBIN
(hOH B 3aBHCHMOCTH OT BBICOTHI, Ha KOTOPOW HAXOIHUT-
cs yenoBek [Ckonpko sereTs 10 Mapea ot 3emnu u
Kakas Tpaekropust y4iie, PBK, www, 29.05.2024].

Ilpn cozmanmn coberBenHoi uHporpadukun PBK
TaKXKe MOXKET MPOCTO M MHTEPECHO OOBITPHIBATH BO3-
MOYKHOCTb BU3yaJIM3aLMH JAHHBIX (HO 3TO HE TaK Kpa-
CHBO, KaK HCIIOJIb30BAHUE HM300pa’keHUN CO CTOPOH-
HUX caiitoB). B Matepuaie «Kak ¢gopmupyercst 1eHa
Ha OyThUIKy BUHA. MH(Dorpaduka» cromduaras ama-
rpaMMa BBINIOJHEHAa B (hopMe OyTBUIOK BUHA U (pup-
menHoM ctuiie PBK. Baxno, uto undorpaduka mo-
HATHO pa3bsCHSET MHOTME MOMEHTBI, KOTOpbIE HE
OIUCHIBAIOTCA B TeKcTe. TakuMm 00pa3oM, BU3yalbHbIE
JaHHBIE U TEKCT AOTONHAIOT ApYr Apyra. Jlajgee B Ma-
Tepuaje MCIOJb3yeTcs elé ABe JUHEeHuyaTbIX Iaua-
rpaMMbl, OCHOBHBIE MOMEHTBI KOTOPBIX aBTOp KOM-
mentupyet [Kak ¢opmupyercs niena Ha OyTBUIKY BH-
Ha. Madorpaduka, PBK, www, 20.05.2024].

[Ipu aHamu3e myONMUKaMA yIaJI0Ch BBISBUTH CIIE
OJIHy HMHTEPECHYI0 OCOOCHHOCTh HH(pOrpaduku, co-
3naBaeMoil xypHaniuctamu PBK. B aByx passbx ma-
TepuayaxX, B KOTOPBIX TOBOPHUTCS 00 SICPHOM OpYKHU
Pa3HBIX CTPaH €CTh CX0XKECTh B BU3YaJIM3aLUAX CTATH-
CTHYECKUX JaHHbIX. B myOnukanmu «Kakoe simepHoe
opyxue ectb y Kurasg u nouemy oH ero akTMBHO MO-
JEPHU3HUPYET» B JIMHEHYATHIX AMAarpaMMax HCIOJIb3Y-
eTcs He (pupMeHHBIH 3enEHBII 1BET, a KpacHbIH. To ke
camoe MOXKHO NPOCNeanTh B Marepuane «Kakoe siep-
Hoe opyxkue ectb y Poccrm u CLIA. Uudorpadukay.
MoxHO caenath NpPeANoOkKEHUE, UYTO MOCPEACTBOM
MICUXOJOTUH IBETa KYPHAJIUCTHI MOKA3bIBAIOT CBOE
MHEHUE OTHOCHUTENBHO siIEpHOro opyxus. Beaps kpac-
HBIM LIBETOM OOBIYHO BBIIEJAIOTCSA ONACHbIE IpeaMe-
ThI, a TaKXke 3To 1BeT KpoBu [Kakoe sinepHoe opyxkue
ectb y Kutas u moyemy OH €ro akTUBHO MOJICPHU3H-
pyet, PBK, www, 16.12.2023]. B ny6siukauun «Kakoe
sanepHoe opyxwue ecth y Poccun u CIIA. Wudorpa-
¢uka» ecTp emE HECKOJIBKO HHTEPECHBIX HHpOTpa-
¢uxk, kotopseie xypHanuctel PBK coznaBanm camocto-
arenpHO. Hampumep, coBMmelieHwe TaiMiaaiiHa W
JTUHEHHOro Tpaduka ¢

nByMst psgamu. C MOMOIIBIO JIMHEHHOTO rpaduka du-
TaTeJIb MOKET CPABHUTH KAKOE KOJIHYECTBO SACPHBIX
6oeronoBok Obw10 y Poccun u CILIA B nepuox ¢ 1945
roja no 2023 roa. A 3aTem, UCIOJB3YsI HHPOPMALIHIO
TaiiMJIaHa, COMOCTABUTH 3TO C IMOIMICAHHEM DPa3HBIX
COTJIAIICHHUH B cdepe BoopykeHHs. B aTom matepna-
Jie eCTh OJIMH rpaduK, KOTOPBIA paHee Mbl HE BUACTH
B npeactaiennu camoro PBK. DT1o nmuarpamma pac-
CesIHMSI, KOTOpasi TIOKA3bIBACT NAIBHOCTH JOCTAaBKU U
MOIIHOCTb SJIEPHBIX OOEroJIOBOK Pa3HBIX CTpaH. Bee
JIaHHBIE CTAHOBATCS HAIJISIIHBIMU OJylarofapsi pasHo-
[BETHBIM TOYKaM, KOTOpPBIE O0O3HAYAIOT CTPaHBI U
ocaM koopauHar [Kakoe spepHOe oOpyxkue ecTb y
Poccunm u CIIA. MWudorpaduxa, PBK, www,
05.12.2023].

Bce nccnenoBannsie Ha matepuane PBK meTomsr
BHU3YaJIM3allMU OOJIBIINX 00BEMOB JaHHBIX CBOJSTCS K
WCIOJB30BaHUI0 WHPOrpadhUKU B pa3IUYHBIX €€ Mpo-
seieansix. Cpenn matepuanoB PBK, otHocsmuxcst
JKypHAITMCTHKE JAaHHBIX, HE OBUIO HAWJCHO ayauo-
wi BuaeopopmMatoB. BakHbIM BBIBOJOM SBISETCS
TOoT (hakT, yT0 PBK B OCHOBHOM HCIIOJIB3yeT CTaTHU-
Hy10 uHporpaduky B cBoux nmyOsmkanusx. Hanbomnee
MOIYJISIPHBIM BUIOM HH(orpaduku Ha caiite PBK sB-
nsieTcs MHeWHas guarpamma. PasnooOpasme uH(O-
rpaguKa B JKaHpaX «MSTKHX» HOBOCTEH OKa3aJoCh
0osee BBIPAXKEHHBIM.

WuTepecHo ormeruts, uro Ha nopraie PBK uc-
MOJIB3YETCST TONBKO OIHMH BUJ MHTEPAKTUBHON HH(O-
rpaduKkd — JTUHEHHBIA TpauK, OTPaKAIONIMA CTATH-
CTUYCCKUC JaHHBIC O TOprax Ha 61/1p>1<e U I€Hax Ha
pasnuuHble BAMOTEL. C y9eTOM COBPEMEHHBIX TEXHO-
JIOTM 1 BO3MOXKHOCTeN MHTEepHEeTa, Takoe orpaHuye-
HUE WHTEPAKTUBHOTO KOHTEHTA Ka)XXeTcs Hel0CTaTOY-
HBbIM.

B «KecTkHX» HOBOCTSX BCE MaTepHaIbl OBLIH
MOCTPOEHBI UCKIIFOYUTEIHHO Ha CTATUCTUYECKUX JlaH-
HBIX (100%), B TO BpeMs Kak B «MSTKHX» HOBOCTSIX
s 46% TEeKCTOB OBUTH MOJTHOCTHIO OCHOBAHBI Ha
JIAaHHBIX, C HEOONBIIMMH OTCTYIICHUSIMU JJIsI MHEHUI
9KCIIEPTOB WK onucaHus koHrtekcra. 30% Martepua-
JIOB ATOTO YKaHPa COACPKANN HEOOIBIINE OTKIOHCHUS
OT aHaJlu3a U PacCMOTPEHHUS TOJIBKO JaHHBIX (AOMOJI-
HSUINCh  CTIpaBKaMH, (akTamu, OONBIIMM KOJINYe-
CTBOM MHEHHMH), a 24% MaTepHuanoB HCHONb30BAIH
JTAHHBIC KaK (aKThL, JOTIOJHSIIONINE TEKCT.

Takum 00pazoM, «KECTKHE» HOBOCTH OKA3aIIUChH
Oonee CKaTBIMH M TOYHBIMH, COOTBETCTBYIOIINMH
MPUHIAIIAM JaTa-KyPHAIACTHKH.
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TEHJICHIIUH, TPEH b, IePCIEeKTUBLI 11 pecityonuku Kpeiv / W. b. Baxpymes, E. E. Mopo3zoBa // Yuensle
3anucku KpeiMckoro ¢enepainpbHoro yauBepcurera umenn B. W Bepnanckoro. I'eorpadmus. I'eomorwms.
2020. Ne 2. C. 42-55.

Deminova Marina A.
Altai State University
Barnaul, Russia

DATA VISUALIZATION IN NEWS MATERIALS OF THE ONLINE PUBLICATION "RBC"

Abstract. The genre of data journalism is gaining popularity in modern media. It allows journalists to present large
amounts of data, statistics and facts in a concise, easy-to-understand form. Such materials use various types of
visualization, but the most common are infographics in the form of tables, maps, graphs and timelines. Data jour-
nalism content can be an independent publication or embedded in larger materials, but usually the text is built
around extensive data on which the journalist's conclusions are based. The audience is interested in such materials
due to the ability to quickly find and understand information, and, in the case of interactive content, select the in-
formation of interest.

Keywords: media, data journalism, online publication, visualization, news, infographics.
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BCEMWPHbIE NIPbl KOYEBHWNKOB: CEMUOTUYECKAA
CUCTEMA MEOVMAKOMMYHUKALNNA

OBUMHHMKOBa AnekcaHapa Ba-
JVMOBHaA

MarncTpaHT

HAO «[MaBnogapckuii negaro-
MMYECKUIA YHUBEPCUTET UMEHM
A. MaprynaHa»

MNaenogap, KasaxcrtaH
sasha21.pvi@gmail.com.

TemuprasuHa 3uda KakbaeBHa
[IOKTOP (hUNONOrMYECKMX HayK,
npodeccop

HAO «[MaBnogapckuii negaro-
TMYECKUIA YHUBEPCUTET UMEHN
A. MaprynaHa»

MNaenogap, KasaxcrtaH
zifakakbaevna@mail.ru.

Annomayus. CtaThsi OCBelIaeT naThle BceMupHBIE UTPBI KOYEB-
HHUKOB KaK OCOOBIH BHJ MEKHAIIMOHAIBHOTO, MEXKYJIHTYPHOTO
B3aumojieicTBus. PaccmarpuBaeTcsa crieruguKa HCIOJIb30BaHUS
CHUMBOJIOB, 00pa30B U KOMMYHUKATHBHBIX CIWHUI] B MeJaUarpe-
3E€HTAllMd dTHOKYJIBTYPHBIX COCTA3aHUM. B kauecTBe mMartepuana
JUTSI KCCIICIOBAaHUSI PacCMaTPUBAIOTCS Pa3IMUHbIE MEIUapPECypPChl:
odurnmansHeiii caint Urp, Buacoponuku Ha riatdpopme YouTube,
Instagram, penopTaku OTEUECTBCHHBIX U 3apyOeKHbBIX TEICKaHa-
JIOB.

Knroueesvie cnosa: BceMupHBIE HIPhl KOUEBHHUKOB, CEMHOTHKA,
MeJTMaKOMMYHHKAITHSI.

2024 rony Kazaxcran BriepBble IPHHSII Ha ceOs 4ecTh 10 opra-

HU3AlUU U TPOBEICHUIO 5-X BCeMUpPHBIX UIP KOYEBHUKOB (J1a-

nee BUK wnu Urpel) — MeXIyHApOTHOTO MEPOIPHSTHS 10 CO-
CTSI3aHUIO B HAPOIHBIX BUIAaX CIIOPTA KOYEBBIX HAPOJIOB.

dunocousi ATOro MEPONPHUATHS OTpaKaeTcs B MosioxkeHuu 00 Ur-
pax, rae chopMyIupoBaHbI clenyroIue nenu: «1) pa3BuTiHe BCEeMUPHO-
TO ATHO-CIIOPTHUBHOTO IBIDKCHHUS; 2) TOMYISIPH3aLUs, Pa3BUTHEC U TIPO-
IBIDKCHHUE HAa MEXIYHAPOTHOH apeHe BUIOB ATHOCIIOPTA, TPAJIHUIIUOH-
HBIX UTP U COCTSA3aHUI HAPOJOB MUPA; 3) COXpaHEHHE MCTOPHUYECKOTO
KyJIBTYPHOTO HACIIEIUSI U MHOTOOOpa3Hs HApOIOB MUpPA B JMOXY TI00a-
nu3anuy; 4) coneiicTBUEe HAYIHOMY B OpTaHU3AIIHOHHO-METOINIECKOMY
000CHOBaHMIO 3THO-CIIOPTHBHOTO JIBMIKEHHsI, BUJIOB dTHOCIIOPTA, Tpa-
JUIIMOHHBIX UTP U COCTSA3aHUN HAPOJOB MHpPA; 5) YKpEIIeHUEe U Jallb-
HeIee pa3BUTHE MEKPETUTHO3HOTO U MEKKYIBTYPHOTO ITHANIOTa, B3a-
MMOIIOHUMAHUS, PYKOBI, COTTIACHS M COTPYAHHUYECTBA MEXIY HapoJia-
MH MHpPa, IEMOHCTpANys UX KyJIbTypHOr0 MHOTooOpasus» [1, c. 3-4]. A
TaKkKe B Jo3yHre HernocpeactBenHo WUrp 2024 roga: «Bcerpeda B Benu-
Koi1 crernmy. KirroueBbIME MBI OOHAPYKUBAEM CEMBI TII00aITBHOCTH, 00h-
SJIMHCHUE, TPATUITHH.

DTy CTaThl0 MBI IMMOCBSATHIIN UCCIEAOBAHUS SI3bIKOBOTO W BU3Yyallb-
HOT'0 KOHTEHTa, ocBemaromero 5-¢ BUK, ¢ meipro HaxoxaeHue odpa-
30B-CUMBOJIOB, TPAHCIUPYIOMNX (PUI0COPHIO JAaHHOTO MPOEKTa B Me-
IUaNpoCTpaHCTBE. B KkadecTBe marepuana paccMaTpUBAINCh O(HUIH-
anpHbiii caiit Urp (https://worldnomadgames.kz/), Buneoponuku Ha
wiatpopme YouTube, Instagram, pemopTaku OTEYCCTBCHHBIX H 3apy-
OCKHBIX TelleKaHanoB, cratb B CMU.

«BceMupHOCTBY, MacHITaOHOCTh, TIIOOATBHOCTH — 3TO OJHO W3
MEPBbIX, HA YTO OOpalaeTCss BHUMAHUE 3PUTENIS U YUTATeNsl, CIESASIIETO
3a Urpamu. YTBepKaaeTcs 3TOT MOTHB B CaMOM Ha3BaHUH MEPONPHSI-
Tus. /lamee OH aKTUBHO MOJJICPKUBACTCA W MOATBEpKAaeTcs. Ha s3bl-
KOBOM
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YPOHE MOKHO OTMETHUTbH CJIC/IYIOIINE TSHICHIINH:

1. oOuime KOHCTPYKIIMI CO CIIOBaMH C KOPHEM
«MHp» M CEM CO 3HaYeHHEM MacCIUTaOHOCTH: «Oamvi-
Pbl CO 8Ce20 MUPAy, «camvle MacuimadHvle 8 mupey,
«SPAHOUO3HBILL  CNOPMUBHO-KVILIMYPHBIL  (hopymy,
«2100ANbHBIIL  CIMamycy, «oxXeamvléds 6ce Oonvule
CMPAaH U NPUBLEKAS BHUMAHUE WUPOKOU ayOUumopuuy,
«PACUWUPUILCS U CRUCOK CIMPAH», «KOMAHO CO 8Ce20

MUpa»,  «NPUKOBAHO — GHUMAHUE — 6CE20  MUPAY,
«cnopmemensl co 8ce2o mupa codpanucey [2, 3, 4, 5,
6];

2. yKa3aHWe Ha KOJIMUYECTBO CTPaH-YIACTHUII,
CIIOPTCMEHOB, BKIIFOUEHHBIX BUIOB CIIOPTA,

5-E BCEMUPHDIE UIPbl
KOYEBHMKOB NOAOLLIM
K KOHLUY

3putenei u T.1. Kak yxxe roBopuiioch panee, mudps
MIPUBOATCS KaK SKCIIO3UIIHS K JTF0O0MY BUIY HH(MOP-
Manun 06 Urpax (puc. 1) B Bugeopenopraxe Ha Ka-
Haje Bmecte MUP «BceMupHble UTpbl KOUEBHUKOB B
AcTtaHe: ThICSTIH OATBIPOB CO BCETO MUPA CPA3IINCH B
TpaHINO3HON OUTBE» OHUMH U3 IIEPBHIX 3BydaT
uudpsl: «/Ipuexanro 3000 cnopmemernos noumu u3
100 cmpan mupay [3]. Taxxe 3a0cTpsieTcsi BHUMaHUE
Ha rdpax U B IpyTux penopraxax: «/Ipedcmagume-
JIU PA3HBIX KYILMYP U 9MHOC08 u3 89 cmpaH, bonee
100 moicau bonenvyuxos...» [4].

S5th

WORLD
NOMAD
GAMET

ASTANA 2024

®

8-13 cenTtabps 8 cTonuue KazaxcraHa - ACTaHe npownu 5-e BceMupHbie Urpbl KOYEBHUMKOB. Ha NpoTskeHuu Hegenu B paMkax 5-x BUK npoxoaunu
copeBHOBaHUA No 21 BUAY CNopTa, eXXeAHEeBHan KyNbTypHas nporpaMMa B dTHoayne «BceneHHas KOYEBHMKOBY, a Tak)Ke B paMKax Hay4HOM
nporpaMMbl NPOLLNA HayYHO-NPaKTUYecKasn KoHdpepeHuus noa HassaHeM «KOYEBHUKMU: UCTOPUSA, 3HAHUS, YPOKU». Mopsaaka 2500 y4acTHUKOB U3

89 cTpaH npuHanM yyactue B 5-x BUK.

Puc. 1. Crares Ha odurmansaom caiite BUK [2]

Ha ypoBHe BH3yambHOTO CONPOBOXKICHHS TN100ATH-
HOCTb JIEMOHCTPUPYETCS Yepe3 Mpe3eHTanuio (iaros
KaK CHMBOJIOB Ka)XXJIOW 3a/IeMICTBOBAHHOW CTpaHbI, a
HUX KOJIMYECTBO, COOTBETCTBEHHO, CTAHOBUTCSI CUMBO-
JIOM MHPOBOTO Maciitaba Meponpustus (puc. 2, 3, 4).
MOXHO OTMETHTH, YTO KaJphl TAKOTO pOJAA OTIIH-

qa-
BCEMMWPHBIE
@ WUrPbI
KOYEBHUKOB

WUrebl

§§Y

3ABEPLUEHDI!

I0TCSI 00001 KOMMO3UITMEN: OO0 KPYMHBIH TpHOIH-
JKEHHBIM TUIaH, CO3JAOMINN OLIYIICHUS MEePEenOIHEH-
HOCTH, O€CUMCIEHHOCTH, JIMOO MaKCHMAaJIbHO OT/ia-
JICHHBII CHUMMETPUYHBIM KaJp, BKIIOYAIOIUI BCEX
MPUCYTCTBYIOIINX, YTO MEpeaeT MacIuTaOHOCTh U
CO3/IaET YyBCTBO €IMHCTBA, CBSI3AHHOCTH.

PESYNILTAT v

TEHEPANBHBIA CIOHCOP

D alageum

electric

S-blE BCEMUPHDIE UI'Pbl
KOYEBHUKOB SABEPLUEHbI

Puc. 2. I'maBHas ctpanuna odunmansHoro caiita BUK [2]
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V [lyHuexysinik kewneHainep oMbiHAaPbIHbIH awbiny cantaHathl
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Puc.3. lllectBue ¢uaros Ha [lepemonnu otkpbiTist BUK B Actane. Puc. 4. [7]

B 2016 rogy npesunent Ksipreiscrana (cTpaHbl-
uHunMaropa opranusanuu Urp u nepBoil npuHUMaro-
niei cTpanbl) Anma30ek Atam0OaeB miepe MpeCcTaBy-
tessimu ctpad CHIT BeIpa3ui cBoe MOHMMaHHE 3HaUe-
Hus u ormmuus BUK or gpyrux crnopTuBHO-
COCTSA3aTENbHBIX MEpOINpUITU: «BceMupHbIe HUIPbI
KOUEBHHUKOB OOBEAMHSIOT, a HE Pa3IeIIIOT HAPOIbD»
[8]. Crpemnenue Kk 0OObETUHEHUIO U CITIOYEHHIO, O€3-
YCJIOBHO, CTAHOBHUTCS CJIEAYIOLIEH BaKHOM COCTaBIISI-
rfoeit arMmocdepsl Mrp. Breipaxaercs 3To HaMepeHHe
Kak BepOalbHO, TaK U B HMILTMUIMTHOW (opme. Mc-
MOJIB3YIOTCS SI3BIKOBBIE KOHCTPYKIMH CO 3HAUCHHEM
coeiMHe-

V [lyHuexysinik kewneHAinep oibiHAAPbIHbIH allbiny canTaHaTl

Puc. 5.

HUsl, causHus: «OObeINHUB NPEACTaBUTEICH Pa3sHBIX
KYJbTYp M 3THOCOB...», «BcTpeua B Benukoii crenmy,
«Bcex nx o0beauHACT OOIIMN TyX KOYEBOTO MPOIILIO-
ro», «KapaBan eamHCTBa», «coming together to
celebrate the ancient traditions...» [2, 3, 4, 9]. Hesep-
OabHO atMoc(epa eIMHCTBA CO3JAeTCs dYepe3 Io-
CTpOCHHUE IIEpeMOHUH OTKpbITUs Urp, rme Ha crieHe
UM THYECKOI (POPMBI BKPYT CTAHOBSITCS (hi1aru BCex
CTpaH, MECTBYIOT MNPEACTABUTCIN CTpaH-y4YaCTHHII.
3aKkpBpIBaCT TPEACTABICHHE PACKPHITHE MIAHBIPAKA,
YHHUBEPCAIbHOIO CHMBOJIA CIUHCTBA Y TIOPKCKUX
HapoJ0B, HaJl apeHo (puc. 5).

0O »
QAZAQSTAN &

[onusatue mansipaka Ha Llepemonun otkpoeiTus BUK B Actane [7]
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Tpamuium, ucTopus, KOUeBble U OOIIeYeTOBEYe-
CKHE LIEHHOCTU - COXpaHEHUE Hacjlequsl SBIAETCS
KJTFOUEBBIM CTUMYIIOM IJIsl OOBEIUHEHUS] B OJTHOM JT-
HOCIIOPTUBHOM M ATHOKYJIBTYPHOM MEPONPHUSATHH Ta-
KOro kojmdectBa ydacTHUKOB. Kak ormeuaer Ilempo
Baprac JlaBun, npeacenarens nupektopoB Euronews,
B OJIHOM M3 pernopraxei, nmoceauieHHbix BUK 2024
rojia, OHH MPOXOJAT «II0]l 3HAMEHEM MHpa U o0riede-
JIOBEUECKHUX IIeHHOCTEeI» [5]. OTMETHM, YTO HE MOXKET
npoiti MuMo 3putens Urp, ocoboe crpemiieHne op-
ranuzatopoB Urp B Kaszaxcrane rapMOHHYHOrO Mpo-
SBJICHUS] BHUMAaHUS M YBa)XEHUS K KyJbTypaMm Bcex
3aeiCTBO-

BaHHBIX HAPOIOB (HAIPHMEpP, BO BPEMS OTJIAIICHIS
YYaCTHUKOB WIPACT €AWHAS MY3BIKaJTbHAS KOMIIO3H-
Us, B KOTOPOH pa3HbIC HAIUOHAIBHBIC MOTHBBI
IUTAaBHO MEPETEKAIOT U3 OJHOTO B IIPYrOH, COOTBET-
CTBYSl TIPEICTABISIEMON CTpaHe M, B TO JK& BpeMs,
MIPOIEMOHCTPUPOBATh TOPIOCTH 32 KYJIBTYpy Ka3zax-
ckoro Hapoga. Odopmienue caiita BUK nannonasns-
HBIM OpPHAMEHTOM, COYCTaHHE Ha IIEPEMOHNHU O(PHIIU-
anpHOTO 1BeTa Urp (KpacHOTo) M IBeTa, CUMBOJIHM3H-
pytomiero Kazaxcran (romy0oro), TeaTpain30BaHHOE
MpeCTaBICHHE UCTOPUH cTaHOBIIeHHs Ka3axcrana ot
JIPEBHOCTH JI0 HAITUX JTHEH.
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Puc. 6. Odurmmansuerii torotun BUK 2024 [2]

Hens BUK coxpaHuth Hacieque HE 4epe3 KOH-
CEpBUPOBAHNE UCTOPUH U OOBIYAEB BHYTPH CTPaHBI, a
npezcraBisist ux BcemMu mupy. IloBcemectHo oTmeua-
€TCsl MHTEPEeC K ATHOCHOPTUBHBIM COCTSI3aHUAM IpeJ-
CTaBUTEJEH CTpaH, HE ABJSIBIIMXCS KoueBbIMM. IIpo-
MYCTUTh «UYXKOT0» B 4YacTb CaKpallbHOTO, J1aTb €My
JOCTYIl K IIO3HAHMIO, IIOMOYb IIOHATH — OTO 3HAYMUT
COXPAaHUTb U HMPUYMHOXWTb, IIPU YCJIOBUU CO3JaHUs
aTMoc(epsl B3aUMHOTO YBAXKCHHS. MepompusTus T
aKoro

Bubanorpaduyeckuii cnucox

Macitaba, kak BcemMupHble UTpbl KOUEBHUKOB, Jie-
MOHCTPHUPYIOT, YTO TPAAULIMOHHOE MOXKHO M HYXXHO
OCpe)KHO BHENPATH B COBPEMEHHOE, MPUAABATH €My
HOBEIC (DOPMBI, TEM CaMBIM TPOMJIEBAasl XHU3Hb. SIp-
Janmm J0Ka3aTCJIbCTBOM 3TOI'O SABJIACTCA O(l)I/IIII/I—
aJbHBIN JloroTHnn Urp: meTporiud coisipHOro Bca-
HUKa B COYETAHUH CO CTHIM30BAHHOM MO PyHHUYECKOE
MMUCHMO HAAMUCKIO (puc.6) [2].

1. Ilonoxxenne o V BcemMupHBIX Urpax KoueBHUKOB. Actana, Kazaxcran. 2024. 23 c.

2. OpunuanbHpld  caiT
https://worldnomadgames.kz/

Bcemuphblii - urp

KOYCBHHKOB.

[OnexkTpoHHBIN URL:

pecype] -

3. BcemupHbie Urpsl KOUEBHUKOB B ACTaHe: THICSIUN OaTHIPOB CO BCETO MHUpA CPA3HMIIUCh B TPAHIINO3-
Hoit 6utse. [DnexkTponnsiii pecypc] — URL: https://www.youtube.com/watch?v=zRcV9kn2R0Y

4. KazaxcTaHn crai HO6C,HI/ITCJ'I€M \Y% BCCMI/IpHLIX HUI'p KOYCBHHUKOB. Urtorn YHUKAJIbHOTO TypHHUpA.
[DaekTponusiii pecype] — URL: https://www.youtube.com/watch?v=lyF5d55KVyY

5. Benymmue 3apyoexubie CMU ocBenaroT BeceMupHbIe HTpbl KOYEBHUKOB. [ DJIEKTPOHHBIN pecypc] —
URL.: https://www.youtube.com/watch?v=15BT96kekqA

6. Unescoalmaty.Instagram.

[DneKTpOHHBII

pecypc] - URL:

https://www.instagram.com/p/C_xvrS_IEwQ/?img_index=1
7. V [IyHHEXY3UIIK KOIIICHIUICP OWBIHAAPBIHBIH alllbUTY caiaTaHaThl [ DNeKTpoHHbIH pecype]| — URL:

https://www.youtube.com/watch?v=dQdAZI8CUs8
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8. Artambaes: BCGMI/IpHLIe UT'pbl KOUCBHUKOB 06T>CI[I/IH$IIOT Hapo/Jhbl, a HC pa3aCiIAgroT. Panno ABaTTEIK.
16 cents6ps 2016. [Dnexrponnsrii pecypc] — URL: https://rus.azattyk.org/a/27993248.html

9. World Nomad Games 2024: Unbelievable Traditional Sports & Culture in Kazakhstan! [Diek-
tponHsbIi pecypc] — URL: https://www.youtube.com/watch?v=LD3doIHkJoM

Aleksandra V. Ovchinnikova
A. Margulan Pavlodar Pedagogical University, Pavlodar, Kazakhstan

Zifa K. Temirgazina
A. Margulan Pavlodar Pedagogical University, Pavlodar, Kazakhstan

WORLD NOMAD GAMES: A SEMIOTIC SYSTEM OF MEDIA COMMUNICATION WORLD NOMADIC GAMES: A SEMI-
OTIC SYSTEM OF MEDIA COMMUNICATION

Abstract. The article highlights the Fifth World Nomad Games as a special type of interethnic and intercultural in-
teraction. The specifics of using symbols, images and communicative units in the media presentation of ethno-
cultural competitions are considered. Various media resources are considered as material for the study: the official
website of the Games, video clips on YouTube, Instagram, reports of domestic and foreign TV channels.

Key words: World Nomad Games, semiotics, media communication.
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A.A. BrictpoBa

NMPOCBETUTENbCKNI
MEHT HOBbIX MEZNA

bbicTpoBa AHacTacusa AnekcaH-
ApOBHa

acnupaHT
Benropoackuit rocyAapCTBEHHbIN

HaLMOHaNbHbIN NCCNeaoBaTeNbCKuiA
YHUBEpCUTET

Bbenropog, Poccus
1nastyabystroval@mail.ru

KOHTEHT KAK HEOTBHEMJ/IEMbIWN CET-

Annomayus. B nanHoW cTaThe HccleayeTcsl Takoil MeauadeHo-
MEH KaK MPOCBETUTEIILCKUN KOHTEHT B COBPEMEHHOU Cpe/ie Mac-
COBOIl KOMMYHHUKAIIHH, PACCMAaTPUBAIOTCSI €r0 OCHOBHEIC (PyHK-
MU, OCOOCHHOCTH, OTJIMYUTENIBHBIC UEPThl, a TAKXKE aHAJIU3UPY-
IOTCSI OCHOBHBIEC IPEACTAaBUTEIN U3 JIAHHOI'O CETMEHTa HOBBIX
Meaua.

Kniwouessie crnosa: IpoCBETUTEIBLCKHE MEINa, KOHTCHT B MHTEPHE-
Te, HOBBIE MEJIHAa, HWHTEPHET-)KYPHAIUCTUKA, KYJIbTYpPHO-
MIPOCBETUTEIHCKAS KYPHAIUCTHUKA, TPOCBETUTEIHCKUI THCKYPC B
WHTEPHET.

€roIHs MBI BCE 4Yallle TOBOPUM O Ba)KHOCTH BOIIPOCOB MPOCBE-
LIeHHUs KaK B KyJIbTYpHOM, Tak U B 00pa3oBaTEbHOM acleKTe.
[Ipu aTOM cremyeT OTMETHTH, UTO Takas cdepa, Kak KypHalu-
CTHKa OCOOCHHO OCTPO pearupyeT Ha ATy TEHICHINIO, IOCKOIBKY BCE
Jaiie B MEAMANPOCTPAHCTBE, OCOOCHHO B CErMEHTE HOBBIX MENIHA, MBI
3aMevaeM IOSIBIICHUE W PACIIPOCTPAHEHHE PEeCypcoB, KOTOpPBIC OpHEH-
THUPOBAHBI HA 00pa30BaHKE U TIPOCBEIICHIE.

OTMeTHM, 9TO TCHICHIUIO K PacIpOCTPAHEHHIO TPOCBETUTEIBCKO-
T0 KOHTCHTa MBI OTMEYaeM HE TOJEKO CO CTOPOHBI MPO(eCCHOHATBEHBIX
CO00IIECTB, HO M CO CTOPOHBI KYPHAJIMCTOB, O YE€M CBUAETEIHCTBYET
MOSIBJICHUE HOBBIX MEAMIHBIX M3JIaHUU HCCIEIyeMOMl HaMHU TeMaTh4de-
CKOW HAaNpaBICHHOCTH, TEPEXOJ MOJOOHBIX «IIPOEKTOB» B OHJAHH-
¢dopmar, nosiBneHne U BHeApeHue B paboty CMU pyOpuk moa Ha3BaHH-
€M «HayKa», «KYJIbTypay», «IIPOCBEIICHUE» U IP.

Ha ceroansiiiamii geHp Onarojaps cpeicTBaM MaccoBOM MH(pOpMa-
UM KYJIBTYpPHBIC IEHHOCTH CTAHOBSATCS TOCTYINHBIMH [UIS IIHPOKON
AyJUTOPUH: HE3aBUCHMO OT MAaTEPHAIBHBIX YCIOBHU WIU Teorpaduue-
CKOTO TIOJIO’KCHHMSI, YETIOBEK MOXKET BUPTYAJIBHO COBEpINATh IMyTelle-
CTBHSI B JIIOOBIC YTOJKH MHpA, MOCTHTaTh HPAaBBl M OOBIYAU JPYTHX
HapoJO0B, MOCENIATh BEAYIINE My3€H U JIy4Yllhe TeaTpbl pa3HbIX CTpaH U
MHoOTO€ jpyroe [1].

Ecnu MBI TOBOPUM O NPOCBETUTENBCKUX M3AAHUAX, TO BAXKHO MO-
HUMaTh, YTO JIaHHBIC MeNlMa HCIOJIB3YIOT OIpelieieHHbIe (HopMbI, Gop-
MaThl U CICHMATbHbIC MEXaHU3MBI B CBOCH paboTe, TeM CaMbIM CO3/a-
Basi OTPENECIICHHYIO THIIEPTEKCTYyalbHYI0O U MYJIBTUMEIUIHYIO 00pa3o-
BaTEJIbHYIO cpely, oOpaliasich Kak K TPaJULMOHHBIM KYPHAJTUCTCKUM
’KaHpaM, TaK ¥ K COBPEMCHHBIM (popMaTaM HOBBIX Meana [2].

OTO BCce TOBOPUT O TOM, YTO COBPEMECHHBIC CPEICTBA MACCOBOM
nHpopMaIK TpaHC(HOPMUPYIOTCS TIOJT HOBBIC MMOTPEOHOCTH ayIUTOPUH
U TexXHoJoruu. Bexp HeocropuMbIM sBisieTCst (DaKT, YTO CETOMHS MpPO-
CBEIICHUE CTaJl0 «MOIHBIM» SIBICHHEM, a >KYpHAJIHMCTBI, B CBOIO Oue-
pelb, MO3BOJISIOT COSTUHUTE TPOCBETUTEIHCKUN MHD C
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MIOBCETHEBHOCTHIO, @ B KaKOH-TO Mepe W OOBSCHHUTH
HEKOTOPBIC CIOKHBIC M HE BCET/IA TIOHSTHBIC YEIOBEKY
Hay4HbIe ()aKThl OOBIJCHHBIM S3BIKOM.

BaxxHO MOHMMATh, UTO UMEHHO OJ1arojapsi HOBbIM
Menna, OTKPHIBAIOIINM IIMPOKOW ayAUTOPHU HOBBIC
BO3MO)KHOCTH KOMMYHHKAIIIH, TOSBISIETCS BO3MOX-
HOCTb B JIF00O€ BpeMsl CyTOK, B HE3aBUCUMOCTH OT Me-
CTOHAXOXIICHHUS ayIUTOPHH WM 3aHHTEPECOBAHHOTO
T, IPUKOCHYTHCS K KYJIBTYPHBIM IIEHHOCTSIM H T10-
Jy4UTh 3HAHMS B Pa3IM4HBIX cdepax mozHaHms. Kak
oTMeuaeT B cBoeM yueoHoM nocobuu C. I'. KopkoHo-
CCHKO: «3ajaua >KypHAJHCTHKH 3aKII0YaeTCsS B TOM,
4TOOBI CIOCOOCTBOBATh PA3BUTHUIO AYTUTOPUH, HPEa-
CTaBIATH e HHpOPMAIMIO, HEOOXOIUMYIO IS
OCMBICIICHUSI ~ JCHCTBUTENHFHOCTH,  OOIIECTBEHHBIX
poOJIEM | TIEPCIICKTUBY [3, ¢. 214]

CTouT OTMETHUTbH, YTO BONPOCH! IPOCBEIICHUS B
MenunitHoi cdepe cTanu akTyanbHBIMU JaBHO, HO OCO-
OCHHO aKTHUBHO CTaJId TOBOPUTH 00 3TOM (heHOMEeHe
BCET0 HECKOJIBKO JIeT Ha3aj]. OJHAKO eclii BCIOMHUTh
U3BECTHBIN )XypHaN «Hayka 1 )KU3HBY», KOTOPBIH H3/1a-
ercsa ¢ 1890 roga, MOXKHO cJieJIaTh BBIBOJ, UTO TeMa
MIPOCBEIICHUS B CPEICTBAX MACCOBOW WH(OPMAINH U
B IICJIOM B MUPE ME€Ha NMOsABHUIIACh OUYCHb JaBHO.

Ecnu roBopuTh 00 OCOOCHHOCTSIX BEPCTKH U
CTPYKTYPBI COBPEMEHHBIX IMPOCBETUTEIBCKUX IIPOCK-
TOB, TO CIEAYET CKa3aTh, YTO 3AECh NMPOCICKUBAIOTCS
OTJIMYUTENbHBIC TCHACHIIMM B pyOpHKanuu (HOBOCTH,
MPOEKTHI, OMOIMOTEKA, MOJKACTHI M TIP.) U B BhIOOpE
npu 0OPMIICHHH KOHTEHTA IIBETOBOI IraMMBI — YaIlle
BCEro 3TO WJIH C]Iep)KaHHLIﬁ CTHUJIb, UJIN IIaCTCIBbHBIC
ToHA. B 1IemoM HEM3MEHHO (YHKIIMOHATBHO-IIEICBOE
Ha3HAYCHUE MTPOCBETUTENBCKUX MEHa 3aKIII0YaeTCs B
paclIMpEHNH KPyro3opa ayJuTOpuH, CTUMYJIUPOBAHUH
(hopMupoBaHus O0IIECTBEHHOTO MHEHUS, KacarolIero-
Csl COCTOSTHMSI HAyKH M KYJIBTYPBI, Pa3BUTHH M TOJ-
JIep’)KaHUM BBICOKMX KyJIBTYPHBIX LIEHHOCTEH COBpe-
MEHHOTO OOIIECTBA, COACHCTBUM PAa3HOCTOPOHHETO U
Ka4eCTBEHHOT'O Pa3BUTHS ayTUTOPHHU U JIp.

Kax1p1if TpOCBETHTENILCKUI METUAIIPOESKT UMEET
CBOU OTJIMYUTCIILHBIC YCPTHI KaK B BOIIPOCAx HaIlOJI-
HEHHSI PECYpPCOB, U B BOIPOCAX UX BEPCTKU U CTPYK-
Typusanuu. Hampumep, NpOCBETHUTENBCKHH TPOEKT
Arzamas, 3anyiieHHblid Oununmnom J[3s1k0 B Hauane
2015 roma, 0coOEHHO MPUBJIEKAET BHUMaHUE CBOUMH
mpupTaMu ¥ HEOOBIYHOH BEPCTKOM, KOTOpast MpHUaaeT
MPOEKTY OIPEIENICHHBIN aHTypaXX, Ka4YeCTBEHHOCTh W
OIIYIIEHNE HEKOTOPOH «IOPOTOBU3HEBI».

C mepBBIX CEKyHI H3YUCHHS M aHAJIN3a ATOTO
MPOEKTa OYEBH/IHA YETKO MPOJyMaHHas KOHIEIIHs 1
JIOTHYECKasi CTPYKTypa, HO CaMoO€ TJIaBHOE, YTO KOH-
TEHT MPOEKTa pa3zHOOOpa3eH HE TOJIBKO B TEMAaTH-
YECKOM

IUIaHe, HO W B IUIAHE IMOJIE3HOCTH AJIS CaMOM IIHUPO-
KOM aymIuTopuu ¥ JOOBIX BO3PACTHBIX TPYIII.
Hampumep, BblfeneHa Takas pyOpuka, Kak «Jlerckas
KOMHAaTay, TJie COBCEM IOHAs ayJAUTOPHUS MOXKET HAUTH
Juis ce0s B COOTBETCTBUU C BO3PACTOM, UHTEPECAMH,
YBIICUCHMSIMUA TTOJKACTBI, MYJIbT(QHUIBMEI, HIPHl U
kHUrd. TakuM 00pa3oM, ¢ caMOro IOHOTO BO3pacTa
JIETH MOTYT OBbITh MPUOOIIEHBI K MPOCBETUTEIHCKUM
MIPOCKTaM, PACIPOCTPAHSIONIIMCS TTOCPEACTBOM HH-
TEpHETa W HOBBIX MEIHA, a 9TO 3HAYUT, YTO C FOHBIX
JET OHM MOTYT BOCIHUTBIBaTh B cebe UyBCTBO Mpe-
KpacHOTO U (JOPMHPOBATH CBOC MUPOBO33PEHIE.

Taxke BaKHO OTMETHTH, YTO ABTOPHI IMPOCKTA
Arzamas paspa0oTand ¥ 3aMyCTHIM CHELUAIBHOE
MPUIOKEHHE C JICKIUSAMU M MOJKacTaMH, pa3pado-
TaHHOC Ha OCHOBAHUM OIPEICIICHHBIX WTPOBBIX Me-
XaHUK UMEHHO JUIsl IeTe. DTOT MPOEKT MMEET OCO-
OCHHOCTH B BOIIPOCAX KOMMEpIMAIM3ALUK: Arzamas
CO3MIaeT Ha CBOEM pecypce He TOIBKO HCKIIOUHTENb-
HO TMPOCBETUTEIHbCKHE TPOEKTHL. Hampumep, ObIT mme-
PHOA, KOTJ]a aBTOPHI MIPOEKTA 3aHUMAIIICh CO3/1aHUEM
MIPUIIOXKEHHSI C OCOOBIMH CTUKEPAMH AJIST MECCEHJIKE-
pOB. 3agyMKa COCTOSIa B TOM, YTO CTHUKEPHI OYIYT
OCHOBBI Ha KaKHUX-TO MCTOPHUYCCKUX (haKTax MU Oy-
YT CBS3aHBI C U300PaXEHUSIMU HM3BECTHBIX MCTOPH-
YECKHMX JINYHOCTEW, a MO CCBUIKE MOXHO IEPEUTH K
YTEHUIO TEKCTa, MPEACTABIIONIETO HCTOPHUECKYIO
MH(POPMAIIHIO, CBSI3aHHYIO CO CTUKEPOM.

BusyanbHas cocTaBisionias B Ipe3eHTAIMN MPO-
CBETHTEIILCKOTO KOHTCHTA JOCTAaTOYHA BaKHA, HA
Ham B3MJIsA. Tak, ecnum  paccMaTpuBaTh KypHal
«Hayxka u Ku3HB», TO CIEIYeT OTMETUTh, YTO «I0Ja-
4a» KOHTEHTa MCHee MpOoIyMaHa B IUIAaHE BEPCTKU U
I[BETOBOW TaMMBI, OTYETO KOHTEHT MCHEE IMpPUBIIEKa-
TCJICH OJIsd HOTCHL{HaHBHOﬁ AyIUTOpUH, XOTs IO Ka4ye-
CTBY M (DyHAAMEHTAIBHOCTH HE yCTyIaeT Arzamas.

B kawectBe sMIIMpHUYECKOro Marepuaia pac-
CMOTpPUM IIPOEKT HOBBIX Meaua — KypHan «CeaHe».
DT0 elle OJIMH JIOCTATOYHO KAa4eCTBEHHBINH U TPaMOT-
HO CTPYKTYpPUPOBAHHBII MPOCBETUTENbHBIN €KEKBap-
TaJbHBI JKypHall O KHHO M BPEMEHM, OCHOBHOM
«M3IOMHUHKOW» KOTOPOTO SIBJISCTCS €ro YepHO-Oenmast
[[BETOBAsl raMMa, MpUAaonias rpaguIHOCTh CTHIIIO U
0CO0YIO MTPUBIIEKATEIbHOCT KOHTEHTY, YTO TIOMOTaeT
HaWTH CBOIO IIEJIEBYIO AyIUTOPHIO.

OCHOBHOH (heHOMEH TPOCBETUTENBCKUX TMPOCK-
TOB B HOBBIX MeJIMa 3aKJI0YaeTcsi B TOM, YTO MOJ00-
HBIE ITPOEKTHI B IPOCTON U IOCTYIHOM (opme paccka-
3BIBAIOT AyJUTOPUH O HAYYHBIX OTKPBITHSX, OIYIISI-
PU3UPYIOT HAy4YHbIE JOCTHUIKEHUS, OTINYASACH MPOCBE-
TUTENICKON TOCTOBEpHOCThI0. OTMETUM, YTO aBTOPbI
JAHHBIX PECYpCOB HCIHOJIB3YIOT OIpereieHHbIe (op-
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MaThl, MEXaHU3Mbl U 0COOEHHOCTH PabOTHI COBpEMEH-
HBIX IUTaT(GOPM B HHTEPHETE IS ATUX IETCH.

B nponecce aHanu3a NpoCBETUTENIBCKUX MeAUa-
W3JIaHUI MBI MPHIUIA K BBIBOJY, YTO MPOCBETUTEIb-
HBI KOHTEHT B JCUCTBUTEIHLHOCTH 3aHUMAET OIpere-
JICHHYIO HUIITY BO BCEW CHCTEME HOBBIX MeJua. JTOT
CETMEHT SIBJIACTCS HEOTHEMJIEMOH YacThIO CETEBBIX
W3JIaHUH U 1aeT BO3MOXXHOCTh COBPEMEHHOMY YHTaTe-
JIIO MIOTPYXKAThCs HE TOJIBKO B HOBOCTHOM KOHTEHT, HO
W TMPOCBENIATHCS: KUHO, MY3bIKa, OMOTHOTEKH W JIp.
[IpyueM NpPOCBETUTENHLCKUNA KOHTEHT MpeaaraeTcs
[IEJIEBON ayTUTOPUH B CaMBIX Pa3sHOOOpA3HBIX JKaH-
pax.

HecMmotps Ha KaxynIyrocs «MajlobeMKOCTbY» TPo-
CBETHUTEJILCKOTO CETMEHTa B HWHTEpHET pecypcax, Ha
caMoM Jiefie, IPOCBETUTENbCKUE MEIUHHBIE MPOEKTHI
JIOCTATOYHO XOPOLIO TPEACTAaBICHbBl Ha MEIUIHBIX
miardopmax U OONBIIMHCTBO U3 HUX OYEHb MOMYJISP-
HBI CPeId CBOUX ayJUTOPUH.

OTnmenpHO  CIIlEIyeT OTMETUTh OCOOEHHOCTH
BEPCTKH 3THUX MPOEKTOB, WX (opMar, *KaHPOBBIE ac-
MEeKThl W MOjady KOHTEHTa — 3TO U TO3HaBaTeJIbHbIC
BUJIEO, U NOJKACTHI, U JIOHIPUIbI, HaydHbIE KYPCHI U
pasiuuHble CHelHaIu3upoBaHHble mpuioxenus. Ipo-
CBETUTCIILCKUM CEIrMEHT MEaua pa3BHUBACTCSA, KaK H
Ipyrue OJOKH >KYpHAlHCTUKHA B COBPEMEHHOH Me-
Juacpesie HECMOTpSl Ha TO, YTO UMEET U CTaJIKUBACTCS
CO CBOMMHU OIIPENENEHHBIMU TpyaHocTsimMu. Harpu-
Mep, KpU3UC MPOCBETUTENBCKON KYPHATUCTUKU H3-32
HaOWparomel MOMySIPHOCTh CPEId MOJOACKH pas-
BJICKATEILHOT'O KOHTEHTA.

Hmenno IMO3TOMY Mbl MOXXEM T'OBOPUTH, YTO OC-
HOBHOM M JOCTATOYHO IE€PCHEKTUBHON ILUIOIIAJAKON
JUIS peaju3alMi MPOCBETUTEIbCKOIO KOHTEHTA SIBJIS-
I0TCS, MPEXJEe BCEro, HOBBIE MeEJHa, KOTOpBIC NAIOT
BO3MOXKHOCTh CO3/laBaTh W TPaHCIUPOBATh Kaye-
CTBEHHBII KOHTEHT

Bubsnorpapuyeckuii cnucox

TEHT MOCPEICTBOM BHEIApeHUs d()(PEKTHBHBIX MYIIb-
TUMEIUIHBIX MEXaHI3MOB M TEXHOJIOTHi{, KOTOPBIC HE
Bcerna TpeOyroT OoybIMX (PUHAHCOBBIX 3aTpaT H
0O0JIBILIOrO KOJIUYECTBA COTPYAHUKOB PEIAKIINH.

Taxoke B mpolecce UCCIE0BAHUS U aHAJIN3a Me-
JUHHON peanu3alui IPOCBETUTENIBCKUX MTPOEKTOB MbI
MPUILTH K BBIBOJAY, YTO MPOEKTHI JAHHOW TEMATUKU
HE MPETEeHIYIOT Ha KaKOe-TO KOHEUHOE HAyuyHOe 3Ha-
HUE, a IPOCTO HAMPABISIOT CBOIO ayIUTOPHUIO K Ooiee
JIETAIbHOMY M TITyOOKOMY M3Y4YCeHHUs HaydyHOU cepsl.
Baxnoit mpoOiemMoii octaercst BOIpoc (HHHAHCOBOU
MOJICP’KKU TIPOCBETHTENBECKUX MPOeKToB. JlocTaTod-
HO YacTO MPOCBETHUTEIBCKHE MEIHa MO3HIHOHUPYIOT
ce0st KaKk HEKOMMEPYECKUEe MPOEKTHI, TOITOMY JJISl UX
CYILIECTBOBAaHUS HEOOXOIMMO HaJMYue WHBECTOPOB,
pa3MelIeHne PeKIaMHBIX MaTepHajoB, TOHATHI OT
AyIUTOPHH ¥ TOANMCYUKOB, OPTaHW3AINs ITapTHEP-
CKUX CIICLIIPOEKTOB, pa3paboTKa Pa3IHUYHBIX MPUIIO-
JKEHUH, Kak y Arzamas, 1 MHOTO€ JIpyTOe€.

Crnenyer OTMETHTb, YTO KOHTEHT IPOCBETHUTEINb-
CKHX MeIuapecypcoB, (opMmaTbl NpeACTaBICHUs WH-
(dbopManuy Ha HUX ¥ UX B3aUMOJICHCTBHE C ayJAUTOPH-
el 3aBHCAT M OT TAKOTO BAYKHOTO ACIEKTa Kak (prHaH-
COBasi COCTOSITEIEHOCTH MTPOCKTOB, KYPHAITUCTCKOTO U
HAaY4YHOTI'O ONbITa KOMaHAbI U JIP.

Yro KacaeTcsi KOHTCHTa, TO OONBIIMHCTBO IIPO-
CBETHUTENBCKUX IMPOCKTOB NPEICTABISIIOT €r0 B BHIE
AHAJIMTUYICCKUX MaTCpuaioB, MHOIAa XYJOXKCCTBCH-
HO-TTyOJIMIIMCTUYECKUX, CTapasiCh CAETIAaTh CBOU MaTe-
puain 0ojiee HHTEPECHBIMU H TIPUBIICKATSIBHBIMU IS
MIMPOKON ayIUTOPHH IMOCPEICTBOM TOTO, UTO 00Je-
KaroT €ro B pa3JIn4vHbIC q)OpMaTLI C DJIEMCHTaAMH
MyJTbTUMEIUIHOCTH, HACHIAS HHTCPAKTHBHOCTSIMH,
a TaK)Xe WCIONIB3Ys pa3indHbld 3 eKTHBHBIN 1TU}-
POBOI UHCTPYMEHTAPUIA.
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EDUCATIONAL CONTENT AS AN INTEGRAL SEGMENT OF NEW MEDIA

Abstract. This article examines such a media phenomenon as educational content in the modern environment of
mass communication, examines its main functions, features, distinctive features, and analyzes the main represent-
atives from this segment of new media.
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Annomayus. B ctaTbe paccMaTpHUBAIOTCSI TEXHOJIOTUH, UCTIONIB3Y-
eMble [T CO3JaHMsl U MPOJABHIKEHHUS CTYJIEHUECKOTO KOHTEHTa, a
TaK)K€ NPUMEPHl YCHCUIHbIX WHUILIMATUB U MEPOIPHUSATHN, TaKUX
Kak KoHpepeHuus «Momonexb — bapHayny». B coBpeMeHHOM
00pa3oBaTEeIbHOM IIPOLIECCE BAXKHOE MECTO 3aHUMACT CO3JaHUE U
MPOJABHIKEHUE HAYyYHO-UCCIE0BATEILCKOrO0 KOHTEHTa CTyJeHTa-
MH. DTO HE TOJIBKO CIIOCOOCTBYET Pa3BUTHIO HCCIICIOBATEIIHCKUX
HAaBBEIKOB, HO W IIOMOTAacT B (POPMHUPOBAHUH HAYIHOU KYIBTYPBI
cpeny MOJIOACKU.

Knwouessie cnosa: xonTent, konpepenuus «Momonexs — bapHa-
YITy», MOJIOABIC yUCHEIC, CTYICHTEI.

OCTaHOBKA MPO01eMbI
CoBpeMeHHast Hayka Bce OOJbIle MHTETpUpYeTCs B UG-
poByfo cpeny. llosBiieHHE HOBBIX TEXHOJIOTHIA, OCOOCHHO B
00J1acTH MHTEPHET-KOMMYHHUKALH, OTKPHIBACT IEpe] MOJOABIMU HC-
CIIEA0BATEISIMU IMPOKUE BOZMOKHOCTH JUIS PACIIPOCTPAHEHUS U ITOTIY-
JSpU3AIMN CBOMX HaydHBIX paboT. KoHgepeHnnu, kak TpagulnOHHAs
(dbopma HAYIHOTO ITUATIOTA, TAKXKE TPAHCPOPMUPYIOTCS, HHTETPHPYS CO-
BPEMEHHBIC MHCTPYMEHTHI sl 3((peKTUBHON KOoMMyHHKarmu. XXVI
TOPOJCKAsl HAyYHO-NIPAKTUYECKAsT KOH(EPEHLNS MOJIOJIBIX YUCHBIX
«Momnonexs — baprayiryy, nmpomeiias B AITaliCKOM TOCY/1apCTBEHHOM
VHHBEPCUTETE, CTaja JOCTOWHBIM IMPHMEPOM TaKoi TpaHchopmammy,
KOTOPYIO MBI B JAIbHEHIIIEM pACCMOTPUM.

Co3manne HayYHOTO KOHTCHTA BKJIIOYACT B Ce0sI HECKOIBKO KITIO-
YEBBIX ITAIOB:

1) uccnenoBaHue TEMBI: CTYACHTHI 00sA3aHbI HAYaTh C BHIOOpA aK-
TyallbHOW TEMBI HMCCIeoBaHusA. Vcnonb3oBaHWe OHIIAHH-0a3 JaHHBIX,
OMONIMOTEK M CHEeUAIN3NPOBAHHBIX PECYPCOB MOMOTAeT B cOOpe Heoo-
XOJMMO# HH(pOpMAaIUy;

2) c6op MaHHBIX: MPUMEHECHUE PA3IMYHBIX METOOB COOpPa JaHHBIX,
TaKUX KaK OINPOCHI, UHTEPBbIO U AKCHEPUMEHTHI, TO3BOJIAET MOJIYYUTh
SMIMPUYECKHE JaHHBIE 1JIs aHAIU3A,

3) aHaNIM3 W WHTEPIpPETANHs JAHHBIX: MCIOIH30BAHUE MPOTPAMM-
HOTO 00eCTIeYeHUs TSl CTATUCTHYECKOTO aHaIn3a MoMoraeT B 00paboT-
Ke COOpaHHBIX JTAHHBIX U (POPMUPOBAHUY BEIBOJIOB;

4) HammMcaHWe Hay4HOH paboThI: ydYalHecs MOTYT HCIOIB30BAThH
1a0JIOHBI M PEKOMEHAAINH 110 HAMCAHWIO HAYYHBIX CTATCH, JOCTYI-
HBIE B MHTEPHETE, YTO YIPOIIALT NMporecc 0popMIICHNS;

5) Bu3yanmu3anus pe3yabTaToB: co3aaHue rpaguKkos, TabIML U 11a-
rpaMM IIOMOTAeT C/ENaTh PEe3ybTaThl Oojiee HATISAHBIMH M JOCTYII-
HbIMH [ 1].
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JpdexkTUBHOCTH

CoBpeMeHHbIE TEXHOJIOTUH [103BOJIAIOT CO31aBATh
pa3Ho0Opa3HbIil 1 3(P(EeKTHBHBIA HayYHBIH KOHTEHT,
KOTOpBI MOET 3aMHTEPECcOBAaTh LIMPOKYIO ayAUTO-
puto:

e BH3yaJbHBIH KOHTEHT: WCIONIb30BaHue Tpadu-
k1, nH}orpapuky, BHACOPOJIUKOB, aHMManuu, 3D-
MoOJZeNel Uil BU3YalbHOI'O IPEICTABIEHUSI HAYUHBIX
JJAaHHBIX U KOHLIEIILUH;

® UHTEPAKTUBHBII KOHTEHT: CO3/JaHHE HHTEpPaK-
TUBHBIX KapT, OIIPOCOB, TECTOB, UI'P VISl BOBJICUEHUS
ayIUTOPUU B IPOLIECC TO3HAHUS;

® ayJMo- ¥ BUICOKOHTEHT: UCIOIb30BaHUE MOJI-
KacTOB, BUAEOJIEKLIUNA, HHTEPBHIO 1JI paclpocTpaHe-
HUSI HAY4HBIX 3HaHUH B JOCTYNHOH (opme;

e COLHaIbHbIE CETH: HCIIOIb30BAHHE COLHUANb-
HBIX CETeH Ul MyOJNMKAIMK KPAaTKUX TE3UCOB, aHOH-
COB HCCJIECIOBAaHHH, NHTEPAKTUBHBIX ONPOCOB U JHC-
KyCCHI;

® OHJIAHH-TIATGOPMBI: CO3/1aHue COOCTBEHHBIX
BeO-CaliToOB, OJIOI0OB, KAHAJIOB HA BUIECOXOCTUHIAX IS
MyOIUKaIMK Hay4YHbIX MaTepuaios [2, 3].

AHaJIu3 cyliecTByOLIel NPaKTHKH

B Bapnayne cymiectByeT psii  KOH(pEPEHIIH,
HAINpPaBJICHHBIX HA IMOJICPKKY MOJIOJBIX HCCIEIOBaA-
TENeH.

«Moti Be100p — HAYKA!» — pernonanpHas KoH-
(bepeHIMS; SBISAETCS LEHTPATIBHOM MIOMAAKON KpyII-
HeHIero Hay4yHoro opyma MOJOABIX YUEHBIX «JlHU
MOJIOJISKHON Hayku» ANTalCKOro rocyJapCTBEHHOIO
YHUBEPCUTETA.

«[TosnuTHyeckuii pouecc B pErHOHaIbHOM U3Me-
PEHUM: HCTOPHSI, TEOpHs, MPAKTHKa» — €XKEeroJHO
KOH(EpEeHIHsI 00beANHSIET SKCIIEPTOB ¢ MHOTOJIETHUM
OTIBITOM M MOJIOJIBIX HCCIEOBaTeNIe B paMKax 00-
CyXJIeHHs HamOojee aKTyaJbHBIX IPOIECCOB MHPO-
BOM, TOCYJJapCTBEHHON U PETMOHAIIBHON IOIUTHKH.

Kongepenmus peanusyercss ¢ HCHOIB30BaHHEM
COBPEMEHHBIX CPEICTB KOMMYHHKAIIUH, YTO MO3BOJISI-
€T MPUHMUMATh y4acTUE, KaK B OYHOM, TaK U JAUCTAH-
muoHHOM (opmate. Kpome toro, dopmar xoHdpepen-
UM BKJIIOYAeT ANCKYCCHOHHBIC IUTOLIAIKH, MacTep-
KJIacChl M MyOJMYHBIC JICKIMHM BEAYIIUX SKCIEPTOB
[4].

Kondepenmus «Mononexs — bapraymy» ¢oxy-
CHpyeTCs Ha MPE3EHTAIlNH HAyYHBIX pabOT CTYICHTOB
U aclUPAHTOB, TPAJULMOHHO BKIIIOYAET CEKLUHU IO
Pa3IN4HBIM HayYHbIM HAIpaBICHUSM.

Onwir XXVI koHbpepeniuu «Momnoaexp — bap-
HAYITy»

l'opozackas HaydHO-TIpakTHUYecKash KOH(epeHIus
MoJIOoAbIX yueHbix «Momonexps — baphaymy» Kax-
IIBINA

TOJI CIIY)KUT TUIaT(HOPMOI JIJIsi OOMEHA OIBITOM M 3Ha-
HUSIMH, TIPE3CHTAIlNU aKTYyalbHBIX HCCICHOBAHUHA U
BBIPAOOTKH HOBBIX HAYYHBIX HAIIPABIICHHH.

KondepeHnius npoBoAUTCS C LEIbIO:

—  TOMyJsIpU3aIun HAYJIHO-
HUCCIIENOBATEIHLCKON U HHHOBAIIMOHHON NESITEILHOCTH
B MOJIOZIE)KHOM Cpefie;

— TIPUBJICYCHHUS MOJOJABIX YICHBIX K PEUICHUIO
aKTyaJIbHBIX TIpo0ieM ropoxa bapHayna;

— pasBuTUsA NpodeccHOHaATbHBIX KOMMYHHKA-
LUH MEXITY MOJIOABIMHU UCCIIEOBATENSIMU;

— TPUBJICYCHUS BHUMAHUS 3aMHTEPECOBAHHBIX
JIMII K pe3ysibTaTaM Hay4HO-HCCIIEA0BATEIbCKON Hes-
TEIBHOCTH MOJIOJIBIX YYEHBIX.

B 2024 rony pabdora XXVI Koundepenumu mpo-
XOIWJIa TI0 CEKIHMSAM, OTPAKAIOMIUM BCE OCHOBHBIC
HANpaBJIeHUs COBpEMEHHON (yHIaMEHTANIbHOU W
MIPUKJIATTHON HAYKH.

Jlist yaacTrst B KOH(EPEHITUH ObLTH MPUTIIAICHBI
oOyuaroniyecs (CHEHaIUCThI, OaKaTaBpbl, MAarUCTPBI,
aCIUPaHThl, COMCKATeNId M MOJIOJbIE YYEHBIE) TpO-
(hecCHOHAIBHBIX OPTaHU3aINi BBICIIIETO0 00pa30BaHHMS
ropona bapnayna.

Bce xenaroniue nomaBagy 3asBKM Ha y4acTHE B
Kondepeniu ¢ 1 oktsbpst mo 25 okTs10ps mpH mo-
MOIIM CHUCTEMBI 3IEKTPOHHOU peructpanuu. [logaua
3asBOK OCYIIECTBISIACH Ha Hay4HO-
00pazoBaTenbHOM noprane «JlomoHOCOBY
(lomonosov-msu.ru). DkcrepTu3y U KOHKYPCHBIH OT-
0Op MOJAHHBIX 3asBOK OCYHIECTBISLI OPrKOMHUTET U
sKcHepTHHIN coBeT KoHpepeHnuu.

ITo wmroram KoudepeHumu ¢opmupyercs: sJek-
TPOHHBIA COOPHUK MAaTepHajoB, BKJIFOYAIONIUA J0-
KIIaJbl TOJBKO TEX YYaCTHUKOB, KOTOPBIC MPUHSIIH
yudactue B pabote cexiuil. JlaHHbIH COOPHUK BKITIOYA-
eTcs B 0a3y JaHHBIX PoccHiickoro MHIEKCAa HAYIHOTO
MUTAPOBAHMS, TAaKKEe COOPHUKY IIPHCBAaUBACTCS
MesxryHapOoaHbIN CTaHAAPTHBIM HOMEp KHUTH [5].

XXVI kondepenmust «Momonexs — bapraymy»
MPOJAEMOHCTPUPOBAJIA, YTO CTYJCHUECKHE Hay4HbIe
pa6OTBI MOTyT 6])ITB MpCACTaBJICHBI B ITPUBJICKATCIIb-
HBIX (hopMmaTax, MOCTYHHBIX JUISI MIMPOKOH ayauTo-
pun. B 2024 rogy akTHBHOE y4acTHe B KOH(EPEHIINU
MPUHSUTA CTYJACHTHI Kadeapsl MeAHaKOMMYHHUKAINH,
TEXHOJIOTHH PEKJIaMbl M CBSI3€i C OOIECTBEHHOCTHIO
B CEKIUHU «AKTyaJIbHBIC TPOOIEMBI MEIHANCCIIEIOBA-
HUI» (MpeacenaTenb KIOpU CEKIMU KaHIUAaT (IIo-
JIOTHYECKHUX HAyK, OLUEHT Kadeapsl TCOPHU U MpaK-
THUKH KypHATUCTUKH MapuHa AjnexcanapoBHa [lemu-
HoBa). [IpHU30BbIE MecTa MO UTOraM BBICTYIICHUS HA
CeKIMH «AKTYyaJIbHbIC TPOOJIEMBI MEINANCCIIeI0Ba-
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HUM 3aHAIM CTYAEHThl VHCTUTyTa I'yMaHMTapHbIX
Hayk: byitHoB Huxona#t, Uneuubix 3axap ¢ HOKIaa0M
«AynHOOpeHIUHT B YpOAHUCTUYECKOW IICUXOJIOTHH.
CeHcopHblif u Meauaypbanusm» (1 mecro); Crapo-
cenpiieBa Kcenus ¢ noknagom «Penaktopckuii anamus
TEeKCTa pallOHHOW ra3eThl ANTaiickoro kpas» (2 me-
c10); ApmenaksH Jlrocune, KssTkoBckuii ik,
Kensmako Poman, Pea Cepreii, FOpraiikun Anek-
caHap ¢ nokianoM «BriwstHMEe mpupogHOTO JTaHMImIAd-
Ta u reorpaduu ropoaa bapHayna Ha ero KyJlIbTypHBIC
00BEKTB» (3 MECTO).

18 MHOTHMX YYaCTHHKOB 3TOT OINBIT y4acTusi B
KOH(epeHIIMU cTall mepBbIM. HecMoTpst Ha CI0XHO-
CTH, C KOTOPBIMU TMPHIUIOCH CTOJIKHYTHCSI CTYACHTaM
B IIpOIlEcCce PErucTpaluy Ha MopTale, OTCYTCTBUE J10-
CTaTOYHOI'O OIbITa HANMCAaHUS CTaTel, OHW CMOIJIU
YCIICUTHO TPEJICTABUTh PEe3yJbTaThl CBOMX HAYYHBIX
WCCIIeJIOBaHUH, TIOCBALICHHBIX ropoay bapnayny, ero
HCTOPUM M COBPEMEHHOMY cocTosiHHIO. VccnenoBa-
TeJbCKUE pabOThl CTYACHTOB MO OapHAYJIbCKOH Tpo-
OnemMaTHKe CTald JHUCKYCCHUOHHBIM TPOIOJIKEHUEM
TeMaTHKHU Kypca «['0poJicKoe MPOCTPaHCTBO U Macco-
BbI€ KOMMYHUKALUU.

Web-pecypceni

3aki0uenune

B ycrmoBmsax wmH(OpMANIMOHHOTO B3pHIBA HAyU-
HOMY KOHTEHTY HEOOXOAMMO OBITh HE TOJBKO HUH-
(OpMAaTUBHBIM, HO W IPUBJICKATEIHEHBIM JUISI IIHPO-
kol ayauropun. CTyJeHUECKHE HaydHbIe pPabOThI, KaK
MIPaBUIIO, CTAJIKUBAIOTCS C MPOOJIIEMOI HETOCTAaTOU-
HOW y3HaBa€MOCTHU U JIOCTYHMHOCTH. Mosoable uccie-
JIOBAaTEIM 3a4acTylO HE BJIAJEIOT COBPEMEHHBIMM HH-
CTPYMEHTaMH I CO3[aHUs U IPOABUKEHHSI KOHTEH-
Ta, YTO OrPAaHMYMBACT WX MOTEHIMAN Ul PaCIpo-
CTpaHEHUs HAY4HBIX PE3YNbTaTOB.

Oneir XXVI koHbepernnn «Monoaexs — bap-
Haylly» MpPOJEMOHCTPUPOBAJ, YTO CTYACHTHI TOTOBBI
HCIIONb30BaTh COBPEMEHHBIC TEXHOJIOTUH JUISI CO37a-
HUS W TIPOJABIKEHHUS CBOMX HAay4YHBIX padot. BaxxHo
MPOJOJDKATh PAa3BUBATh 3TOT TPEHM, MOIIEP:KUBAs
MOJIOJIBIX MCCIIEAOBATENEH U co3/1aBasi A1l HUX YCIIO-
BUSL JUISI OCBOGHHUSI HOBBIX HCCJIEIOBATEIbCKUX HH-
CTpYMEHTOB. B manmpHelireM He0OX0AUMO PaCIIUPATH
HCIONb30BaHNEe IU(POBBIX TEXHOJIOTHH B 00pa3zoBa-
TEJILHOM TIpoliecce, o0ydasi CTyJCHTOB OCHOBaM CO-
3/1aHUs U IPOABHIKEHUS HAYYHOTO KOHTEHTA.

1. Dranbl HanMCaHUsI HAYYHOU pabOThI: COBETHI AJIsl YAYUIICHHS Kapbepbl U jKU3HM // brainapps.ru. [Dmek-
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TECHNOLOGIES FOR CREATING AND PROMOTING STUDENT RESEARCH CONTENT

Abstract. The article discusses the technologies used to create and promote student content, as well as examples
of successful initiatives and events, such as the conference "Youth — Barnaul". In the modern educational process,
an important place is occupied by the creation and promotion of research content by students. This not only con-
tributes to the development of research skills, but also helps in the formation of scientific culture among young

people.

Keywords: content, conference, Barnaul youth, young scientists, students.



https://brainapps.ru/blog/2023/12/etapyi-napisaniya-nauchnoy-rabotyia-sovetyi/
https://medialing.ru/strategii-nauchnoj-populyarizacii-v-cifrovoj-mediasrede/
https://medialing.ru/strategii-nauchnoj-populyarizacii-v-cifrovoj-mediasrede/
https://cyberleninka.ru/article/n/strategii-nauchnoy-populyarizatsii-v-tsifrovoy-mediasrede
https://ign.asu.ru/about/departments/philosophy/conference/
https://lomonosov-msu.ru/rus/event/9064/
https://lomonosov-msu.ru/rus/event/9064/

72

Terra scimus | Bbinycku 34 (XIV-XV)

A. TI. ®omenko

MEOANAMOHUTOPUHI: NOHATUE, CNOCOBbI PEAJTU3ALWN U
WHTEPTIPUTALUNA MEOUAMETPUK

®domMeHko AnnHa MNaBnoBHa

MarncTpaHT Kacbe,qpbl counonorun
" KOHCI))'IMKTOI'IOI’VIM

ANTaNCKMIM rocyaapCTBEHHbIN YHU-
BEpCUTET

BbapHayn, Poccus
alina_fomenko2001@mail.ru

Annomayus. CTaThsl MOCBAIICHA aHAINW3Y KOHIICIIIUA MEIUaMo-
HUTOPUHTA, €T0 3HAYCHHUIO U IPUMCHCHHUIO B COBPEMEHHBIX yCIIO-
BUSX WH(POPMAIIMOHHOTO 0OIecTBa. PaccMarpuBaeTcs MOHITHE
MEIMAaMOHUTOPUHTA, €ro N U 3aJadd, a TaK)Ke BaKHOCTD IS
pAa3JIUYHBIX CEKTOPOB, BKIIIOYasi OM3HEC, MOJUTUKY U COIUOJIOT U-
yeckue uccienoBanus. OOCYKIAIOTC CIIOCOOBI peaau3allui Me-
IMaMOHHUTOPHUHTA, BKJIIOYAsT HCIIOJIH30BAaHHE MPOTPAMMHBIX pe-
[ICHUH, aBTOMAaTU3UPOBAHHEBIX CHCTEM U TPAIUIINOHHBIX METOJIOB
aHanu3a. M3ydJaroTcss MeIMaMeTpUKH: KaK MPaBUILHO TPAKTOBATH
MIOJTy9IeHHBIC JTaHHBICE M KaKUM OOpa3oM OHH MOTYT BIHATH Ha
CTpaTeruyecKre peIIeHus opranu3anuii. MccneqoBanue nomgdep-
KHBaeT HEOOXOAUMOCTh MHTETPAIlUA MEIHAaMOHHUTOPHUHIA B IPO-
LIECChl YIIPABJICHHS W MPUHSITUS PEIICHHUH, a TakKe BaXKHOCTh
aJIeKBaTHOTO aHaJIN3a WH(POPMAIUU ISl JOCTHKEHHUS ITOCTaBIICH-
HBIX ILIEJIEH.

Kniouesvie cnosa. MeauaaHaquTHKa, MEIHAMOHUTOPUHI, HH-
(bomonte, MenMaMETPUKH, aHAIN3, HHTCPIPETAILHS, OXBaT, ayIH-
TOpHs, TAOJINKH.

HacTosIIee BpeMs OoJjblias 4acTh COOBITMHHON HMH(pOpMAaIH-

OHHOM MOBECTKHU MpeacTaBiicHa B ceth MutepHet. IleuaTHbie

CMMU mocTerneHHO MEepeXoaiT B 3JIEKTPOHHBIE (opMaTel, OO
e CO3JAr0T IJIONIAJKA B COIMAIBHBIX CETAX, TN TAKKe Pa3MelaroT
KOHTEHT JUIsl TIoJIb3oBartesiei. B 3Tol cBs3H, Bce O0JIbIlie HAOUPAIOT Tak
Ha3bIBAEMbIC HHTEPHET-NMAONMKKM MM COlMalbHbIe meaua: Telegram-
kanaibl, VK 1 OK cooOmiectBa, MecCeHHKEphl — MIOMIAIKU OTHOCATCS
k fast news, To ectb TeM pecypcam, KOTOPBIC MMO3BOJISIFOT MMOJIH30BATE-
JsM OBITh B Kypce IOCIEIHUX €KSTHEBHBIX OOHOBIICHUH HOBOCTEH U
MOCIIEHUX HOBOCTEH MaKCHMaIBHO OBICTPO.

OCOOCHHOCTBIO COIMATIBHBIX MEIua W OTIMYUTEIHHON 4YepTol B
cpaBueHne co CMU sBIsieTest yIpoIeHHbIH (hopMaT Iogaun MaTepraa
— JIOCTATOYHO KPATKOTO M3JI0KEHUS IPOUCILECTBUS U MPH JKEJTaHUU WJI-
JOCTPAIMOHHOTO MaTepuaia ((poTo WM BUIEO MPOUCXOISIIETO).

CornacHo otuety Mediascope 0CHOBHBIMHM ILTOIIAAKAME COIIME A
seisitotest «BKonTakrey, Telegram u WhatsApp (Puc.1). Tlpu stom
BKonrakTe — camast nmomymnsipHasi counanbHasi cetb Poccun. K koHiry
2023 roga oHa oxBatbiBajia yxe 88% pocCUNCKOM HHTEPHET-ay IUTOPUU

[1].
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Puc.1 AxryanbHble TO3UIMH TUACPOB COMMATBHBIX CETEH

ITo paHHBIM TI00ATBHONW CHUCTEMBI aHaIHM3a
coucereir Meltwater, B Poccun nouru 90% nHaceneHus
MOJIB3yeTCS MHTEPHETOM, U 3TH HU(PPHI COBIATAIOT C
nanubivu Mediascope. Okono 73% HaceneHus! poBo-
JST BpeMsi B coriceTsix. IIpu 9ToM cpemHuii moib30Ba-
TENb TMPOBOAUT B MHTEPHETE OKOJIO BOCEMH YacOB B
neHb [2]. CTpeMuTensHOCTh UH(OTIOBECTKH aKTyaslu-
3UpYeT NOTPEOHOCTh €€ KOHTPOJSI U aHAIIN3a, YeM 3a-
HUMAIOTCS CIICIIMANNCTHl AHAIUTHKH, TPHMEHSS Me-
AUaMOHUTOPHHT.

MennaMOHUTOPUHT — CHCTEMaTUUYECKUN MpoLece
OTCIJIC)KMBAHUS, aHAN3a U OLCHKH MH(OpMAIHHU, KO-
TOpas MOSABJACTCA B PAa3JIMYHBIX CPCACTBAX MacCOBOU
unpopmanmu: conmeana 1 CMU. Crneunduka menua-
MOHHUTOPUHTA 3aKJII0YacTcsi B cOOpe DaHHBIX O TOM,
KaK OIPEICICHHBIC TEMbI, KOMIIAHHU, OpPCHIBI HIIH
JIMYHOCTH OCBEINAIOTCS B MEJHMa, a TaKKe B OICHKE
OO0IIECTBEHHOTO MHCHHUS M permyTanuu [3]

OCHOBHOM 11eNbI0 TpoIlecca MEIUAMOHUTOPHUHTA
BBICTYIIACT BO3MOKHOCTH TOJNYUYCHHS JaHHBIX, HEO0O-
XOIAMMBIX Ul OOOCHOBAHUS IIPHHAMACMBIX PELICHUH,
a TaKKe Ul IMOCTPOCHUS I(PQPEKTUBHON CTpaTeruu
KOMMYHHKAIIUH U B3aUMOICUCTBHS C OOIIECTBEHHO-
CTBIO, BEISBIICHHE aKTyaTbHBIX TPEHIOB U PEaKIMid Ha
paznuunble nedopmanuu B comuyme. JlocTuraercs
moIo0HOEe C TMOMONIBIO 3aJa4 IIMPOKOTO CIIEKTpA.
Cpenu KIF0YeBBIX MOYKHO BBIICITHUTE CIIEAYIOMINE:

1. cOop u arperupoBaHUe JAHHBIX O MyOIHKAITH-
SIX, TIepeiadax ¥ YIHOMHHAHHSIX, KaCAIOIINXCsI HHTEepe-
CYIOILIUX TEM;

2. aHaJU3 COACP)KAHHUS C BBISBICHHEM OCHOBHBIX
TEM, TOHAJIBHOCTH (IIO3UTHBHOW, HETaTUBHON WK
HEUTpaJbHOM), a TakKe KIFYEBBIX COOOIICHUH |
HApPaTUBOB, OTCICKUBAHUS YIIOMHHAHHIA;

3. JUAarHoCTuKa IMOTCHIUAJIBHBIX KPU3UCOB WA
HETaTHBHBIX YINOMHHAHHUH, YTO IIO3BOJLIET OBICTPO
pearupoBaTh Ha BO3HHKIIHE IMPOOIEMBI W TPEHOT-
BpaliaTh JaIbHENIIYIO ACKANAIHIO;

4. OTCNIEeKMBAHUE TPEHIOB U KOMMEHTApPUHHOTO
(hona;

5. co3manue aHaJMTHKH 110 KaKOi-In00 TeMe;

6. MMarHOCTHKH WHGOPMAIIMOHHOTO MOJISA, H3Y-
yeHune 00IIeCTBEHHOT0 BocpusTus [3].

CTOI/IT OTMETUTH, YTO NONYJIAPHOCTH MCAMaaHa-
JUTUKA BO3POCIIA B TOCICTHHUE TOABI M JTOT TPEHI
pojoibKaeT Habupats cuiry. [lomoOGHOE ompenenseT-
Csl POCTOM LU(POBBIX M COIMAIBHBIX Menua. Menua-
HAJIN3 TO3BOJISICT IMOHATH, KaKHe CTpaTerud padoTa-
0T, a Kakue TpeOyroT KOPPeKTHPOBKHU. Takke Menua-
AHAJIMTUKA TTOMOTACT JIy4lIC NMOHUMATh TCHACHIWU U
MOBEJICHNE ayIUTOPUH, a Takke NPUHHMATh Oojee
000CHOBaHHEIC PEIICHUS HA OCHOBE aHAJIH3A.

B COBPCMCHHBIX YCJIOBUAX, KOTZa ME€Aua CpCabl
cTanu Oosiee pasHOOOPa3HBIMH, MEIMAaHAIN3 CTal
Ba)XHBIM MHCTPYMEHTOM [UIsl TIOHMMAaHHSI MEIUIHBIX
MIPOIIECCOB, MOBEICHUS ayIUTOPUU M JUHAMUKU ME-
JUAUHIAYCTPHUH. HpI/I YIIOMHUHAaHUU MEIUAMOHUTOPHUH-
ra “HGOPMAIIMOHHOTO TOJIsI Y OOBIBATEISI MOXKET BO3-
HUKHYTh a0CTpaKTHas KapTHHA Hem3Mepumoro IH-
TEpHET MPOCTPAHCTBA,
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M300MIIYIONIET0 Pa3IHYHBIMA HOBOCTSIMH, ITOCTaMH,
cooOmecrBamu U Ooramu. OIHAKO ITOHATHE MeEaua-
MOHHUTOpPUHra 0a3upyeTcsi Ha KaYSCTBCHHBIX U KOJIU-
YECTBEHHBIX MOKa3aTessX, MeIuaMeTpuKax, KOTOpble
MIPEIOCTABIISIFOT AKCIEPTY KApTHHY O COOBITHHHOM
WHQPOIOBECTKH, TOCPEICTBAM HU3YUYCHHSI DKCIEPTOM
TEKCTOB, M300pa)KeHUH, BUICO M APYrux (hopmaroB
MEJMWHOTO KOHTEHTA JUIS ONpPEACICHHUS TEM, HACcTPO-
€HUH U LIeTen.

MenuameTpruka — WHCTPYMEHT, KOTOPBIM OXBa-
TBIBAE€T METOMABI M CIIOCOOBI OLEHKHA MEIUMHOIO KOH-
TEHTAa, er0 BO3JICHCTBHS Ha ayIUTOPHIO, a Takke 3(-
(hEeKTHUBHOCTH PA3IUUHBIX MeaAnadOpMaTOB, MPEACTaB-
JIIeT COOOM KOJIMYECTBEHHBIC MM KaueCTBCHHEIC IIC-
peMeHHbIe aHanu3a myonukanuid B CMU u conmenna.

OCHOBHBIE aCIIEKThI MEIUAMETPUKH:

1) cMBICIIOBOM ~ aHaaM3  KOHTEHTA:  TOHAJb-
HOCTH/OIICHKAa KPUTUYHOCTH WH(OpMAIIMH, T.C. Hera-
THUBHAs, TTIO3UTHBHAS MJIM HEUTpaJIbHAs CYTh ITyOJIMKa-
1uu;

2) OlICHKA ayJUTOPHH: CETMEHTAIMs I0JIb30Ba-
Telel B 3aBUCHMOCTH OT JieMorpaduueckux, reorpa-
(bryecKmrx, BO3PACTHBIX M MHBIX IOKa3aTesied, u3yde-
HUE, OCHOBHBIX TECHJCHIIUK TUIUYHBIX TPYIMI MelIua-
norpeOuTeNiell Ha MpeaAMeT TPEANOYTCHU B Meluid-
HOM KOHTCHTE;

3) U3MepeHHe BOBJICUYCHHOCTU: HCCIICIOBAHHE
B3aMMOJICUCTBUSL ayJIUTOPHUH C KOHTEHTOM (Jaiikw,
KOMMEHTAPHH, PEIOCTHI);

4) MOHHUTOPHHT Meana-yIIOMHHAHHUNA: OTCIIEKH-
BaHWE YNOMHWHAHWHA WH(OMOBOJA, B PA3NUYHBIX Me-
Ja-

AR (npocmoTpbi)

*CymMma NoANMCYMKOB BCEX MJIOLLAAOK.
*NpocmoTpbl - anbonee BaHbIA
NoKasaTte/b € TOYKU 3PEHUA aHaAu3a
macwiTaba pacnpocTpaHeHua

(dhopmaTtax (HOBOCTH, OJIOTH, COIMAIBHBIC CETH), YTO
MO3BOJISIET TOJNYYHTh JIaHHBIE O (opMaTax IMOJAYH
HHpOpPMAIMK B MyOJUKAIMAX HAa Pa3IHYHBIX ILIO-
IaKaX, OTCICIUTh OOIICCTBEHHOSC MHEHHC,

5) ananutHka comuanbHbIX cerei m CMU: wmc-
OJB30BaHUE MAHHBIX COMUAILHBIX cereid 1 CMU s
TIOHUMAHUS B3aUMOJICHCTBHN, TPEHIOB M OMYJIIPHOCTH
KOHTEHTA;

6) MOHHTOPHHI KOMMEHTAPHUHMHBIX JIMHHUN: IHa-
THOCTUKA KOMMEHTapUHHBIX TPEHJIOB C LEINbI0 MOJyYe-
HUS JaHHBIX O XapakTepe OTHOLIEHUs TOJIb30BaTelIel K
TOMY WM WHOMY HH(GOPMAIMOHHOMY COOBITHIO, IPH
9TOM y JKCIIepPTa MOSBISAETCS BOBMOKHOCTD MOTYYESHUS
UHCalaepckoil nH(GOpMaIMU 0 TeMe — OTKPBITHU HO-
BBIX OOCTOSTEIICTB OTHOCHUTEIILHO TEMBI ITYOJIMKAIINH;

7) NPOrHO3MPOBAHHE TPEHIOB: BBIABICHHUS IIO-
TEHIMAIBHBIX TPEHIOB U MATTEPHOB, KOTOPHIE MOTYT
yKa3bIBaTh HA OYAyIIHUE U3MEHEHUS B MEIUIHBIX MPE-
MOYTEHHSIX ¥ UHTEpecax ayauTopuu [4]

MeauaMeTpruka HIpaeT KPUTHYECKYIO POJb IS
Meua-KOMIaHWi, pekiiaMmojiaTeseil U HMccleoBaTe-
neil. OHa TOMOTraeT He TOJIBKO ONTUMHU3UPOBATH KOH-
TEHT U pPEKJIaMHBbIC KaMITAaHWH, HO M JIYYIIC MOHATh
JIMHAMHKY OOIIECTBEHHOTO MHEHUS, CKPBIThIC HHTE-
pecsl 1 oTpedHOCTH ayauTopun. COBpEMEHHBIE TeX-
HOJIOTHU ¥ aHAIUTHYCCKUE MHCTPYMCHTBI, TAKHE KaK
MallMHHOE OOYYEeHHWE W WCKYCCTBEHHBIH HMHTEIIICKT,
3HAYUTENILHO YCHJIMBAIOT BO3MOXXHOCTH MeIHaMeT-
PHUKH, TO3BOJISAA MPOBOJIUTH Oojiee TIyOOKWI U TOY-
HBIA aHand3 MeIUHHBIX NaHHBIX. HambOomee 3Haun-
MBIMH KOJIMYECTBEHHBIMH METPHUKAMH SIBIISTFOTCS (PHC.

2):

ER (BoBne4yeHHoCTD)

Cymma
B3aMMOAENCTBUIA/coumanbHbI
peakuMmM AeNeHHan Ha
NpocmoTpbI

S| (coymanbHan peakyus)

OTpaskaer cymmy coLmanbHbIx
peakuuii U NOKasblBaeT MHTEpeC
nonb3oBaTenen K Teme

Puc. 2. OcHOoBHBIE MEeTMaMETPUUECKHE ITOKA3ATEIN
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1) oxBat (AR) — KOJHYECTBO YHUKAIBHBIX [0JIb-
30BaTeNieil WM TPOCMOTPOB, KOTOpPbIE B3aWMOJIEH-
CTBOBAJIU C MEINA-KOHTEHTOM;

2) BosneueHnocts (ER) — ypoBenp B3ammomeii-
CTBUSl ayJUTOPUU C KOHTEHTOM, KOTOPBIM BKIIOYAET
KOJIMYECTBEHHBIE ITOKA3aTeNN JIAKOB, KOMMEHTApHUEB,
PETIoCTOB, TO €CTh KaK ayAUTOPHS Pearupyer Ha KOH-
TEHT: HACKOJBKO AaKTUBHO OCTaBJSIET JAaWKH, Pero-
CTHUT, KOMMEHTUPYET U COXpaHseT MyOIUKaluu;

3) commanbnas peakiwst (SI) — MeTprKa MOKa3bI-
BAeT, HACKOJBKO ITOJB30BATEIH YAOBIECTBOPEHBI KOH-
TEHTOM U TO, CKOJIbKO BPEMEHHM OHH 3aTpavyMBalOT Ha
€ro 4TeHHue;

4) mpoCMOTPHI - 00IIee KOJINIECTBO MPOCMOTPOB
WM TIPOCMOTPOB CTPAHHIIBI MEIUa-KOHTEHTa, Oylb TO
TEKCT, BUICO WIIH n300paskeHue [5]

K dakynbraTUBHBIM METPHUKaM MOKHO OTHECTH:

e BpeMs Ha CTpaHMIIE — CPEIHEe BpeMs, KOTOpoe
MIOJTH30BATEIH MIPOBOAST HA CTPAHUIIE C KOHTCHTOM;

® KIJIMKU — KOJIMYECTBO Pa3, KOTJa MoJb30BaTeNn
KIIMKHYJH Ha CCBUIKHU HMJIM KHOIIKY B KOHTEHTE.

K xadecTBeHHBIM METPHKAM MOKHO OTHECTH CO-
[UAIbHBIE METPUKH, B YacCTHOCTH, KOMMEHTapHH
MOJIB30BATENCH, OHAKO, €CITH SKCIEPT paccMaTpUBaeT
UX CYMMY, TO METPUKa IMEpeiIeT B KOJNICCTBEHHBIC
nanHble. [ToaToMy Takas MenuaMeTpuka Kak KOMMEH-
Tapuu MMEEeT MOTPAaHUYHBIA TpaHC(HOpPMALMOHHBII
TPEH..

Jrist momydeHusT yKa3aHHBIX MEIHaMETPHK y DKC-
HepTa ecThb JBa crocooda:

1) py4HOil — SKCHEPT MONy4aeT M aHATH3UPYET
HEOOXOJMMBIC €My TaHHBIE OCMAaTPHBAas JICHTY HOBO-
creit CMU u conuanbHBIX MEINa;

Bubauorpapuyeckuii cnucox

2) aBTOMATHU3UPOBAHHBIA — JKCIEPT PabOTaCT C
UCIIOJIb30BAHUEM  CICIHATN3UPOBAHHBIX IDIATGHOPM
MOHHUTOpUHTA. B apcenane y coBpeMeHHOTO aHATIHTH-
Ka ecTh Iyn cucteM MoHuTopuara CMU u conmenna,
cpemu takux: Memuanorus, CKAH, Brand Analytics,
Kpubpywm, Katromra [6]

Takum 00pazoM, MEIMAMOHUTOPUHT CIOXKHBIN U
MHOTOKOMITOHEHTHBIH TIPOIIECC, KOTOPBIA HrpaeT
KPUTHYECKYIO POJb TPU HCCICIOBAHHH HH(pOPMAIIHU-
OoHHOTO 110Jis1. COBpEMEHHBIE TEXHOJIOTHH M aHAJIUTH-
Yeckrue MHCTPYMEHTBI, TaKue Kak CHelUaTu3upOoBaH-
HBIE TUIAT(QOPMBI MOHUTOPHHTA, a TAK)KE UCKYCCTBEH-
HBI HMHTEIUIEKT, 3HAUYNTEIHHO YCHIMBAIOT BO3MOXK-
HOCTH MEIMaMOHUTOPHUHTA, MO3BOJISAA MTPOBOIUTH 00-
Jiee TIyOOKUH W TOYHBIA aHANN3 MEIUIHBIX TAaHHBIX.
KonmdecTBeHHbIe W KaueCTBEHHBIC MOKa3aTeNH ITyO-
JMUKAIUK  CIIOCOOHBI TMPEJIOCTaBUTh TIOHUMAaHHE O
(OKU3HW» U TIEPCIEKTHUBaX KOHTEHTA: MOKa3aTh JIMHA-
MUKy OOIIECTBEHHOTO MHEHHS, CKPBITHIC HHTEPECHI H
NOTpeOHOCTH ayauTOpuu. MenuaMeTpuKku HCCIeno-
BaTeJsIM OLIEHUBATH Ka4eCTBO U 3(PPEKTUBHOCTH KOH-
TEHTa, ONTHMHU3UPOBATH CTPATETHH, a TAKXKE IydIle
MOHUMATH TMIOTPEOHOCTH U TTOBEJICHNE aAyTUTOPUH, UTO
TMO3BOJIACT NPHUHUMATDH O6OCHOBaHHLIC peuieHus ajis
YaydqlieHuA KOHTEHTHOU IIOJIMTUKUA U MAapKETHUHIO-
BBIX CTpaTErHil.

MennaMOHUTOPUHT UTPaeT BaXKHYHO pPOIb B CO-
BPEMEHHOM MEINa-MPOCTPAHCTBE, MOCKOJIBKY M03BO-
JSIET OTCJIEKHUBATH U OLCHUBATH CHTYAITHIO, IIPOUCXO-
IUIIIYI0 B BUPTYAIBHOU PEalbHOCTH, T.€. MEIUAIIOIE,
a TaK)KC aHAJIIM3UPOBATH BJIWUAHUC MeﬂHﬁHOFO KOHTCH-
Ta Ha ayJIMTOPHIO.
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MEDIA MONITORING: THE CONCEPT, METHODS OF IMPLEMENTATION AND INTERPRETATION OF MEDIA MET-
RICS

The article is devoted to the analysis of the concept of media monitoring, its significance and application in modern
conditions of the information society. The first part of the paper examines the concept of media monitoring, its
goals and objectives, as well as its importance for various sectors, including business, politics and sociological re-
search. The second part discusses ways to implement media monitoring, including the use of software solutions,
automated systems and traditional analysis methods. Next, the interpretation of mediametrics is considered: how
to interpret the received data correctly and how they can influence the strategic decisions of organizations. The
study highlights the need to integrate media monitoring into management and decision-making processes, as well
as the importance of adequate information analysis to achieve set goals.

Keywords: media analytics, media monitoring, infofields, media metrics, analysis, interpretation, coverage, audi-
ence, public.
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A.B. Unbuneix

METOANKA WOAEHTUOUKALIMIN SWITCHING-NO3ULNIA B
TEKCTOBOM MNMPOCTPAHCTBE NOJIMTUHECKOIO ANCKYPCA

NnbnHbIX ANMHa BaneHTUHOBHaA
couckaTtenb

ANTaNCKMIM rocyaapCTBEHHbIN YHU-
BEpCUTET

bapHayn, Poccus
rouzel8@mail.ru

Annomayusi. CoBpeMeHHOE OOIIECTBO XapaKTEepU3yeTCsi MHTCH-
cuduKkanuel MporeccoB riobaiu3aiuy, 4To, B CBOK O4YEpE/ib,
MPUBOJUAT K U3MCHEHUSIM B SI3bIKOBOM IMOJUTUKH. B MeanaTusu-
POBaHHOM TMOJUTHYECKOM JTUCKYpCE MPHUHIUIHAIBHO-BAKHYO
posnbk mnpuobperaer siBaeHue code-switching wau  switching-
MO3UIUK (MEPEKTIOYEHHE KOJOB) BHYTPU OJIHOIO TEKCTOBOIO
pocTpaHcTBa. B cTathe paccMmarpuBaeTcs nmpoodieMa UIeHTH) H-
Karuu SWitChing-mo3ummii 1 uX poJib B MIOHUMaHUH HUACAlHOHHOMN
CEMaHTHKH MOJIMTHYECKOTO JUCKYPCa.

Kniouessie cnosa:. Swithching-1mo3unuu, MOJIUMTHYECKHN THCKYPC,
TEKCT, UJIe0J0reMa, HICHTUHIHOCTD, TJI00aIu3alus.

OBPEMEHHOE TIPOCTPAHCTBO ITOJIUTHYECKOTO AUCKYpCa XapakTe-

pu3yercs He TOJIBKO MAacCOBOW IM(poBH3aIMENd U MPHCTATb-

HBIM BHIMaHHEM CO CTOPOHBI CPEJICTB MacCOBOI WH(OpMAIHH
(CMMU), HO TakKe W paCUIUPEHUEM HCIIOIb30BAHMUS SI3LIKOBBIX MHCTPY-
MEHTOB [UIsl JIOCTH)KEHHs MOJMTHYSCKHX Iieiel. B mociemHue ros
CTajn HabWparh MOMYJISIPHOCTH METON CEMaHTHYSCKOTO MOHHUTOPUHTA
code-switching wmu switching-nosumuit (MeTOa TMEPEKIIOUEHHsT TTO3H-
1K), XapaKTEepPHbIA B OOJBIIUHCTBE CBOEM ISl MOJUTHYECKOTO JIHC-
Kypca U KpUTHUYECKOTO JUCKypc-aHanu3a [1].

Code-switching (merox switching-mosumuit) — 3TO JIMHTBHCTHYE-
CKHUil ()eHOMEH HCITOIH30BaHISI KOMMYHHKAHTAMH JBYX WJIH OOJee S3bI-
KOB B paMKax OJHOTO pa3roBopa WM B3aumopeictaus [2]. Meton
switching-mo3unuii 9acTo MCHONB3yeTCs I ONMMCAHMS CHUTyalni, KO-
I/1a TMPEICTABUTEIH Pa3HBIX dTHUYECKUX TPYII WK JHAICKTOB O0IIa-
I0TCS Ha sI3bIKe Apyr Apyra. Ograko switching MokeT HaOIIOAATHCS U B
paMKax OJHOTO COOOIIECTBA MM COLUAIBHOM IPYIIIHI.

IpakTuka Switching-osunmii Obuta TIIATENRHO H3yYeHA CO-
[IUOJIMHTBACTAMU ¥ JIUHTBHCTAMH, KOTOPBIC OIPEICIIIIN pPa3IHIHbIC
MPUYHHBI, TI0 KOTOPBIM JIFOJAM HUCIOJB3YIOT 3TO moBeaeHue. K HUM oT-
HOCSITCSL:

— yIo0cTBO,

— COIMATbHBIC HOPMBI,

— BBIpa)KEHUE UICHTUYHOCTH [3].

OTIUYUTETBHOW 0COOCHHOCTHIO MOJTUTHICCKOTO TUCKYPCa SIBISICT-
Csl aKTMBHOE KCIIOJIb30BaHKHE MeToaa SWitching-mosunuii npu BoBieue-
HUM B KOMMYHHKAIIMOHHBIN MPOIECC SI3BIKOBBIX PECYPCOB, K KOTOPHIM
CTOUT OTHECTH CTHIIU PEUH, THAICKTHI, QYHKIIUU SI3BIKA H TIP.

SI3BIKOBBIE MTEPEKOTUPOBKH BCTPEUAIOTCS OOBIYHO B PETMOHAX, TJIC
OOJBIIMHCTBO HACENEHHS COCTAaBISIIOT HOCHTENN HEKOETO HIoMa —
€CTECTBCHHO-SI3bIKOBOM 3HAKOBOM CHCTEMBI, OOBEIMHSIOMICH ITOHSTHUS
‘SI3BIK’, ‘TMATIEKT’, ‘TOBOP’, ‘COLIMOJIEKT U JP.
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Yamie Bcero, aBTOXTOHHOTO, KOJIWYECTBEHHO MPeEo0-
JIA/IaI0LIEr0, HO Ka4YeCTBEHHO YCTYIAIOIIEro Ipyromy
S3BIKY 10 CTENEHH COLUAIbHO-d)KOHOMHUYECKOTO Ipe-
CTH’Ka, Pa3BUTUTOCTH TEPMUHOJIOTUYECKOTO armapara
[4, 5]. B ciyuae, ecnu o0a si3bika OJM3KOPOJICTBEH-
Hble, KaK HaIMpUMep, PYCCKUU SI3BIK M YKPAWHCKHU,
uMeronme OJIM3KUN A3BIKOBOW CTPOW, TO OHM Jierde
«MHKCYIOTCSI», TIPEBpAIAsiCh B HEKHH CMENIaHHBIN
S3BIK — cypskuK. OmHAKO, eciiu 1Ba U OoJiee S3BIKOB
HEPOACTBEHHBI JIPYT APYTY, UX CMEIICHUE 3aTPYIHU-
TEJbHO, 32 UCKIIFOYEHUEM NEepUoJia JTUTEIbHBIX S3bI-
KOBBIX KOHTAKTOB.

XopouM mpuMepoMm  code-switching  siBisiercst
S3IKOBOE TIOBEJICHHE (PPaHKOS3bIYHOTO HACEJICHUS
Mownpeanss. HecMoTpsi Ha 4HCIIEHHOE MpeoOiagaHme
¢pankodonoB (70%) B TOpome, (HpaHITy3CKUIl S3BIK
JIONITOE BpeMs yCTyHall aHTJIMHCKOMY 10 YPOBHIO CO-
IUAIBHO-9)KOHOMHUYECKOT0o Tpectmka [6]. Camu aH-
TIO(OHBI TONTOE BpeMs MPAKTHUSCKH HE BIIAACITH
¢paniysckum, a ¢paHkodoHbI, HA0O0POT, XOPOILIO
BIIQJIC]IM aHTIUICKUM, MpHOeras K ero yciayram Mpu
HEXBaTKE WM He3HAHUN (PPAHITY3CKUX TEPMUHOB.

B Manaiizun mnpencTaBuTen HAIHMOHAIBHBIX
MEHBIIWHCTB (KUTAUIBI U TAMUIIBI) OOIAIOTCA C MpeJi-
CTaBUTENSIMU TUTYJIBHOM Hamuu (Manaiipl) mocpe-
CTBOM CMEUIAHHOTO $3bIKa, PABHONPABHO MCIIOJB3YS
aHIIMACKUM 1 Manaiickuil. B Cunramype B cembsiX,
/1€ QHTJINACKUM SI3BIK MMOCTENIEHHO BBITECHSET HAIUO-
HaJILHBIA KMTANCKKM, HACEIICHHUE JIJIsT OOIEHHS BLIOU-
paer sA3bIK B 3aBUCUMOCTH OT TEMaTHKHU paszroBopa. B
Poccun xopoio u3y4eHHBIM sIBIIsIETCS (PeHOMEH pycC-
CKO-TaTapCKOI'0 JIBYSI3bIYMS U CBA3AHHOE C HUM Iepe-
KIIFOUeHHEe KoJ0B. YacTHuHyIo HMHTETparuio GpaHIy3-
CKOTO SI3bIKa B PYCCKYIO pe€dYb JBOPSHCTBA B TEPBOM
MOJIOBHHE JICBSTHA/IIATOTO BEKa WIUIFOCTPUPYET PO-
MaH «BoiiHa 1 Mup».

T'oBopst 0 Meromuke uaeHtH(ukanuu Switching-
MO3UIMI B TEKCTOBOM NPOCTPAHCTBE MOJUTHYCCKOTO
ICKypca, B TIEPBYIO OYepeb, HEOOXOIUMO OTMETHTh
Ba)KHOCTh TAKOTO TPHEMa HICHTHU(DHUKAUN CEMaHTH-
YECKUX <JIBYS3BIYHBIXY», «OUTIONSPHBIX)» MO3UIMHA TIPH
aHAJIM3e CEMAHTHUKH TMOJIUTHYECKOTO JUCKYpca U €ro
BHyTpeHHEH (opmbl. Mcxons n3 oCHOBHBIX (DyHKIHUI
MOJIUTHYECKOTO JUCKYpCa, — a) IOCTHKCHHUE BJIACTH U
ee yJep)KaHHe IOCPEACTBOM s3bIKa, 0) TOCTH)KECHHE
MOCTABJICHHBIX LEJeHl TpaHCIATOpa MOJIUTHYECKOTO
JCKypca, — SWItChing-mo3unuu UrparT KIHYEBYO
pOJIb B OIPENEJIEHUU HAINPaBIEHHOCTU TPaHCIUpYe-
MOr0 IOJINTUYECKOTO0 JUCKypca B TEKCTOBOM IIpPO-
ctpancTBe. CaMO TEKCTOBOE IMPOCTPAHCTBO npe-
CTaBJISICT coboii  Habop

omnpezeneHHoN uH(popMalyy, neperaBaeMoil Ha Oy-
Ma)KHOM HITH 3JICKTPOHHOM HOCHTEJIE, TUIICHHBIA PH-
TOPHUYCCKONH KOMITOHEHTBHI: ayIUTOPUS HE CIBIIINAT
WHTOHAILIUKM TOBOPSIIETo, HE BUIUT €ro WIH €€ Bep-
0ambHBIX M HEBEpOAJTBHBIX JKECTOB, YTO, COOTBET-
CTBEHHO, 3aTPyIHICT OIICHKY HACTPOCHUS M HAIpaB-
JICHHOCTH TTO3HIIUI TOBOPSIIIIETO.

CroxHocTh uaeHTH(UKanuu SWitching-mo3uiuii
3aKIIF0YaeTCs, B IIEPBYIO Oo4Yepenb, B TOM, YTO TI00a-
mu3aus ¥ UQPOBHU3ANNS <«3aIyCTHINY TpaHChOp-
MAaIMOHHBIC MPOIECCHl. lI3ydyeHue MONIUTHICCKOTO
IUCKypca B TyMaHHWTapHBIX HayKaX ¢ IPUMEHCHHEM
U(PPOBBIX UCTOUYHUKOB U CPEICTB — HE MPOCTO KO-
JIMYECTBEHHOE UCCIIEIOBaHME, a «TUHOPUIHOEY HCClie-
JIOBaHUE, YYUTHIBAIOIICE KAYCCTBEHHBIC W KOJIHYE-
CTBCHHBIC aCIICKTHl (PYHKIIMOHUPOBAHUS SI3bIKA B MO-
JETUPOBAHUH PEUEBOTO M MOJIUTHUSCKOTO MTOBEICHUS
COLMANILHOTO CyOBeKkTa. [10X0IbI K U3YUCHUIO TOJIH-
THYECKOTO TUCKYpca C HCHOIB30BAaHHEM ITHU(PPOBBIX
TEXHOJIOTHH BKJIIOYAIOT, TJIABHBIM 00pa3oM, Takue
METO/IbI, KaK KPUTHUCCKHMIA aHaIH3 TUCKypca, aHaIN3
KOpITyca TEKCTOB, KOHTECHT-aHAJIM3, HHTEIICKT-KapThl
(mmarpamMmbl CBsI3€i), MOJIETHPOBAHUE TTOIUTHIECKO-
TO Tporiecca u ApyTue.

Baxxkno Taxske OTMETHUTH, YTO KIIIOYECBBIM DJJIC-
MEHTOM JIMHTBO-CEMAaHTHUYCCKOTO aHAIIN3a ITOUTHIC-
CKOTO IHCKypCa SIBISIETCS] WACONIOreMa, COOCTBEHHO,
U MapKupymomas mporeaypy Switching-mosurmn.
WneonmoremMa MapKupoBaHa BCETAA, UTO 3aacTcs €e
nparMaTHYecKol (DYHKIMEH B CTPYKTYpe MOJUTHYC-
CKOTO JHcKypca. LleneHanpaBieHHOE HCIONB30BAHNE
upeosoreM  sABISeTCS  3(P(EKTUBHBIM  CPEeCTBOM
VIIpaBIICHUST MAacCOBBIM CO3HAHHEM — HAEOJIOreMa
JIETKO 3aIIOMUHACTCS M CO3MAET WILTIO3HIO TOHUMAHUS
y 00BbEKTa MAHUITYIISAIUH.

B kauecTBe NpUMEPOB UIEOIOIEM MOKHO BbIJIE-
JUTh HECKOJBKO, KOTOPHIE B CBOIO OYEPEHb ACISTCS
Ha JIB€ OCHOBHBIE I'PYIIIIBIL:

— HEraTMBHO MAapKHPOBAaHHBIC: MAacCOBBIC pe-
MPECCHH, KYNaK, KYJIbT JIMYHOCTH, TOTAJIHTAPU3M,
PACKOJIBEHUKY, HAMHHKH, CETIapaTHCTHI.

— TIO3UTHBHO MAapKHUPOBAHHBLIC: KOJIJICKTUBHOC
PYKOBOJICTBO, CyBEpPEHHAs IEMOKPATHS, JEMOKPATHS,
[UBIUTN30BaHHBIN MHp, SJHEPreTHUCCKas CBEpXIepiKa-
Ba, JOOPOBOIBIIEI, OOPIBI 3a CBOOOAY (HE3aBUCH-
MOCTB).

WneomoremMa HMACHTHYHOCTH MOXKET OTHOCHTBCSI
K 00eUM IrpyImaM B 3aBUCHMOCTH OT HACTPOSI M LeNeH
TpaHCIATOpa MIOJTUTUYECKOTO JHICKypca.
H.B. CnoboasHuK, ONUCHIBas MEXaHU3M KOHCTPYHPO-
BaHUsI HMJCHTUYHOCTH B IOJUTHYCCKOM JIUCKYpCE,
TOBOPHUT O Ta-
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KOM CHOCO0e HICHTU(DUKANUYU, KaK HICHTH(QHUKAIIUH
M0 JIOTHKE Pa3IH4usl: KOHCTPYHPOBAHUE HACHTHYHO-
CTH «MBD» Yepe3 onucanue «ux» [7].

OCHOBBIBasICh Ha OCHOBHOM COJIEpYKaHUU sIBJIE-
HUS WICHTUYIHOCTH, CIIEIYeT OTMETHTh, YTO UIMEHHO B
KOHTEKCTE OIPEICNCHNsI HAMOHAIBHON WICHTHIHO-
CTH M OTCTaWBaHUs €€ TPaHUILl JOBOJIBHO YacTO U SIPKO
HCMONB3YIOTCST SWitChing-mo3uiyu B TEKCTOBOM TIPO-
CTPAHCTBE MOJHUTHYECKOTO IHCKypca. B Hacrosmiee
BpeMsI B TPUKIAIHBIX ITOJUTOIOTHIECKUX HCCIE0Ba-
HUSAX aHaJHM3 WC0JIOTeM MO3BOJISET MOHATh 0COOEH-
HOCTH (DYHKITMOHUPOBAHHS OOMIECTBEHHOTO CO3HAHWSI,
TaK Kak OH COMpPSHKCH C MOHHUTOPHHIOM IIPOSIBICHHS
TeX WIA MHBIX KOMIIOHCHTOB HJICOJOTUH B COLHUAIIb-
HBIX YCTAHOBKAX Pa3IMYHBIX TPYIIIL

AKKyMyIHpOBaHHE HACOIOTEMAaMH IICHHOCTHBIX
U CONCpPIKATEIBPHBIX ACHEKTOB MPOIYKTOB IOJTHTHYE-
CKOTO IIOJISl TIO3BOJIIET UM NPETEHIOBATh Ha MOCTOSH-
HO€ MECTO B HUCCJIEZIOBAHUAX CO «CIOKHOM ONTHKONY,
OPHEHTHPOBAaHHON Ha W3y4eHHE KaK OOBEKTUBHBIX,
TaKk U CYOBEKTHUBHBIX IPOLECCOB TOJUTUYECKOH pe-
anpHOCTH. OJIHAKO B HUCCIENIOBAaHUIX HJICOJIOTEM HE
MIPeICTaBICHB OOBEKTUBHBIC TPOLEAYPHI UX HICHTHU-
(UKaIMU: WAEONOTEMBl ONPEACIIIOTCS Ha OCHOBE
MHEHUS DKCIIEPTOB MU MUCCIIE0BATEIBCKOTO COo00IIIe-
CTBa C MPOU3BOJBHBIM OOpamICHUEM K IMITHPUICCKO-
My MaTepHay.

C TOYKM 3peHHUs aHaIM3a MOJIUTUYECKOTO MOJs,
ABTOPCTBO JIOKYMEHTOB — HOCHTEJEH HAC0JIoTeM —
pPacKpBIBacT areHTOB TOJS U MX HaMEpeHHs (HaIpH-
Mep, JOMHHHpOBaHME unu Kommpomucc). Crenosa-
TEJIbHO, aHAITU3 aBTOPCTBA JOKYMEHTOB, COCTABUBILINX
OMIIUPHYECKYIO 0a3y, SIBISETCS BaYKHOH YACTBIO IIPO-
mecca M3y4eHUs KOHTEKCTYalbHBIX upaeonoreM. [lo-
CKOJIbKY IpUKJIagHas MOJIMTOJIOTUsI aKTUBHO HCIIOJIb-
3yeT COIMOJIOTUYECKHE, UCTOPUIECKHE, TICUXOJIOTHYe-
CKHE U JIMHTBUCTHYCCKHAE METOBI UCCICIOBAHHUS, [IPU
I/I}IGHTI/I(bI/IKaHI/II/I KOHTCKCTYAJIbHBIX HACOJIOTEM IIPC/I-
MOJIaraeTcsl OMUPATHCS HA METOIbl KOMITBIOTEPHOU H
KBaHTHUTATHBHOW JIMHTBUCTUKH.

B xavecTBe 0JJHOTO W3 aITOPHUTMOB HICHTU(HKA-
MM KOHTEKCTYaJIbHBIX HJICOJIOTEM B3ST HamOosee
0000IICHHBII BAPUAHT:

— TOATOTOBKA KOJUICKIIMM TEKCTOB (MaTEpHAIIbI
H3y4YaeMBIX CTPYKTYP);

— BBIICJICHUE KIIFOUEBBIX CIIOB (YaCTOTHBIX);

— paHXupoBaHHE CIIOB ¢ y4yeToM Mepbl TF-IDF
(term frequency — inverse document frequency);

— aHaJIM3 acCOIMAIMi U TOJKOBAHWM Ha MPEIMET
OLICHOYHOCTH U SYMOTHBHOCTH, ()OPMUPOBAHUE CIHCKA
CIIOB — TIPETCHJCHTOB HA CTAaTyC KOHTEKCTyaIbHOU
UCOJIOTEMEI;

— aHamu3 CyOBEKTHBHOCTH KOHTEKCTA YIOTpPeO-
JICHUSI UJICOJIOTEM;

— (hopMupOBaHHE CITHCKA CJIOB — HPETEHICHTOB
Ha CTaTyC HICOJIOTeMbl (Ha MarepHaie KOJUICKIIUH
JIOKyMeHTOB) [8].

CpaBHHUTENBHBIM ~ aHANW3  KOHTEKCTYaJIbHBIX
HJICOJIOTEM [IBYX PETHOHAIBHO OJM3KuX 0a3 JIOKy-
MCHTOB 3aBepIlaeT 3Tan HACHTU(UKAIUH MOTUUICO-
JIOTHYECKUX KOHTEKCTYalIbHBIX HJE0JoreM u (HhOopMH-
pyeT MOHUMaHHEe XapakTepa OTHOLICHHH (Hepapxude-
CKHX) MEX]Y CyObEKTaAMH MOJUTHIECKOTO AUCKYpCa.

HecMmoTpsi Ha MMEIONIYIOCS CTPATETHIO HACHTH-
¢bukarmmu Switching-mosununii, ogHa U3 CIOKHOCTEH,
BO3HHUKAIOIIAs TIPH TPOBEICHUM aHAIM3a TEKCTOBOTO
MIPOCTPAHCTBA MOJIUTHYECKOTO TUCKYpCa, 3aKIF0UacT-
Csl B PACHIMPEHHU CEMAHTUKHU S3bIKa M €ro eIUHHUII.
JpyrumMu clioBaMH, Uil TOTO HJIM WHOTO sI3bIKA Xa-
PaKTEpHO MPHOOPETEHNE HOBBIX CEMAHTHUECKUX 3HA-
YeHHii, WHAa4Ye TOBOPS WHOJOTU3MOB (AHIIIHIIU3MBI,
3aMMCTBOBAHHbBIC CJIOBA, Heonorusmbl). [liust Toro,
9T00Bl PA3TPAHUYNUTh B AHATHU3HUPYEMOM TEKCTOBOM
MOJIe TOJUTHIECKOTO THCKypca N1Ba SIBJICHHS, HEO00-
XOJIMMO IPOAHAIM3UPOBATh PAHHUE TEKCTHI B TOU Ke
TEeMATHKE U BBISIBUTH, YIIOTPEOISUTHCH M paccMaTpH-
BaC€MbIC A3bIKOBBIC €AWHUIIBI, €CJIM HET, YMECHUHO T'O-
BOPUTH O Hamuuuu SWitChing-mosummii Kak HHCTPY-
MEHTa BO3JICMCTBUA Ha agpecaTa — OJHOIO U3 «CTEHK-
XOJIIEPOBY» MOJUTHIECKOTO TUCKYpPCa.

BO3BpaHlaﬂCI) K 3HAYUMOCTH HUACOJIOTEMbI UJICH-
THYHOCTH, CJI/lyeT OTMETUTb, YTO UMEHHO JJIs €€ HJI-
JFOCTPALMK Yallle BCEro MPUMEHUTEIBHO HCIOJIB30-
BaHue SWitChing-mo3umuu B TEKCTOBOM MPOCTPAHCTBE
TOTO WIIK UHOTO MOJUTHYECKOrO AUCKypca. YHoTpeo-
JICHHUE SI3BIKOBBIX CMHHMI] U3 PA3HBIX SI3BIKOB HAPOIO-
HACEJICHUS, MPOXKUBAIOIIETO HA TEPPUTOPHU OJIHOTO
rocyaapCTBa, BbIIIOJHACT HE TOJBKO OMOTHBHYIO
GbyHKIHMIO0, HO Takke QYHKIUIO cyrrecTuBHyro. Hamu-
yne SWitching-mosurmit mpemycmarpuBaeT 6;1M30CTh K
ajipecaty, MMOKa3aHHYI0 OTKPBITOCTh, XKEJIaHWUE Haa-
JIMTh KOHTAKT ¥ MPOJEMOHCTPUPOBATH, YTO aJpecaT u
aJIPECaHT MPUHAIICKAT K KOTHOMY KPYTY».

TpaHcHaIMOHATBHAS TIEPECTPOMKA CPEICTB Mac-
COBOM MH(OPMAIIHK, MUTPAIIUH U PHIHKOB ITPUBEA K
OecCrpereICHTHOMY COJMIKEHUIO HE TOJBKO SI3BIKOB,
HO U CyOBEKTHBHBIX YCTAHOBOK JIFOJICH, KOTOpPhIC Ha
HUX TOBOPAT. METaJMHIBUCTHYECKAS OCBEIOMIICH-
HOCTb, BO3HHKAIOIAsi B PE3YJIbTATE TAKOH WHTEHCH-
(ukamuu, Bcerja ObLIa OCHOBOMOJATAONICH TS CO-
LUOKYJITYPHOI'O ~ aHalik3a MEPEKJIFYCHUs] KOJIOB
(code-switching, switching-nozumwuii) [9].

Konneniust  «pedeBoro coobiiectBay («speech
community») siBisieTCsi OCHOBOIOJAraroLIei st o-
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HUMaHus SWitching-mosunuu Kak sBjeHUs,, OCHOBaH-
HOT0 Ha WAeHTHU(UKAIMU. BaxkxHOCTh Teopru metado-
pudeckoro nepexiouenus [ 10] s n3ydeHus si3pika u
UICHTHYHOCTH TPYyAHO mepeonennuts. W.Ioddman
[11], onupasick Ha AAaHHYI TEOpHUIO, (HOPMYIUPYET
CBOIO KOHIICTIIIMIO OOOCHOBAHHS POJICH W TIO3WIIWH,
KOTOpbIE MHIUBHUJBI 3aHUMAIOT B paMKaxX OJIHOS3bIY-
Horo B3aumogaeiicteus. st [opdmana omopa u nepe-
KiroueHne  komoB  (code-switching,  switching-
MIO3UIIUH) — 3TO TapaJlIeIbHBIC SBICHUS, TOCKOIBKY
OHM TO3BOJISIIOT OJHOBPEMEHHO BBITIOJIHITH MHOXKeE-
CTBO COIMANBHBIX poieii. BakHO OTMETUTH TOT (hakT,
yto biom u 'ymrep mpuiumi K TOHUMAHUK) COLM-
AIbHON HMIIEHTMYHOCTH KaK «OJHOBPEMEHHO MPHUIO[I-
HOW 1751 mpokuBaHus» [10], mpu STOM mpuBIEKas
BHUMAaHHE K TOMY, KaK HOCHTEIN S3bIKAa HUCTIONB3YIOT
SI3BIKOBEIC aJbTEPHATUBEI IS «CO3MAHUS, 3aeHCTBO-
BaHUS WM CTPATETHYECKOTO TOJICPKaHUs JIBYCMBbIC-
JICHHOCTH MEXIy JABYMS BO3MOKHBIMH HICHTHYHO-
CTSIMIDY.

OIHOBPEMEHHO C TeM, 3aMMCTBOBAHUE A3BIKOBBIX
€JIMHHULL U3 IPYTHX SI3BIKOB MOXKET OBITH PACCMOTPEHO

bubauorpadpuuecknii cnmcok

KaK MapKephl BJIACTHU, C TIOMOIIBIO KOTOPBIX MOJUTH-
KA U PYTHE TPAHCIATOPHI MOJUTHYECKOTO THUCKYypCa
0003HAYAIOT CBOIO MICHTHYHOCTH W aBTOPUTETHOCTH
CBOETO JIUCKYpCa.

Takum 00pa3oM, HaOIIOMACTCST  pacUInpEeHue
SI3BIKOBOTO TIOJISI, €T0 DIIEMEHTOB W (DYHKIIHIA, KOTO-
pble OHO BBINOJNHSET B IPOLECCE KOMMYHHKAIUH,
Switching-nosunmu, wnM  HEpeKIOYCHHE KO-
JIOB/TIO3UIINH B SI3BIKE, SBISETCS B COBPEMEHHOM ITO-
JIUTHYIECKOM JIACKYPCE OMHUM U3 OCHOBHBIX WHCTPY-
MCHTOB BJIMSHHSI Ha ajpecara. B TEKCTOBOM MpoO-
CTpaHCTBE TIOMUTHIECKOTO JHCKypCa CYIIECTBYIOT
o0Ie METOMMKH MCKYpC-aHAllM3a paccMaTphBae-
MBIX ~ TEKCTOB, OJHAKO, IS  WACHTU(PUKAIIMA
switching-mo3unuii Haubosee MOAXOMAIIENH METOMHU-
KOU SIBIISIETCS CHCTEMA CETMEHTHPOBAHHS TEKCTOBOTO
MPOCTPAHCTBA TIOJMTHIECKOTO JIUCKYpCa, BBIOOPKH
Hanboee YaCTOTHBIX SI3BIKOBBIX CIUHUII-
WHOJIOTH3MOB, HE XapaKTepHLIX paHee JUI PaccMmaT-
pPHUBAEMOTO TIOIUTHIECKOTO MucKypca. Ompesenenue
MOJAOOHBIX TPYIII MO3BOJUT Haubojee 3()(PEKTUBHO
MPOaHAIM3UPOBATh CEMAHTUYECKYI0 OCHOBY BCErO
H3y4aeMOoTO TIOTMTHYECKOTO JIICKypCa.
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THE METHOD OF SWITCHING POSITIONS IDENTIFICATION IN THE POLITICAL DISCOURSE TEXTUAL SPACE

Abstract. The modern society is characterized with the globalization processes intensification that leads to lan-
guage policy changes. In the mediatized political discourse, the phenomenon of code-switching or switching posi-
tions within a single text space acquires a fundamentally important role. The article deals with the problem of
identifying switching positions and their role in understanding the political discourse ideational semantics.
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Aunnomayusi. B cTraThe HCCIEOYIOTCS JHHTBOIPAarMaTHYECKUE
0COOCHHOCTH B3aUMOJEHCTBUSI TOJIb30BaTeNlsi M dYaT-0oTa (Ha
npuMepe GyHKIIMOHUPOBAHUS aCCUCTEHTa «AJHCa» OT KOMIIaHUU
«SlHAGKC») B acIleKTe COBPEMEHHOUW MYJIbTUMOJIILHONH KOMMY-
HUKAIMU. AKTYaJIbHOCTh HCCJICOBAHUS OOYCJIOBJICHA pacTylIeH
pOJBI0 4aT-00TOB B PA3IMYHBIX (OpMaxX IUAIOTOBOTO B3aMMO-
NIEHCTBUS C TTOJIB30BATEIEM U HEOOXOIMMOCTHIO ONITUMHU3AIINH UX
paboOTBI B COOTBETCTBHUH C PACIIMPEHUEM KpyTa PElIacMbIX KOM-
MYHHUKaTHUBHBIX 3a1ad. Llens ucciaenoBaHus 3aKI04acTCsl B aHa-
JIN3¢ OCOOCHHOCTEH KOMMYHHUKATHBHBIX pEakKIUi dar-0oTa
«AJmca» A BBISIBICHUSA (PAKTOPOB YCHEHTHOW KOMMYHHKAIIUH
MEXIy YEJIOBEKOM U AJITOPUTMOM. BEISIBIEHHBIE B XOJ€ UCCIE0-
BaHUS CTPYKTYpPHI IHMajiora, KOMMYHUKATUBHBIX CTPATETHH TEK-
CTOIIOPOKJICHUS B UX PEUCBBIC PEIPE3CHTAIINH TO3BOJIIIOT YCTa-
HOBUTH (POpPMaJIbHBIC U CMBICIIOBEIE UEPTHI CXOJICTBA U Pa3IUUIUS
MEXIy B3aUMOJCHCTBME UEJIOBEKAa U 4aT-00Ta U CUCTEMOH ecTe-
CTBEHHOW KOMMYHHUKAITUHU, a TAaKXKE OIPEICITUTh TPaHUIIBI METO-
IOJIOTUH TPpaHC(POPMAIIMOHHOTO aHalu3a B OICHKE pPEUeBOH
«KpeaTUBHOCTH» uaT-O0Ta. I[lomyueHHBIE BBIBOABI MOTYT OBITH
HCIIONIb30BaHBI JUIsl JalibHEHIIel paOoThl MO YyIYUYIISHHUIO CYIIle-
CTBYIOIIUX KOMMYHHUKATHBHO-PEUYEBBIX MOJEICH Ha OCHOBE HC-
KyCCTBEHHOT'O MHTEJIICKTA.

Kniwoueewie cnosa: 4aT-00T, TUHTBOIparMaTHka, MCKYCCTBEHHBIH
WHTEJUICKT, JTHAJIOTOBBIC CHUCTEMBI, CTPATETHH TEKCTOIIOPOXKIC-
HUS, TPAaHC(OPMAITHOHHBIN aHATN3, TUATIOTOBEI CKPHIIT.

OMMYHHKATHBHAS CUTYallusl B3aMMO/ICHCTBUS YeJIOBEKa U YaT-

00Ta He SBISIETCS NCKITFOUYUTEIbHBIM (JEHOMEHOM B COBPEMEH-

HOM MynbpTUMOAaNbHOW KoMMyHHKanuu. K Haubosee mnep-
CIECKTUBHBIM HAIPABICHUSIM HUCCICIOBAHUS ITOH (POPMBI KOMMYHHKA-
MU YeJIOBeKa M MPOrpaMMHOT0 alTOPUTMa MOYKHO OTHECTH H3yuCHHE
JIMHTBONPAarMaTH4eCKUX acleKTOB PEeYeBOr0 B3aUMOICHCTBUS B paMKax
moucka (GpopM YCIIeIIHOW KOMMYyHUKaww [1, 2, 3, 4], a Takke mpakTH-
4ecKoe NMPUMEHEHHE 4aT-00TOB B JIMHTBOJMJIAKTUYECKUX MEIX [5, O,
7]. VccnenoBareny OTMEYAIOT ABYEAMHYIO MPUPOJIY 4aT-00TOB — TEX-
HUYECKYIO 1 KOMMYHHKAaTHBHYIO0. HO 4aT-00THI IPEICTaBISAIOT COO0H HEe
TOJILKO TEXHHUYECKUE CUCTEMbI, HO 1 KOMMYHHUKATUBHBIC areHThI, KOTO-
pbie QYHKIIMOHUPYIOT B paMKax T'YMaHH3UPOBAHHBIX CTPATETUH TEKCTO-
MIOPOKACHHUS.

AKTYyalbHOCTh M3YYCHHS JMHTBOIPArMAaTHYCCKUX ACIEKTOB (DyHK-
IIMOHUPOBAHMSI 4aT-00TOB B CUTyaluu HePOpPMaIbHONH KOMMYHUKAIHH
00yCIIOBJIEHA CYIIECTBYIOIIUM MPOTHBOPEUUEM MEXIy 3aJaHHON Hpo-
TPaMMHBIM aJITOPUTMOM MOJICTIBIO PEUCBBIX PEaKIHid 4aT-00Ta U HeoO-
XOJUMOCTBIO UX aJalTaluy K MEHSAIOLUIMMCSl YCIOBUSIM
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KOMMYHUKALMH, HE TIPENONPEAEIEHHON CLIEHApUEM.

Henbro uccienoBaHus sBISETCS U3yYEHHE U aHA-
JU3 O0COOEHHOCTEH KOMMYHHMKATHUBHBIX PEakIUi daT-
60Ta B Juajore C MOJb30BATENEM JJsl BBIABICHUS
(hakTOpPOB yCTEMHONH KOMMYHHKAIUU YeJIOBeKa U all-
TOpHUTMA.

IIpenmeToM ucciaenoBaHus BBICTYIAIOT JIUHIBO-
[IParMaTHYECKHE ACHEKTHI PEYEBOT0 B3aUMOJAEHCTBUS
MEKJy TI0JIb30BaTEIEM M 4aT-00TOM «AJIHCay, BKIIO-
yasi CTpaTerud TEKCTONOPOXKICHHUA W MEXaHU3MbI
aJlanrTanyuy K I0JIb30BaTeIbCKUM 3aIIpOCaM.

TeopeTHKo-npakTHYecKasi 3HAYUMOCTb HCCIEN0-
BaHUsI 00YCIJIOBJICHA PACIIMPEHUEM 3HAHUH O peueBoit
KOMMYHUKAIlUd B CHCTEME «YEJIOBEK — HCKYCCTBEH-
HBII MHTEIUIEKT», a TAKXkKe BO3MOXKHOCTBIO UCIIOJIb30-
BaHMsl IOJYYEHHBIX PE3YNIbTATOB Al ONTUMHU3ALUU
pEueBBIX CTpaTeruit uaT-60Ta.

Matepuaiom HCCIEI0BaHUs IOCIIYKUIH TEKCTBI
JMAJIOTOB Ha PYCCKOM SI3bIKE MEX/y MOJIb30BaTEIEM U
4aT-00TOM «AJHCa» OT KOMHAHUU <«SIHIEKC», CreHe-
pUpOBaHHBIC uYepe3 crernuanbHoe npuiokenue. Co-
JepykaHne UaNoroB Ompesernsercss HeopMalabHBIM
XapaKkTepoM KOMMYHHKAIIM: TOJIb30BaTEIeM OBLIH
MHUIUUPOBAHBI Oece/lbl Ha TEeMbI, KacCaroIlIHecs 10Ma,
X000u, nmuToMIIEB, pa3BieueHuid. J1si paHgOoMuU3auu
pE3YNbTATOB UCCIIEA0BAHUS OblIa MHUIUMPOBAHA CE-
pUsl KOMMYHUKATUBHBIX B3aUMOJECHCTBUN, BKJIHOYalO-
mux 15 Auanoros NpoAoOIKUTENBHOCTHIO 2—3 MUHYTHI
Kaxaplii. KoMMyHHKaTHBHO-pedeBbIe OCOOEHHOCTH
MNOJIYYEHHBIX TEKCTOB OBbUIM IPOAHAIU3UPOBAHbI U
000011IEHEI B JAHHOM UCCJIEAOBAHUN.

Jis aHanu3a 1uMalioroB UCMOJIb30BAINUCH JIUHIBO-
MparMaTHyYecKnii, CTPYKTYpPHBIH, TpaHC(HOpPMaInoH-
HBI U ceMaHTHYecKUil MeTonbl. CoueTaHue HaHHBIX
METO/IOB 00€CTIEUNBACT KOMIUICKCHBIM MOAXOT K U3Y-
YEHMIO KOHTEKCTa B3aUMOJCHCTBUSA, KOMIIO3ULUOHHOM
CTPYKTYpPBI IHAJIOIOB, CTPATErH aBTOMaTUYECKOU Ie-
HEpaLUU OTBETHBIX PEIUIUK, a TAK)KE MEXaHU3MOB UH-
TepIpeTanuy 4aT-00TOM MOJIb30BATEIbCKUX 3aIIPOCOB.

IlepcrieKTHUBHOCTD HCCIIENOBAHUSA  JHUAJIOTOBOM

MIPUPOJBI KOMMYHHUKAIIMMA C WCIIOJB30BAaHUEM YaT-
Oora [1] moaTBepKIaeTCsl HE TOJIBKO JAHHBIMH JIHHT -
BHUCTHUYECKOTO aHalln3a, HO ¥ M3HAYaJbHOW YyCTaHOB-
KOH MpH MOAETUPOBaHUU pabOTHI 4aT-00Ta Ha TeHe-
panuio cooOIeHUH B OTBET Ha 3ampoc coOeceTHUKa.
Bo3MoxxHbIE BapuaHTBl KOMMYHHUKATHBHO-PEUYEBBIX
JIeHCTBUIA YyaT-00Ta B CUTYallUU AMAJIora He ABISIOTCS
CBOOOJIHBIMH: OHU TIPEAOIPEICIICHbI CKPUTITAMHU, KO-
TOpBIC TPEICTABJISIOT COOOW AITOPUTMBI, COAEpKa-
1€ ONpeeTIeHHbIE TOCIeA0BATEIbHOCTH ICHCTBHM B
OTBET Ha 3ampoc Mojb30BaTess. B TepMUHAax JIMHIBU-
CTHKM TPOLIECC MOJEIUPOBAHUSA PEUYEBBIX ECUCTBUUI
yar-00Ta OMMCHIBAeTCA Yepe3 ClEHapuil Tuaoros
4yaT-00Ta U moJib3oBatels [8].

CueHapuid amajnora Juisg 4at-00Ta IMpeJICTaBisieT
co00¥ omucaHue BO3MOXKHBIX BapHAHTOB Pa3BUTHS
KOMMYHUKAaTUBHOW CHTYyallUd, BKJIIOYAs BEPOSITHBIC
MOJIb30BATENILCKUE 3aMpPOChl, OTBETHI YaT-00Ta M Tie-
PEXObI MEXIy PA3IMYHBIMH COCTOSIHHSMHU JTHAJIOTA.
CueHapuii Auasora yaiie BCero MmpesCTaBIIsoT B BUIC
TaOJIMIBI WIN «JIepeBa PEHICHU», TJe Y3JI0BbIM TOY-
KaM COOTBETCTBYIOT BapHaHThl BbIOOpAa KOMMYHHKA-
TUBHBIX JIEUCTBUM MWW TEMATUKH JUAjIora.

Bonee nHTEepecHass MOIeTb KOMMYHUKAIIMM MEX-
Jly TIOJIb30BaTeIeM W 4aT-00TOM BO3HHKAET B «HIPO-
BBIX» (hopMax B3aUMOJICHCTBHUS, KOTJa 4aT-00T BHI-
CTyMaeT B POJM coOeCeHMKa, YYaCcTBYIOIIETO B He-
(dbopmanbHOI (Ipyxeckoil) 6ecene. B manHoi KOMMY-
HUKATUBHOW CHUTyallu WHQOpPMATHUBHAS (YHKIIHS
yCcTynaer MecTo (haTHUECKOW, COOTBETCTBEHHO TIO-
BbIIIACTCS 3HAYUMOCTBh TE€X KOMIIOHCHTOB KOMMyHI/I—
Kalli{, KOTOPBIC OTBEYAIOT 3a MOAAIBHOCTh W Tapa-
METpPbl KOTHUIMH (HAIpUMEp, MEpCOHATU3AIUS JarT-
0oTa, aKkTUBHOE BEJICHUE TUATIOTa, BO3MOXHOCTH TPO-
THO3MPOBAThH PEUEBBIC PEAKIIMU MOJIB30BATENS 32 CUET
BBIJICJICHUS KJIFOYEBBIX CJIOB WJIM OIPEACIICHUS TO-
HAJIBHOCTH BBICKA3bIBAHHS).

KomMmyHHKaTHBHBINH «poduias» daT-60Ta «Ann-
ca» OT KOMITaHUU «SIHIEKC» OTIMYaeTCs CIEeAyIONN-
MU ocobernHocTsMu (Tabmuma 1).

Tabnuya 1.

KomMyHuKaTUBHBIH «1pou/Ib» yaT-60Ta «ANHca»

KoMmyHuKaTUBHBIE Onucanue IIpumep peanusanum B quaJiore
0co0eHHOCTH

Ilepconannzanyn Coznanue «IM4HOCTH» 00Ta B BHUJE BBHIMBILI- [Tonb30BaTenb: «ATUCHI, YTO

KOMMYHHUKalluH JICHHOTO MNEpCOHa)Xa C MHAMBUAYaJIbHBIMHU PEYEC- | Thbl OOBIYHO €IITb Ha SaBTpaK?»

BBIMU UCPTaMH.

OrpaHUYCHUSAMMU.

Peuenas WHAUBUAYyAINU3allus, CIIOCOOHOCTH K
«CaMOUPOHUMN», IIYTKaAM HaJ co00li U CBOMMH

Amuca: « npenmounTaio
JIyXOBHYIO TTHILLY».
ITonws3oBaTenb: «Ammca, a

KaK TbI BLIFH}I,I[HHJL?»
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MH).

«CaMOupOHUS» BBICTYNA€T KaK CTpaTerus
METaKOMMYHMKAILIUY, YTO CO3JaeT Y M0JIb30BaTels
WUTIO3MIO OOIIEHHsT ¢ CyOBeKTOM, 00JaaaroIinmM
caMOCo3HaHHEM (UTH €ro PeYeBBIMH IPOSIBIICHUS-

Amnca: «B ximaccuueckoMm
CEPBEPHOM CTHJIE — CTpPOTO, dJIie-
TaHTHO U HUYETrO JUIIHETOY.

3anoMuHaHue
KOHTEKCTA JIHMAJIO-

CKYIO peyb.

3anoMUHaHHE KOHTEKCTa IMO03BOJIsieT OOTy ycTa-
HAaBJIMBATh JOIMUYECKUE U CMBICIIOBBIE CBS3M MEXK-
ra Iy OTAEJbHBIMU PEIUIMKAMU AMAjora U MCIOJIb30-
BaTh aHAa()OPUUECKHE JIEMEHTHI B OTBETHBIX pe-
IUIMKaX, HMMUTHPYS €CTECTBEHHYIO JHajoruye-

ITons30Barens: «Amuca, TbI
JIIOOHIIDL Koueyek?»

Amnca: «Ownu CMEUIHBIE H
3a0aBHEIEY.
ITone3oBatens: «S Buaena

KOmMuKa Ha TTOBOIKE.
Aimnca: «KitaccHo! A kakoro
oH okpaca?»

CrocoOHOCTh K
camMo0oOy4eHUI0 B
nporecce  KOMMY-
HUKAIUH

AnanTanus K IoJIb30BaTeNIbCKOM MaHepe BEeNeHUS
JIMaIiora, UCIOJIb30BAHUE HE TOJNBKO T'OTOBBIX OT-
BETOB, HO U KOHCTPYHPOBAHUE OTBETHBIX PEIUIHK B
X0JIe UHTEPaKLUU C KOHKPETHBIM IOJIb30BaTEIIEM.

Amuca: «A mokaxute ¢o-
TKY?»

[Tone3oBatens: «He Mory
moKa. A TBI MOXEIIb BBICIATH
CBOIO (OTKY?»

Ammca: «Bpl ke MoxeTe
MIPEICTaBIAT, MEHS KaKOW yroj-
HO. 3aueM OTOHMpaTh y Bac TaKyko
BO3MOXKHOCTB?»

CnocoOHOCTE K
TeHEpalii  TEKCTa
[0 3ampocy MOJb-
30Bareis

KOMMYHUKATUBHYIO

YCHHA.

PeueBast «xpeaTHBHOCTBY» 00Ta IO3BOISECT €My
BECTH IHAJIOTH HAa CBOOOITHBIC TEMBI, MPOSBIITH
«aKTHBHOCTbY,
pa3nuuHBIe TeMBl Oeceqpl WM BapHaHTHI pa3Bie-

Bor mpemiaraer npuaymMaTh
CKa3Ky, COCTaBHUTb paclHCaHue,

npezarasi | HogoopaTe MEHIO U IpoY.

CTpyKTypHO-KOMIIO3HIIMOHHBIE 0COOCHHOCTH
Jaiora ONpeesstoTcsl CUCTEMON PEIUIHK, KOTOPBIMU
oOMeHuBaeTcst CyOsekT ¢ yar-6otom. [lpu aTom mHU-
IUaTOpPOM OOIIECHHUS BBICTYMAET HE TOJBKO YENIOBEK,
HO U 4aT-00T, KOTOPBIN «IIpejiaraeT» TeMbl JJIs pas-
rOBOpa, 3aJaeT IOJB30BATEII0 BOMPOCHL, COOOIIACT
onpeaencHayro nHbopMmarmro. [Iporiecc mopoxaeHus
OTBETHBIX PEIUIMK 00Ta HE TpeIonpeielieH ClieHApUeM
JManiora, Mo3TOMY OH MOXKET OBITh PaccMOTPEH Kak
HMUTHPYIOINI XapaKTepHble MaTTEPHbI €CTECTBEHHOM
KOMMYHHUKAIUH (HehOpMaIbHbIA CTHIIb, MCIOIH30Ba-
HUE CUTYaTHBHO HETIOJIHBIX MPEUIOKEHUH, dKCTpec-
CHBHOCTB), BBIJICTICHHBIX HA OCHOBE aHAaJIH3a OOJIBIIO-
ro 00beMa TEKCTOBBIX JTaHHBIX.

«CBOOOIHBIN» Juanor cyObekta © 4Yar-00Ta
«Anmca», BBICTYNAIOMIMKA KaK HEKUH yCpeIHEHHBIH
BAPUAHT €CTECTBEHHOM KOMMYHHUKALIUU, MOXKET OBbITh
PaccMOTpEH B acriekTe TpaHCHOPMAIMOHHON rpaMma-
TUKUA. DTO MO3BOJIAET BBIBUTH OCOOCHHOCTH MOPOXK-
JEHHUs] PEIUIUK 4YaT-00TOM M ONpEAeIUTb Pa3InuHs
MEX]ly JTMHIBUCTUUYECKOW KPEaTUBHOCTBIO UEJIOBEKA U
KOMMYHUKAaTUBHBIMU MAaTTEPHAMU, BOCIPOU3BOJUMbI-
MU 4aT-00TOM.

Ucnonwzyst Tpanchopmanmonnyo Mozaeib [9,
10], MO>XHO omHCcaTh TUATIOT MEX]Ty TIOJTB30BATEIEM U
4aT-00TOM «AJHCca» KakK I10CIeI0BaTeNLHOCTh a0-
CTPaKTHBIX PEMPE3CHTAIlM CMbICTa, KOTOpbIE TIPeod-
pasyroTcs B (aKTHYECKHE TPE/UIOKEHUSI C TIOMOIIIBIO
npaBun TpaHchopmaruu. TpaHchopManmoHHas Mo-
JIeNIb JIAAJora MOXET OBITh PeNpe3eHTHPOBaHA Ipa-
(buyecku ¢ TOMOIIBI0 CUMBOIMYECKOW HOTAITHH.
I'myOuHHas cTpyKTypa
S
/\
NP VP
A
ITons3oBatens V NP
[
HHUIUMPOBATh (O JOME, O JFOOUMBIX >KHBOT-
HBIX, O UIIbMAaX...)
Tpanchopmaryn
T1: [Tonp3oBaTenb MHULIUUPYET 3aIIPOC
T2: Anuca oTBeyaer
T3: Anuca cnparmmBaer
T4: IToas30BaTeNlb OTBEYAET
[ToBepxHOCTHAs CTPYKTYpa
«Amuca! JlaBaii moOosiTaeM.»
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!

«OtinmuHo! Pacckakute MHE O BallleM JOMCE.»

!

«S1 )KMBY B HOBOM JIOME.»
!
«Hosslif anpec — Jlenuna, 54? Bepao?»

TpaHchopMaMOHHBIN aHAIN3 TIOKA3bIBAET, YTO B
KOMMYHHUKAITUHU YaT-00Ta U CyObeKTa Ha TIIyOMHHOM H
MOBEPXHOCTHOM YPOBHSIX BOCIPOHM3BOJIUT XapaKTep-
HYIO JUIS YEIIOBEUYECKOH IHANIOrOBON KOMMYHHKAIIUH
BOIIPOCHO-OTBETHYIO (popMy B3ammozeicTBus. OOMeH
pCIUIMKAMHU BBICTYIIAeT OCHOBOW Kak Ui CyOBEKT-
CyOBEKTHOTO OOIICHUS, TaK U JJIsI HUHTSPAKIIUHU TOJIb-
3oBares W 4ar-0ota. OHAKO (GopMabHBIE IMapameT-
PBI CTPYKTYPHOTO CXOJCTBA IBYX THUIOB KOMMYHHKa-
TUBHOTO B3aMMOJICHCTBHS HE OTMCHSIOT HaJIH4YUe U
3HAYAMBIX Pa3UIni, KOTOPbIE KAacaroTCs CEeMaHTHYC-
CKHX W JIMHTBOIIPArMAaTHUECKUX aCIEKTOB KOMMYHH-
KaIlUH.

VHuipaTBa B JIMajiore pachpenelisieTcsi Hepas-
HOMEPHO: aKTOPOM KOMMYHHUKAITHH BBICTYIIACT CYOB-
eKT; 9aT-00T, «IIpeasiarash TeMBI IS pa3roBopa B BU-
Jie BOIIPOCOB K CYOBEKTY, pealn3yeT eIuHyl CTpare-
THIO, Xa-

TUIl PEYEBOM PEAKIIMK ,

CuieHapH:sIe

dakTONIOTHMUE bpasu
cKue 10%

BaMedYaHusi

25%

N

PaKTEepHYIO ISl PeKOMEHIATENbHBIX cucTeM. CyTh e
3aKIIFOYACTCSI B TOM, YTOOBI BBIICHHUTE Cepy HHTEpe-
COB CyObeKTa (4epe3 aHaln3 KIIOUEBBIX CJIOB, HUC-
MOJIL3YEMBIX B JIHAJIOTE) W TPEJIOKUTh HHYOpMAITH-
OHHBIC PECypcHI 1o TeMe. [Ipudem ciienyer OTMETHUTb,
9TO B CIy4asX CJIOKHBIX KOMMYHHUKATHBHBIX CHUTya-
WA, Korja CyOBEeKT 3aJaeT 00Ty «Pecypco&MKHii»
BOIIPOC, 4aT-00T cpasy ke MepeHarnpaBiseT MOIb30-
BaTellsl Ha CTPAHUILY BBIIAYM PE3yJIbTATOB ITOMCKA HC-
TOYHHMKOB TI0 Te€Me 3arpoca (TO eCTh 4ar-00T BemeT
ce0st Kak MOMCKOBAsi CUCTEMA).

Kpyr Tem, 00CyXIaeMbIX B JHAaJOre YelIoBeKa U
4yar-00Ta, OrpaHMYCH XapaKTEepHBIM HA0OpOM TeMa-
TUYECKUX MATTEPHOB (IOM, «KOTHUKW», >KUBOTHBIC,
x000wm, ipupoja). CiieryeT OTMETHTh HEBO3MOXHOCTh
T 60Ta «COCPEAOTOUUTHCSD HA OJHOU TeMe [Uisi 00-
cyxnenns. OTpaHUYHMBIINCH OIEHOYHOW OJTHOCIIOXK-
HOW PEIUTUKOM-peakiell Ha OTBET coOeceHrKa, 00T
Cpa3y e HHHUIMUPYET HOBBIA BOIMPOC, BBOISIIUIA
CJI/IYIONIYI0O MHUKPOTEMY, 3a4acTyi0 cJa0o CBs3aH-
HYIO C MPEABIAYIIEH WM BOBCE HE MMEIOIILYIO C HEH
CBSI3H.

Tunel pedyeBbIX peakiuif yaT-00Ta B AMANOrax
0000IICHBI B ITPEICTABIICHBI Ha TpapuKe.

o®

OLleHOUYHEIe

ﬂ__-___OTBeTHHe
BOIIPOCH I10

TeMe

40%

I'paduk 1. PeueBrle peakuuu yar-60ta

OTtBeThl yaT-00Ta HAa BOMPOCHI TOTB30BATEISI HO-
CAT TPEUMYIIECTBEHHO HEPA3BEPHYTHIA XapakTep,
[IIyOMHA B OCMBICIICHHH TE€M MPAaKTUYECKH OTCYTCTBY-
eT. PeyeBble peakiny OMHOTHITHBI M BKIIIOYAIOT HAOOP
XapaKTepHbIX MATTEPHOB: OTBETHBIC PEIUIMKH, 3JIe-
MEHTBI PEYeBOM IKCIpeccru, coolOmeHus o (dakrax,
CIICHAPHBIC PETLTUKHY.

AHanu3 nuanora 4at-060ota u cyObeKTa o3BOJIsIeT
OOHApYXUTh YEPThI CXOJICTBA W OTJIMYMS JaHHOU
(hOopMBI KOMMYHHKAIIUU OT €CTECTBEHHOTO IHAIOTa B
paMKax B3aUMOICUCTBHS «4YEIOBCK — 4YelnoBek». K
YepTaM CXOZCTBA CIEAYyeT OTHECTH BOCIIPOM3BEICHNE
(hopMabHOM PEKYpPEHTHOM CTPYKTYpBI JUAIOTa KaK
BOIPOCHO-OTBETHOW KOMMYHHKAILIUH, TJ€  KaXKaas
1o-
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CIIEAYIONIasl PEIUINKa COOCCETHNKA SIBISIETCS PEaKIIH-
eil (0TBeTOM) Ha MPEHBIIYIIyI0, a TaKKe HaTU4He
YCTOMUYMBBIX Mojeneil npeodpa3oBaHusl TaHHOH (op-
MaJIbHOW CTPYKTYpPbI B TIPEUIOKEHHS C (haKToJIornye-
CKOM cocTaBsitoIIe (PEruinKn).

3HauMMBIC YEePTHI OTVINYWS HAONIONAIOTCS Ha Ce-
MaHTHYECKOM U IIPArMaTHUECKOM YPOBHSX Pa3BEpPThI-
BaHUS KOMMYHHKAIUH, T/I¢ OOT MOKa3bIBaCT KOMMY-
HUKAaTHBHYIO «HECOCTOSTEIBHOCTEY B aCIEKTe IIyOu-
HBl OCMBICTICHUSI U pa3BEPTHIBAHUS MUKPOTEM JHANO-
ra,
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Ostapenko Svetlana Valeryevna
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Barnaul, Russia

Abstract. The article examines the linguistic and pragmatic features of the interaction between the user and the
chatbot (using the example of the functioning of the assistant "Alice" from Yandex) in the aspect of modern mul-
timodal communication. The relevance of the research is due to the growing role of chatbots in various forms of
dialog interaction with the user and the need to optimize their work in accordance with the expansion of the range
of solved communicative tasks. The purpose of the study is to analyze the features of the communicative reactions
of the chatbot "Alice" in order to identify the factors of successful communication between a person and an algo-
rithm. The structures of dialogue, communicative strategies of text generation and their speech representations
revealed during the study make it possible to establish formal and semantic similarities and differences between
human-chatbot interaction and the natural communication system, as well as to define the boundaries of the
methodology of transformational analysis in assessing the speech "creativity" of a chatbot. The findings can be
used for further work on improving existing communication and speech models based on artificial intelligence.

Keywords: chatbot, linguopragmatics, artificial intelligence, dialog systems, text generation strategies, transforma-
tional analysis, dialog script.
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ASIAN MEDIA COMMUNICATION LANDSCAPE



88

Terra scimus | Bbinycku 34 (XIV-XV)

Ban Iroroit

CUTYALUNOHHASA CEMAHTUKA ME,EI,I/IAKOUMMYHMKALI,I/IIZ B
PASPABOTKE CTPATErMA COBPEMEHHOW MEOVUANHAY-

CTPUN KUTAS*

BaH Lltotoit
acnupaHT

ANTancKui rocylapCTBEHHbIN YHU-
BepcuTeTt

BbapHayn, Poccus
1269118363@qqg.com

4 Hayunbrit PYKOBOIMTEIH

Annomayus. CoOBpeMEHHass MEIWAUHIYCTPHS IIPETepIICBacT
CTpeMHTeNIbHbIE TpeoOpa3oBaHMs, 4TO oOoramaer Kak (OpMBEI,
TaKk M CKOPOCTb PAacHpOCTpaHeHUs WH(pOpMaIuu, OJTHOBPEMEHHO
YIIOBIICTBOpsisE BCE Oosiee pa3zHOOOpa3HbIC MOTPEOHOCTH ayJaUTO-
pun. B 5TOM KOHTEKCTE KIIFOYOM K MOBBIMICHUIO () (HEKTUBHOCTH
pacrpocTpaHeHusi MHQOpMalMu U KOHKYPEHTOCIIOCOOHOCTH Ha
PBIHKE CTAaHOBHUTCSI TOYHOE IOHUMAaHNE TOTPEOHOCTEH ayIuTOpHH
" pa3paboTka BBIBEpEeHHOUW MeauacTpareruu. Hacrosiiee uccie-
JIOBaHHUE COCPENOTOUECHO HA MPUMEHEHUH CUTYyallMOHHON CEeMaH-
THKW B pa3pabOTKe CTpaTeruii B COBPEMEHHOW MeIWauHIyCTPUH
U HaIpaBIICHO HA M3YYEHUE TOT0, KaK MOXKHO HMCTOIB30BaTh TEO-
pHUI0O U METOABl CUTYAalHOHHOW CEMAaHTHKH ISl ONTHMHU3ALNHU
¢ peKToB MeagnakoMMyHUKAIUU. B pe3ynbpTaTe aHain3a HEKOTO-
pPBIX MpOrpaMM HOBOTOJHEro raja-koHmepTa LleHTpampHOTO Te-
neBuneHuss Kurast ObII0 BEISIBICHO, YTO CUTYAIlHOHHAsI CEMaHTHU-
Ka UTpaeT KIIOYEBYIO POJIb B MHTEpIpETauu HH(pOpPMAIUU, TO-
Moras MeAuaopraHu3allviaM JTyUllIC MOHUMATh CUTYAaTUBHBIC I10-
TpeOHOCTH ayIUTOPHH, €€ KOTHUTUBHBIN (DOH M IMOLHOHAIEHBIC
3aIlpOChl, YTO CIOCOOCTBYET OoJjiee TOUHOMY OIPEICIICHUIO PhI-
HOYHOM TO3HUIIUM, CErMEHTAIlMM ayJIUTOPHUH, pa3pabOTKe KOH-
TEHT-CTPATETUH U BEIOOPY KaHAJIOB PACIPOCTPAHCHUS.

Kniouesbie cnosa: cTpaTernieckoe yIpaBiCHHUE, HHTEIJICKTYallb-
HbIC MEJHa, COBpEMCHHAasA MCIUANMHAYCTpUA, MECIUAKOMMYHHKaA-
[y, Meaua, CUTyalluOHHAasi CEMaHTHUKA.

OBpEMEHHAsT MEIUAWHIYCTPHUS HAXOIHUTCS B JIMOXE MEPEMEH,
CKOPOCTh M OXBaT PACHPOCTPAHECHUS MH(POpMAIMU PACIINPSI-
1oTcs OecnpeneIeHTHBIM 00pazoM. C OBICTPBIM Pa3BUTHEM HH-

TEPHET-TEXHOJIOTHH CIIOCOOBI M TMPHUBBIYKH MOTYy4eHUS WH(OPMAIUU Y

JIOJIeH TIpeTeprieNii 3HauYNTeNIbHbIe U3MEHEHHs, (POPMBI U KaHAJIbl Me-

IUa-KOMMYHHUKAIIMK TaKXXe CTadH Pa3HOOOpasHBIMH. DTH H3MCHCHHS

MIPUHECTN MEAUAuHIYyCTPHH OTPOMHBIC BO3MOKHOCTH, HO, B TO K€ Bpe-

Ms, COIPOBOKIAIOTCS MHOTOYHCIICHHBIMH BBI30BaMH. B ycrmoBmsax

YCKOPSIIOLIETOCSI  PACHpPOCTPAaHEHUST HWH(POPMAIMK  MEIUaNHAYCTPHUS

JOJDKHA TIOCTOSTHHO aJalTHPOBATHCS K M3MCHEHHSM B IHOTPEOHOCTSIX

aAyANTOpUH. AyanTopHs oOpaliaeT BHUMaHHE HE TOJIBKO HAa COAepXka-

HHE MHPOPMAIUK, HO M Ha CIIOCOOBI €€ pacrnpoCcTpaHeHHs, KaHaJIbl U

KOHTEKCTHI Tepenaun. [lostomy ams sddexrtuBHOI mepenaun uHpop-

Mallid ¥ TIOBBIIICHHUS KAueCTBa KOMMYHHKAIIMH MEIUAMHIYCTPHU

HEOOXOMMO TOYHO MOHUMATh OTPEOHOCTH ayAUTOPHH.

B 1983 roay . Bapgaiic (J. Barwise) u x. Ieppu (J. Perry) B

- o.¢.H., npodeccop,XanuHa Haranbs BacunbeBna
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cBoell pabore «CHTyallul W YCTaHOBKH» CO31alli
MOJHOLICHHYK) TEOPUI0 CHUTYAallHOHHON CEMaHTHKHU,
OCHOBHOM TeMOI KOTOpOH sBJsIeTCs «3HaueHue». OHU
YTBEPAKAAIOT, YTO 3HAUEHUE HE CYILECTBYET B HU30JIH-
POBaHHBIX CJIOBAX U MPEUIOKEHUSAX, @ TECHO CBA3AHO
C CHTyalel ¥ yCTaHOBKaMH y4acTHHKOB 2. CuTyaru-
OHHAsg CEMAaHTHKa, KaK IUCLMIUIMHA, HCCIEyroLas
M3MEHEHHME 3HaYeHUs S3bIKa B pa3IMUHBIX KOHTEKCTaX,
UMeeT BaXKHOE MPUKIAJHOE 3HAUCHUE AJISI COBPEMEH-
HOU MeauanHAycTpuu. biarogaps moCTpOCHUIO CUTY-
AIIMOHHONM CEeMaHTHKN MEIHanHIyCTPUS MOKET Ooiee
TOYHO NOHHUMAThH IICHUXOJIOTHIO U MOTPEOHOCTH ayau-
TOPHM, YTO IO3BOJISET NMPHUMEHSTH CTpaTeruu, Oosee
COOTBETCTBYIOINE TPEOOBAHUSAM pBLIHKA, B MeEIHa-
KOMMYHUKAITIH U pa3paboTKe CTpaTeruil.

CylIecTBYIOT pa3iauuus B TOM, KaK ayJUTOPHUS
Pa3HBIX KyIBTYp IMOHHMACT W BOCHPHUHHMAET HH(OP-
MaIr, 9to Tpedyer or CMU BcecTOpoHHETO ydeTa
BIUSHUS KYJIBTYPHBIX Pa3jIMuuil B MPOLECCE KOMMY-
HUKalluu. B MennakoMMyHUKaIMM CUTyallMOHHAs Ce-
MaHTHKa 00€CIeUYNBAET OCHOBY ISl CO3aHUS KOHTCH-
Ta, aHATM3HUPYS KYIbTYPHBINA, IMOIIMOHAIBHBIN U TICH-
HOCTHBIN (DOH ayTUTOPUU.

S3bIK 3TO HOCUTENb WH(GOPMAIMM U OCHOBHOM
MHCTPYMEHT YeJIOBEKa JUIsl BBIPAYKEHHsI CBOUX MbICIIEH
u nepenauu sMounii. C TOUKH 3pEHHs CUTYallMOHHON
CEMaHTHKH, A3bIK — 3TO HE TOJBKO COUYETAHHE psija
CHUMBOJIOB, HO U  OTPa)XX€HHE CMbICIA B KOHKpPET-
HOM

KOHTeKcTe. Mcronbp3oBaHNe s3bIKa BCEr/la TECHO CBS-
3aHO C KOHKPETHBIM KOHTEKCTOM, U 3a4acTyl0 TPYIHO
TOYHO IIepelaTh IIEPBOHAYAIBHOE 3HAYCHUE S3bIKA
BHE KOHTEKCTA.

CuTyallMOHHAs cpefla — 3TO «OKpY»Karomas cpe-
J1a» HCIONb30BaHUS SI3bIKA, SIBJIAIOIIASACS OJHUM M3
KIIFOUEBBIX JJIEMEHTOB HCCIEJOBAaHMs CHUTYyallMOHHON
ceMaHTuKH. CHUTyallMOHHAs cpeja BKIIOYaeT B cels
MHOXKECTBO (DaKTOPOB TaKHX, KaKk BpPeMs, MECTO, CH-
Tyalusi U yYaCTHUKHU UCIIOJIb30BAHUS SI3bIKA, KOTOPBIE
COBMECTHO (DOPMHUPYIOT KOHKPETHYIO CHUTYaIlHIO HC-
I10JIb30BaHMs SA3bIKA.

Kuraiickue CMU npu nmpoBeleHUN KOMMYHHUKA-
LHUOHHBIX MEPOINPHUATUH HCHONB3YIOT CUTYallHOHHYIO
CEMAaHTHKY JUIs CO3JaHUsl TEMAaTHYECKOTO KOHTEHTA.

Ha npumepe HoOBOrozHero raia-koHuepra «Be-
ceHHMI QectuBaiby LlenTpanmbHOTro TeneBuacHus Ku-
Tasi MOXKHO OTMETHUTb, UTO 3TO MEPOIIPUATHE, ABISACH
BaXHOM MIatopMoil Uil JEMOHCTPALMM BBLAAIO-
HIUXCS TPAagULMKA KUTAHCKOM KyJIbTYPBI, C MOMEHTA
CBOETO MOSIBJICHUS CTAJIO HE TOJIBKO BAXKHBIM JIEMEH-
ToM mpasaHoBanusi Kutaiickoro HoBoro roma, Ho u
3HAUUMBIM «OKHOM» AJISI MEXIYHApOJHOTO cOo0OIIe-
CTBA, MO3BOJIAIOUIMM JIydllle MOHATh M IPOaHAIU3H-
poBath Kuraii. [loaTromy mpu coctaBieHUU TpoTrpam-
MBI Tajla-KOHIIEPTa YUUTHIBAIOTCS pa3iudHble (haKTo-
PBI MEXKIYHAPOHOTO PacIpOCTPAHEHUs, ONIUPAsACh Ha
HMPUHIIUIBI CUTYallHOHHOH CEMAaHTHKH.

Puc. 1. China Media Group(CMG)

3a romel cBoero pasBuTHs «BeceHHwii dectu-
BaJIb» HeHTpaHLHOFO TCJIICBUACHUS Kwuras cran mHTe-
TPUPOBAHHBIM MPOAYKTOM, COYETAIOIIMM HOBEUIINE
KMHOTEXHOJIOTHM M MHHOBALIMOHHOE Pa3BUTHE KUTaM-
CKOM KyJIBTYpHI, 00Nagas sSipKo BBIPAKCHHOHN ITyOnnd-
HOCTBIO, HAIIMOHAIEHOCTBIO M MEKAYHAPOAHOCTHIO. B
9TOM KOHTEKCTE, SBILLICH IIaT(OpMOH sl Ii1o0alib-
HOTO PAacCIpOCTPaHEHHs] KHUTAWCKOW KYyIbTYpHI, MPO-

Puc. 2. CCTV News(- 4757 18))

rpamMma u (opma «BeceHHero decTuBasn) JTOMKHBI
MIOCTOSIHHO OOHOBJISITHCSI M1 KOPPEKTHPOBATHCS, YTOOBI
obecrieunTh €€ APPEKTUBHOCTh B TIIOOAIEHOM pac-
npocTpaHeHnuH. [IpuMeHeHne CUTyallMOHHOW ceMaH-
THKH 3aKJIIFOYA€TCs B IOHUMAaHHH IICUXOJIOTMYCCKUX U
KyJIbTYPHBIX TOTpEOHOCTEH ayAWTOPHH B Pa3HBIX
KOHTEKCTax, 4To mo3Boisier «Becennemy dectnBa-
JIIO» JTyYIIIe aJalTHPOBATHECS K MHOTOOOpa3HONH MEX-
JTyHapOJIHOM ayTUTOPHH.
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Puc. 3. CGTN

B rtannesanbHoOi mporpamme «Lucky Fish» Ha
HOBOT'OJIHEM Tana-koHIepTe LlenTpanbHOro Tenesusie-
Hus Kuras 2024 roma ObUIH yYTEHBI BOIPOCH KPOCC-
KyJIb-

ESERBS
2024:5n

TYpHOI Tmepeauu U NOCTPOCHUS KOHTEKCTa B Pa3sHbIX
KYJIBTYPHBIX YCIOBHSX.

Dance of the
Lucky Fish

Puc. 3, 4. China Media Group(CMG)

«Lucky Fish» B xuTaiickoii KynbType CHMBOJIH-
3UpyeT yaady W OJaromnojydue, Mo3TOMY TaHell ObLI
CO3/IaH Ha OCHOBE 3TOro obpasa. Jlis 3pureneii, 3Ha-
KOMBIX C KMTAaHCKOM KyJIbTYypO, ABMIKEHHS TaHLIOPOB
00JIa1aloT BBICOKOH y3HaBaeMOCTHIO. OTHAKO B MEXK-
JYHapOJAHOM KOHTEKCTE€ TaKOM TaHell, MOCTPOEHHBIN
Ha WMWTALMU JIBIKEHWH, OYEBUIHO, HE BBI3BIBACT
AQHAJIOTUYHOTO OTKJIMKA Yy 3apyOexHOH ayJuTOpHU.
IToaromy Llenrpansnoe TeneBunenue Kuras ncnomns-
30Baji0 METOJ| MOCTPOCHHUSI KOHTEKCTa, BHEIPHUB TEX-
HOJIOTUM UCKYCCTBEHHOro mHTesuiekra (Al) u pacuu-
peHHol peanbHOCTH (XR) A MOMHOW BU3yallbHOM
aganTany TaHia. HoBelmne TEXHOJOTMHU CAeTaln
S3BIK TaHIa OoJiee SICHBIM, CIIOCOOCTBYS €ro MOHUMa-
HUIO MEOKIYHAPOIHOW aymutopueit u GpopMupys sp-
KHii 00pa3 KUTACKON TPaIUIIMOHHON KYJIBTYPBI, YTO
MO3BOJIMJIO  3apYOCIKHBIM 3pUTENSIM TIIyOXKe TOorpy-
3UThCS B BU3yallbHOE BOCHpUsiTHE. B 3TOM KOHTEKCTe
MOXXHO PacCMOTpPETh, KaK «IIPOMO3HULUA», KaK CBOH-
CTBO CUTyalllM, CXBAThI-

BAE€MO€ areHTOM, ONpeAEIsieT BOCIPUATHE 3PUTEIIIMU
TOr0 MJIM MHOTO KYJbTYPHOTO 3yieMeHTa. [Ipono3uuus
— 9TO CBOWCTBO CHUTYalllH, IPUYEM HE KaKoe-HUOYAb,
a UMEHHO TO CBOMCTBO, KOTOPOE CXBATHIBAETCS B JIaH-
HOW cHUTyanuu areHToM 3. Mcronbs3ys MeTo bl CUTya-
UOHHOM ceMaHTUKH, [lenTpansHoe TeneBuaeHne Ku-
Tas yCIELIHO aJlalTUPOBAJIO KyJIbTYPHBIE JJIEMEHTHI,
9TOOBI OHH MOTJTH OBITH MPABWIIBHO BOCIIPHHATHI U
MOHSITHI PA3IMYHBIMH AYJAUTOPUSMHU, YTO YKPEIUIIET
MEXIYHAPOJHOE IPU3HAHUE KUTAWCKOH KYJIBTYpBI.
Orta MHTEpHpeTallMOHHAs CTpaTerus, OCHOBaHHAs Ha
CUTYallHOHHOM CEMaHTHKE, HE TOJIbKO CHeala Co-
nep:kaHue 6osee MHOTOTPAHHBIM, HO U YKPEMuiia I1o-
HUMaHHE U MPU3HAHUE KUTAMCKOW KYyJIbTYPBI MEXIY-
HapOJHOHI ayIUTOPUEH.

Kpome Toro, llentpansHoe TeneBuaenne Kuras
BHEJPSCT MaclTaOHble WHHOBAIMHM B (hopMmaT Ipo-
rpamMmbl «BeceHHEero QecTHBass», YTOOBI JIydIle CO-
OTBETCTBOBATh TPEOOBaHUAM KPOCC-KYJIBTYPHOH Te-

pe-
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nagu. Hampuwmep, B CTPYKTypy HMpOTpaMMBI T0OaBIIs-
I0TCsl Ooyiee MHTEPHAIIMOHATBHBIC SJIEMEHTHI, TaKHe
KaK COBMECTHBIC BBICTYIUICHHsI C 3apyOeKHbIMU apTHU-
CTaMH M OOBbEeJUHEHHBIC NPEJICTABICHUS Pa3IHYHBIX
STHUYECKUX MCKYCCTB. DTH MHTErPAIlMN OCHOBAHBI HA
MTOCTPOCHUH COJEPXKAHUS C HCIOIB30BaHUEM IIOIXO-
JIOB CUTYaI[HOHHOM CEMaHTHKH.

CutyanmoHHasi CEMaHTHKAa WIPaeT BaXHEHIIYIO
pOJb B pa3pabOTKe CTpaTeruii B COBPEMEHHOW Meaua-
uHayctpuud. C OBICTPBIMM H3MEHEHUSIMH CHOCOOOB
pacnpocTpaHeHnsT WHPOPMAIMKA Meana JOJDKHBI I10-
CTOSTHHO aJIalTHPOBAThCS K BCE OoJiee pa3HO0Opa3HbIM
MOTPEOHOCTAM ayAUTOPUH, UYTOOBI OOecHeuuTh 3-

(hOH, SMOIMOHATIFHBIC HACTPOCHSI M IICHHOCTH ayaH-
TOPHH, MEINa MOTYT JIydIlle BEICTPanBaTh KOHTEKCTY-
QJIbHBIE CBSI3U C HEHl, YTO ylIyuIlIaeT KaueCTBO KOMMY-
nukanun. Ha mnpumepe «Becennero ¢ecruBams»
MO>KHO YBHIETb, YTO MIPUMECHEHHE CUTYAIIHOHHOM Ce-
MaHTHKH HE TOJBKO 00OTaTHIIO cojepkaHue u Qop-
MaT TPOTrpaMMbl, HO W YCWJIWJIO TIOHMMaHUE W TpH-
3HaHUE KUTANCKOW TPaJAMIIMOHHOW KYIbTYPBI MEXKIY-
HapOIHBIMH 3pHUTEIAMHU. Takas CTpaTerus pacmpo-
CTpaHEHUs], OCHOBaHHAS HA CUTYallHOHHON CEeMaHTH-
Ke, OyJeT W jajnee HAIpaBJIATh WHHOBAIMH U Pa3BU-
THE MEIa B III0XY MHTEIUIEKTYAIbHBIX MEIua, CI0-
co0CTBys cozfaHuio Oosee 3(h(HEeKTUBHBIX KOMMYHH-

(dexTuBHYIO mepenady KoHTeHTa. [loHuWmas Kyiib-
TYPHBII
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SITUATIONAL SEMANTICS OF MEDIA COMMUNICATIONS IN THE DEVELOPMENT OF STRATEGIES OF THE MOD-
ERN MEDIA INDUSTRY IN CHINA

Abstract. The modern media industry is undergoing rapid transformations, which enriches both the forms and the
speed of information dissemination, while simultaneously meeting the increasingly diverse needs of the audience.
In this context, the key to increasing the effectiveness of information dissemination and competitiveness in the
market is an accurate understanding of the needs of the audience and the development of a well-thought-out me-
dia strategy. The present study focuses on the application of situational semantics in strategy development in the
modern media industry and aims to explore how the theory and methods of situational semantics can be used to
optimize the effects of media communication. As a result of the analysis of some programs of the New Year's gala
concert of China Central Television, it was revealed that situational semantics plays a key role in interpreting in-
formation, helping media organizations better understand the situational needs of the audience, its cognitive back-
ground and emotional demands, which contributes to a more accurate definition of market position, audience
segmentation, content strategy development and the choice of distribution channels.
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4 Hayunbrii

PYKOBOAUTEID

Annomayus. icnons3zoBanne texuuk HJIIT B coBpemenHOM Mupe
CTajio MPUBBIYHBIM aenoMm. HaGmromaercss MacimTabHOE HCHONb-
3oBanne TexHuk HIII B wmuos3praabix CMMU. Texununxku HIIII B
CMMHM wumMmeroT MaHWUNYJSITUBHBINA XapakTep, HaMpaBJICHHBIM Ha
Je3uH(GOPMAaIMI0 IUPOKUX MaccC.

Knrouesvie cnosa: texauku HIIIL, acnektsr HIIIL, dpeitm, ped-
periMuHT, OOKOBOE CMENICHWE, IMATTepH APYroro pe3yibTaTa,
LIEHHOCTH, MOTUBALIHS.

«HJIIT — 3TO MO3HULMSA U METONOOTHSL, TOPOKIAFOIINE LEJIBIA P
TEXHHK.»

Puuapn bannnep

€ro/IHsI CTOMT TOBOPUTH O TOM, YTO YK€ B IPOILJIOM IIpeJICTaB-

nenre 00 HJIIT kak o yem-To 3amperieHHOM, He TOJyYHBIIEM

MOJIHOLIEHHOE Pa3BUTHE, YTO 3TO ICEBJOHAYKAa WM 3TO BCETO
JIMIIb TOPCTKA TEXHHK, MEPUOJIMYECKH HCIOJB3YIOUIUXCS B peEKJame.
Mup ceroiHs KMBET 10 TipaBuiaM 0e3 mpaswii, mostromy HIII mpume-
HSIETCsI BO BCeX 00JIacTsX kKu3HU U KoHeuHo B CMU (puc. 1).

Puc. 1. Catupuueckas mwumoctpanus 3¢dexra MaccoBOro BO3AEHCTBHS
1 MaHHUIYJISIAN CO3HAHHEM

W3 ucropun KOMMyHUKalMid HaM W3BECTHO, YTO OCHOBHOE pa3BU-
THE JaHHas 00JIaCTh W3YYEHUs MOJydriIa B Tojbl nocie Bemwkoir OTte-
YEeCTBCHHOW BOWMHBI, PEUMYIIICCTBEHHO, Ha 0a3e padOT aMEepHKaHCKUX
U eBpOIeHCKUX uccienoBateneil, Takux kak P. Kpeiir, P. Mepron, Y.
[Mupc, D. TI'ycepnb, M. bymep, M. Xaiimarep, H. Bunnep u np.

- n.¢.H., npodeccop,XanuHa Haranps BacunbeBHa
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B cBsi3u ¢ 3THN eBpoOIEHcKOe U aMepUKaHCKOE CO00-
IIECTBA PAHBINE OCTAIHHBIX HAYAIN aKTHBHO BHEIPATH
texHuku HJIIT B paznuuHble 06JacTu KU3HU: Ipojia-
KM, peksiama, oOpas3oBaHue, 3apaBooxpanenue, CMU
(puc. 2). Bo3MOXHO, 3TO XeJIaHWE MaHHITYJIHPOBATh
CyIb0aMH JIFOJICH CBSI3aHO C MCTOPUYECKH 00Y-

cnosnenHoi cucremoit nennocreir CIIIA u Esporbr.
Takast cucremMa IEHHOCTEH TOJPa3yMeBaeT KKy
JIOMUHUPOBAHUSI B MUPOBOM COOOIIECTBE, TOTAJIbHON
BJIACTH, MHUBOJININE K pPa3MCIICHHUIO BOCHHBIX 0a3,
pPa3KUTraHUEO BOWH, MMEPENUCHIBAHUIO UCTOPUH IIEITBIX
roCyJ1apCTB, TCHOITUTY.

O6nactu npumeHeHus HIM

OTHOWEHKHA

Neperosops!,

obuweHmne /

Mocranoska uenew

Neuxorepanus,
ncMxocomarika

BAuAKKE Ha COINANME Mace

.. MapxeTuur

Obyyenne

NuyHoCTHBIR
pocr

Puc. 2. O61acti npuMeHeHUs: HeMPOIMHTBUCTUYECKOTO MPOTPAMMHPOBAHHSI

IlokOMIIOHEHTHOE ~ PacCMOTpPEHUE TE€pPMHUHA
«HEHPOJIMHTBIUCTHUECKOE NPOTpaMMHpPOBAHHE)» 00pa-
[jaeT Haille BHUMaHHE TPEeXk]ie BCEro Ha MEepPBbId KOM-
TOHEHT ‘HEeWpO’. DTOT KOMIIOHEHT «YKa3bIBaeT Ha TO,
YTO HEPBHBIE MPOLECCHl KOAUPYIOTCS, YHNOPSAIOYUBa-
IOTCS M TIOJIYYaloT 3HAYEHUE TMOCPEIICTBOM S3bIKa,
KOMMYHUKATUBHBIX CUCTEM U PAa3IMYHBIX CUMBOJIHYE-
CKHUX CHCTeM (IpaMMaTHUK{, MaTeMaTHKH, MY3bIKH,
nzo0paxenuit)» [1, c¢.13]. IIporpammupoBanue xe
CHoCcOOCTBYET HEKOH OpraHM3alliid BCEX KOMMYHHUKa-
LIMOHHBIX KaHAJIOB YeJIOBEKA B HY>KHOM KIItoU€e (3BYKH,
KapTUHKH, 3allaXxy, 4yBCTBa, CUMBOJBI U Ap.). «HJIII
3aHUMAETCs TPOOIEMOl BIUSHIUSI, KOTOPOE OKa3bIBaeT
SI3BIK Ha MPOTPaMMHUPOBAHKE MICUXMUYECKUX MPOIIECCOB
U Opyrux (HyHKOUH HEPBHOH CHCTEMBI, a TaKXKe H3Y-
4aeT, KakuM O00pa3oM ICUXHYECKHE IMPOIECCH U
HEpBHAas cucTeMa (QOPMHPYIOT HAI S3bIK U S3BIKOBBIC
mabJIOHBI U HAXOMAT B HUX oTpaxkeHue» [2, ¢.17] Uc-
xonuble neau HIJIIT ObUtM MO3UTHUBHEIC, TaKHE Kak,
paclIMpeHre 1 JIOTIOJIHEHUE CBOUX KapT JCHCTBUTEIb-
HOCTH, pelIeHHe I00O0H UaoroBOM 3a1add, YTO
Ba)KHO, HaIIpuMep, Uit oparopa u ap. CeroaHs acrek-
161 HJII, x coxanenuto, BHeapensl B CMU u monutu-
YECKHUE IIPOLECCHI, KOTOPbIE, KaK IIPaBUIIO, UMEIOT Je-
CTPYKTHBHBIN Xapakrep.

«CencopHblii onvim — 3T0 UH(POpPMaLUs, BOCIPU-
HATas 4epe3 OpraHbl 4yBCTB (T71a3a, yIIH, KOXKY, HOC U

SI3BIK), @ TaK)Ke 3HAHWE O BHEIIHEM MHpE, KOTOpOe
nopokaaercsi 3To mHpopmanumei... Ha ceHcopHOM
OTIBITE OCHOBAHBI YCIICUIHOE OOydeHHE, OOIICHHE U
MoJienupoBanue» [2, ¢.23]. 9710, Mo cyTu, HHIUBUIY-
aNbHAs KapTHHA MHpa y Kaxkaoro homosapiens, BHyT-
P KOTOpPOIl CyIIECTBYIOT €Iie CBOM KapThl Mupa [3].
A. DHHIITEHH 0TMEYall, YTO MBIIICHUE YEIOBEKa CO-
3IaeT MpoOIEeMBI, KOTOPHIE HEBO3MOKHO PEIINTH C
ITOMOIIBIO MBILIICHHS TOTO e THuma [3].

Paccmorpum nexkoropsle acnexts! HJIII na npu-
Mepax uHos3bMHBIX CMU, ¢peiiv (frame), wim nicu-
XOJIOTUYECKAsT «paMKay, pegpetimune, nammepH Opy-
2020 pesynvmama, pegpperimune Kowmexcma, pegh-
pelimune cooepaicanus, 60Kko8oe cmeujeHue.

1. ®peiim. CymecTByroT aBa 0a30BBIX BHA
(petimoB: a) BpeMeHHOH (timeframe), B paMKax KOTO-
poro ompeaensercss 00beM CIEIaHHOTO, HAIIPUMED, 32
15 muryT MOXKHO 3(h(EeKTHBHEE HANUCATh MPE3CHTa-
[UIO, YeM 32 9ac, TaK KaKk KPaTKOCPOUYHBIC PAMKH T103-
BOJIAIOT JIy4lIe CKOHIIGHTPUPOBATHCS Ha 3ajaaue; 0)
¢bpeiim «pe3ynbTaT», B KOTOPOM HMPOHUCXOAUT MOCTa-
HOBKA 3aJ]a4H, OIpeieieHne e€ IIeHHOCTH U JJOCTHXKE-
HUE pe3ysbTaTa 4epe3 yaepKaHue BHIMAHHS Ha 3TOU
3amaue. @Dpeiim pe3ynpraTa TPOTHUBOMOCTABISETCS
¢bpeliMy mpoONeMbI, HAPUMEpP, «B YeM IMpodiema?
(npoGrema) — yero Thl Xouelib? (pe3ynabrar)». Opeiim
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pe3yibTaTa MMEET IO3WTHBHYIO KOHHOTAITHIO, YTO
MO3BOJISICT TEPEKIIOUNTh BHUMAHHE C HETaTHBHOTO
HACTPOEHUs POOIIEMBI, TPOUCXOAUT CMEHA SIPIIBIKOB.

B oaHOit U3 monyssipHBIX HHAMKCKEX raser Indi-
atimes (4 ampesst 2024 r) B cTaThe 0 BOCIIUTAHUH JIC-
Teil ¢ ayTU3MOM HCIIONIB30BAH IPUEM MEPEKITIOUCHNUS C
mpobnaeMbl Ha pe3ynbTar: «BocnuraHue pebeHka c
pacctpoiictBoM aytuctudeckoro crekrpa (PAC) mo-
KeT OBITh CBS3aHO C YHHKAJIBHBIMU TPYIHOCTSIMH, HO
c mepneHuemM, NOHUMAHUEM U NOOOEPIUCKOU 6bl MO-
Jiceme nomous CBOeMy pebeHky mpeycreTsy» [1 https].
Tax ke, yTauHbIMU BapHaHTaMH ITPOTUBOIIOCTABICHIIS
MOTYT CTaTh HepexoJ oT (peiiMa ommOKu Ha (peiim
o0paTHOIl cBA3M min nepexof ¢ hpeiima HEBO3MOXKHO-
CTH K (ppeiimy «kak eciu ObI».

2. Pedpeiimunr (reframing) moapasymeBaer mo-
MEIlEHHE OJHOro ¢peiiMa B ApPYyroi, yTo SBISETCS
npeoOpazoBaHueM cMmbicia. Hanpumep, pamka ¢peiima
YBETMUMBACTCS OT UCXOTHOTO (ppeiiMa W ToTr/a Harie
BOCIIPUATHE PACIINPSAETCS, MOSBISETCS BO3MOKHOCTD
Pa3sHOCTOPOHHE U 0ojice MyJIpO OLEHWUTh CHUTYALUIO.
PaccmotpumM mpumMep pedpeiiMuHTa IECTPYKTHBHOTO
xapakTtepa B bemopycckoii razere benrta B cratbe ot
11.10.2024 mpo HOOENEBCKUX JIaypeaTOB MPEMHUH MU-
pa. OmuceBaercs bapak OGama, momyduBIIMH mpe-
muro mupa B 2009 r. A cBoto peus B Xupocume B 2016
r. b. O6ama navan cnoBamu: «CmepTh commia ¢ Hebec
Ha Xupocumy u Haracaku». Ho cmepTh He cxoauia ¢
Hebec. Cmepth nmpunecnn CoenmaennHsle LTateny [2
https].

M3MeHeHne TICUXOJIOTHUECKON PAMKU «HOPMAlb-
HO20» MHpa TIPOUCXOJHUT MPU TOMOIIH BPYYEHHS HO-
OEJICBCKOM TIpeMHUH MHpa PYKOBOIUTEIIO CTPAHH,
MPEICTAaBUTEIN KOTOPOH paHee paspyLIId TOpOA
Xupocuma B SmoHNMN, TPUHECTH MHOTO OOJIH U CMEp-
Teil. CTOUT OTMETUTh, YTO «HU OJIMH U3 aMepHUKaH-
CKUX TPE3UJEHTOB JI0 CUX MOp TaK U HE U3BUHUICA
nepea HapoaoM SIMOHMM 32 YyZOBHIIHOE MPECTYyILIC-
Hue. Jla u 3adeM, eciid caMoO SIOHCKOE PYKOBOZCTBO
MOJHOCTBIO TOAJEPKUBACT MO3ULMI0 BammHrroHa.
bonee Toro - B Tokno na)ke MBITAIUCh MEPEOXKUTDH
OTBETCTBEHHOCTh 32 aMEpHKaHCKHE OoMOapaupOBKH
na Coserckuii Coro3.» [2 https]

3. IaTTepH «Apyroro pe3yabTaray SBISCTCS IO
CYTH «IIE€pEKIIoYaTeieM» C OJHOIO pe3yiabTaTa Ha
JIpyroii myrem coMHeHui. Hampumep, B cTaThe ame-
pukanckoro uHpopmMarmonaoro moprara YAHOO
news ot 12.10.2024 r. o mpomieaiemM cMEepPTOHOCHOM
yparane Mwunton B CIIA coolmiaer rybGepHaTop
@nopuasl Pon leCantuc: «Mbl HE MOTYyYUIIN Xy/IlIe-
TO CIIeHApHsl, HO MBI IOCTPAaNU, U HaAM IIPUACTCS pa-
6oTarh, uT0o0OBI OompaBuThCs» [3 https]. [arrepu apy-
roro pe3yybraTa B

JAHHOW CHUTYyallud — 3TO TOT (DaKT, UTO IOCTPAIaB-
IMe JIOAM OKUJANH JAPYroro, Ooyiee XyAILIETO pe-
3ynbTata. YparaH MUITOH He MPUHEC CaMBbIX XYIIINX
TMIOCJIC/ICTBUI, HO MOCIHEICTBUS BCE PaBHO MacIiTad-
HBI.

4, «Pe(peliMUHI KOHTEKCTA CBs3aH C TEM
(hakTOM, YTO KOHKPETHOE IepeKMBaHHE, ITOBEICHHE
WIA COOBITHE HANCNSIOTCS PA3IHMYHBIM CMBICIOM U
BJICKYT 3a CO0OIl pa3nuvHbIC MOCIEIACTBUS B 3aBUCH-
MOCTH OT UCXOJIHOTO KOHTeKcTay [2, ¢.45] Lensb ped-
peiiMUHra KOHTEKCTa - IOMEHSATh HEraTUBHOE BOC-
MIPUATHE YEIOBEKAa HA MO3UTHBHOE ITyTeM OOOCHOBA-
HUSl 1I€JIeCO00pPa3sHOCTH 3TOM CUTyallud B APYroM
KOHTeKcTe. KOHCTpYKTHBHBIM BapuaHT NPUMEHEHUS
pedpeiiMrHTa KOHTEKCTa, 9TO KOTIa MATBUHK JIEPeTCs
B IIKOJIE, © MaMa 00ECIIOKOCHA, YTO OH MOXKET B CKO-
POM BpEMEHH IONacTh B KaOMHET coluosora ajs Oe-
Ce/Ibl KaK «TPYAHBIM TOJPOCTOK». A YTO, €CIIM HaBBIK
YMEHUSI IPaThCsl 3TO CIIOCOO 3aIIUIIATh CBOIO MIIAJ-
LIYIO CECTPY B ILIKOJIE.

JlecTpyKTUBHBIN BapuaHT pedpeliMUHIa KOHTEK-
cra w3 ¢panmysckoi rasersl Le Figaro B cratee oT
11.10.2024 r.: Bnagumup 3eneHCKHi Ha BCTpede B
Bepmuue ¢ Onadom lonpem u npyruMu mpescra-
BUTCJISIMU TOCYHAAapCTB, B YUCJIC KOTOPLIX DHTOHH
bmmnken. «l"occekperaps CIIIA Duronu brimnken 3a-
BCPUJI B IIAITHUILY, YTO «HE YCJIbIIIA]l HUYCTO HOBOT'O»
0T MUHHUCTpa MHOCTpaHHbIX Jien Poccun Cepres Jlas-
pOBa, KOTOPBIH, KaK U OH, MPUCYTCTBOBAJI HAa PETrUo-
HaibHOM cammurte B Jlaoce. «f ciyman ero. S He mo-
Ty CKa3aTh, CIyIIAad JU OH MEHS, HO s HE YCJBIIIA
HUYEro HOBOI'O», - cKa3ajl >KypHaJucTam r-H bnmH-
KeH. ['maBa aMepuKaHCKOW TUIIOMAaTUH YTOYHWI, YTO
y HEro He OBLIO MPSIMOTO KOHTaKTa CO CBOMM KOJIJIE-
FOI71, YTO CTaJI0O OJHUM H3 HEMHOI'NX MOMECHTOB, KOTI'1a
OHHU OBbLIM BMecCTe B OJHO# komHate» [4 https]. Ped-
PEUMHHI KOHTEKCTa B JAaHHOM CJIydae 3aKII04aeTcs B
TOM, 4TO roccekpeTapb DHTOHM bimHKeH B acnekre
no3unuii u Beirog CIHIA He 3aMHTEpecOBaH B CKOPOM
MHUPHOM yperyIHpOBaHHU KOH(]IHMKTa Mexay Poccu-
el u Ykpaunoil. IloaToMy OH rOBOpUT, YTO HHYETO
«HOBOTO», OH «CIBIIIUT TOJBKO ceOS M CBOIO TMO3H-
ouio». A Mor OBl YCIBIIIATH TO, YTO HEOIHOKPATHO
MBITAJICA JOHCCTU MUHUCTP HHOCTPAHHBIX ICJI Poccun
Cepreit  JlaBpoB, O HEOOXOAMMOCTH TIPEKPATHUTh
«HaKayuBaTbhy» YKpauHy OpY)XHEM U TOIJIa MHUD
HacTymuT ObicTpo. Takum obpaszom, Cepreit JlaBpoB
ropoput npsimo: «CIIA, He mocTaBmsiiiTe Opyxue
VYkpaune». VI npu UCTUHHOM TOJIOKEHHUH 1€, DHTO-
HU BiimHKeH JoKeH ObL1 COrNIacUThCS C HUM., BEIb
BOWHA — 3TO KpaWHUU U JECTPYKTUBHBINA METOJ BeJe-
Hus aen. Ho emy 3T0 He BBITOAHO, U OH JIEMOHCTpPHU-
pPYeT CBOIO HETIyOOKYH BOBJIEUEHHOCTb, YTO JIMYHOM
BCTpEYU He ObUIO U Jpyroi
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nHpopmaru oT Poccuiickoil CTOPOHBI HE TMPO3BYyYa-
JI0.

5. «PedpeliMUHr copepiKaHUS MOJpa3yMeBacT
M3MEHEHHEe Halllell TOUKU 3PeHHsI UJU YPOBHS BOCIIPH-
ATHUS ONPEICICHHOTO TOBEACHUS WIN CHUTYyaluu.» [2,
c.47] Hampumep, 4acTHBIH JIOM 3aropojioM B ceJje
VYcnenka HoBocuOupckoit oGnactu. st MecTHOTo
JKUTENS 3TO MOXET OBITh JKIIIHINE, JJIS TOpO’KaHWHA
Jadeil, a eme 3TOT JOM MOXKET OBITh CENbCKUM Mara-
3MHOM.

PedpeiiMuHT comepkaHus, TOXAIYH, OIUH W3
CaMbIX MOMYJISIPHBIX MPUEMOB, HCIOIB3YEMbIX 3amal-
HeiMu CMU 1 MCKaKeHUsT HICTUHHOW MH(OpMaLnu.
CTOUT OTMETHUTH, YTO B COBPEMEHHOM MHpE HE00XO-
IIFIMO 3aIyMaThCsl B CEPhE3 O «TUTUCHEY» WH(POPMAIIHH.
Hamre moxosnenue 3HaeT, 4To ceromHs HH(OpMamus
UCKaKCHA, a CIEeAYIolIee TOKOJICHUE yXKe MIPUMET 3Ty
uHpOpMAIMIO Kak JaHHoe. Hampumep, B MOJIBCKOM
HOBOCTHOM TiopTaiie Polsatnews.pl B crtatbe oOT
16.10.2024 r. o mmane nodexs! 3eneHckoro Haj Poc-
cueil coobmaercs: «OH (3eneHCKUI) Takke BbICKa-
3aJICsI TI0 TIOBOIY CTpaH, Moafep:kuBaromux Poccuro:
Kwuras, Upana u Cesepnoit Kopen. On HazBan ux "ko-
anmunuedt npectynHukoB" [5 https]. Pedpeiimuurom
COJICp)KaHUsI B JAHHOM CJIydae sIBJSIeTCs! (hakT Hasbl-
BaHmsl npectynmHukamu ctpanbl (Poccus, Kurai, Ce-
BepHast Kopest), KOTopble BBICTYNAIOT MPOTUB HCTUH-
HBIX CTpaH — MPECTYIHUKOB, IPOJIBUTAIOIINX CBOH Be-
POJIOMHEIC HHTEPECH! CIIOB3YS HAIIUCTCKUE BOCHHBIC
nBIoKeHHs. Te caMble HAIMCTCKHE YXKACaIOIIUe HCTO-
puueckue coObITHsI Benmukoit OteuecTBeHHON BOItHBI
MTOBTOPSIOTCSI BHOBB, B Tiepuo] HaunHas ¢ 2014 r. Ha
TEPPUTOPHUH YKPAUHBI IO CEU JICHb.

CyliecTByeT Takxke pegpelimune Kpumukos u
Kpumuxu: o3uTUBHOE (HOPMYITHUPOBAHHUE TTO3UTHUBHBIX
HAMEPCHUH, MO3UTUBHOE (HOPMYITUPOBAHUEC HETATHB-
HBIX BBICKa3bIBaHUH, MpeBpallleHue KPUTHYECKUX 3a-
MEYaHWH B BOTIPOCHI, MPEBpAIICHUE KPUTHKOB B CO-
BETYHKOB.

6. BokoBoe cmemenue (IIPOBEICHIE aHAJOTHIN)
- abQyKTHUBHOE MBIIUICHHE, KOTOPOE MpPEANoIaract
MOMCK CXOJICTBA MEXTY OObEKTaMH U SBJICHUSMH. DTO
MeTahOPHUUECKOE MBINUICHHE, TBOPYECKUH IOIXO]I,
MO3BOJISOIIECE OTKPHIBATH TTTYOMHHBIC MOTHBBHI.

Hanpuwmep, B kurtaiickoii razere KoHbMHUHD KHU-

6ao (AN H ), asnsmomeiics Hapomuoit exeHeBHOIM

razeTod M O(QUIMANBHBIM TMe4YaTHbIM n3gaHueM [[K
Kommynuctuueckoit naptuun Kuras 19.03.2023 r. 6b1-
Jla pa3MelleHa cTaths npesuaenta Poccun Bnagumupa
Brnagumuposnua Ilytuna «Poccust u Kutait — mapr-
HEPCTBO, ycTpemiiéHHOe B Oymymiee». JlaHHas cTaThs
TaKXKe pa3MeIeHa Ha OQHUIMAIFHOM CaiiTe Mpe3uIcH-
Ta

Poccun Kpemunn.py. B crathe coobmraercs: «Tak, B
[IPOLJIOM T'OJy Hallld IPUIPAaHUYHBIE PETUOHBI CO-
€JIMHUJIM JIBa MOCTOBBIX Iepexojia uepe3 AMyp, AaB-
HO CTaBUINH «pexou Opyacovl»y. Cpeau «BOJIH U BET-
pOB» Ha IUIaHET€ MbI TECHO B3aUMOJEHCTBYEM B
MEXIyHapOJOHbIX JAejax M, CTOsl IUIeYOM K IUIeuy,
«Kax cxana nocpeou OYypHozo nomokay», 3QHEeKTHBHO
KOOPIUHHUPYEM BHEIIHETIONUTHYCCKHE MO3UINH, 0O0-
peMcs ¢ OOMMMH yrpo3aMu, pearupyeM Ha COBpe-
MEHHBIE BBI3OBBD» [6 https]. B manHoM npumepe Mbl
HaOJro1aeM TIpreM OOKOBOE CMEIIEHHEe C HCIIOJIB30-
BaHneM MeTadoprl. llpuBommTCS aHAIOTHS MOCTOB
KaK CHUMBOJA JAPYXKObI, KOTOpas YCUJIMBAETCS HEIO-
CPEIICTBEHHO «PEKOM APYKObI», IPU I3TOM CTOS «ILjIe-
9OM K IIIeUy», «KaK cKamay (BMecte). JleMoHCTpHpys
KpENoCTh  JPY/KECKUX OTHOILLUEHHH, MPOUCXOAUT
TUIaBHOE OOKOBOE CMEIICHUE K TeMe KOOPIWHAIINU Ha
BHEIIHETIONUTHYECKOW apeHe. Meradopuzanus cra-
THU 3HAYUTEIHHO YCHIMBAET dP(EKT CHIIBI IBYX CY-
nepiepKaB, JEMOHCTPUPYET MOIIHBIA COM03, KOTO-
PBIi, 110 CYyTH, KOOPIAHMHUPYET MUPOIIOPSIOK B acIeK-
T€ IpaB/bl U SKOJIOIMYHOI'O Pa3BUTHUS CTPAH B MUPE.

7. «lleHHOCTH W MOTHBAIMS OIPEACIIIIOTCS
KaK «IPUHIUIBI, KAa4ecTBa WM OOBEKTHI, KOTOPHIC
00naialoT BHYTPEHHEH IIEHHOCThIO WIJIM TIpUBJIEKa-
TEJIbHOCTBIO. .. By Tyun CBA3aHHBIMHU C TOJIE3HOCTHIO,
3HAYEHHEM W JKEJIaHWEeM, IEHHOCTH SIBISIOTCS Tep-
BUYHBIM UCTOYHUKOM MOTHBAIIUU B )KM3HH YEJIOBEKa»
[2, c. 83]. PaccMOoTpuM JeCTpYKTHUBHBIN MpUMEpP W3
typerikux CMU. B Typenkom wHH)OpMAIMOHHOM
areHTCcTBE «AHanomy» B ctathe oT 16.10.2024 r. co-
o0ImIaeTcst 0 TOM, YTO ABCTpaNIUS IIOCTABUT YKpaWHEe
49 tankoB «M1A1 Abrams» B paMkax HOBOTO TaKeTa
BOEHHOH MOMOIIM Ha CyMMY OKOJIO 245 MJIH. aBcTpa-
JUICKUX JOJUIapoB, B oTBET Ha 3T0: «Ilocon Ykpau-
uel B KanbGeppe Bacmmmii MupomHudeHKO Ha3Bal
WHULMATUBY aBCTPAJIMICKUX BlAacTell «BaKHBIM IIa-
rOM, KOTOpPBI OyneT crocoOCTBOBAaTh CIACCHHUIO
JKU3HEH B ero ctpaHe» [7 https].

Takum 00pa3oM, MBI 37€Ch BUAUM MOTHBAIHOH-
HBIi Matepuall (IOCTaBKa TAHKOB) W HMCKAKEHHYIO
«CHCTEMY LEHHOCTEW» Iocjla YKpauHbl, KOTOPBIH
CUMTAET, YTO CIACEHMIO >KU3HEH YKPAMHILIEB MOXKET
MMOMOYb TMOCTaBKa TaHKOB Abrams. MIcTHHHO ke cH-
Tyalnus BBITJISIIUT TaK: MOCTaBKAa TAHKOB TOJIBKO yCY-
IryOUT W TPOMIUT BOCHHBIC COOBITHS Ha YKpauHe,
BeIb Ha «moje 0os» Poccuro um He mobemutsb. [lo-
3TOMY, YTOOBI CHACTH >KU3HU YKPAWHIICB, PyKOBOI-
CTBY YKpauHBI HEOOXOAMMO CECTh 3a «CTOJ MEepero-
BOpoB» ¢ Poccueil, oTka3aTbCsl OT HAMCTCKUX UJIEH,
BCIIOMHUTb CBOU «KOPHW» U MCKAaThb COIO3HUYECTBO Y
claBsiH, BO3MOXXHO, cTpaH Bocroka, a He y 3amana,
KOTOPBIN HAXO-
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JUTCS HA IIyTH PacTJIEHUs], IECTPYKTUBHBIX METO/IOB B
MHUPOIOPSAKE.

8. Kpurepun W Cy:KIeHHSI «OIPEACISIOT U
(OPMHPYIOT THIIBI JKEJIAEMBIX COCTOSIHUHN, K KOTOPHIM
MBI CTPEMHUMCS], a TaKKe MPU3HAKU, 110 KOTOPHIM MBI
OLICHHUBAaEM CBOM YCII€X U IIPOrpecc B JOCTUKEHHU
9TUX COCTOSIHUH [2, ¢.85]. Kputepun yacto myTaroT ¢
IICHHOCTSIMHU, HO 3TO HE OTHO M TO k€. [[eHCTBUTEIh-
HO, IICHHOCTH U TITyOMHHBIC KPUTEPUH OTPEICIITIOTCS
«CKOJIB3KUMMU» CJIOBaMU: yCIeX, O0e30MacHOCTh, JII0-
00Bb, U Jp. bosiee MOHATHBIMU MMOKA3aTENIAMU KPUTE-
PHEB SIBIAIOTCS CTAOMIIBHOCTD, CIIOCOOHOCTH K aall-
Taluu.

Bce ke, paccMOTpUM OJMH MpUMEpP U3 OTeue-
ctBeHHBIX CMMU Ha mpeameT KpUTepueB U CYXKACHUM.
W3 odunmanpHOTO Tenerpamm-kanaia 3ammpena Cos-
6e3a PO JImutpusi AHatonbeBuua MezaBeneBa, B 1O-
cte oT 25.08.2024 r. 06 ocHOBaTene MecceHxepa Te-
nerpamum [laBne BanepseBuue [lypoBe, B 4aCTHOCTH, O
ero 3aj7iep>kaHnu BiacTIMu DpaHIMK Ha 1MOYBE OOBH-
HEHUU B OTKa3e COTpyAHMYaTh. Biractu ®@pannuu xo-
TEJIM MOJIyYUTb IOJIHBIM JOCTYII K MIEpPenucKaM Kax1o0-
ro 3aperUCTPUPOBAHHOTO B MecceHpkepe Tenerpamm,
00OCHOBBIBasE CBOE HaMEPEHUE TEM, YTO MPECTYIHHU-
KH-TEPPOPUCTBI U HAPKOJIWJIEPHI HMCIONB3YIOT 3TOT
MECCEHJDKEp B KauecTBE KOMMYHUKALIMOHHOTO WH-
ctpymenta. J[.A. MenseneB coobmaet: «OH (ypoB)
mpocuuTancs. /s ecex Hawux oowux menepv 8pazoe
OH PYCCKMU — M MOTOMY HENpEICKa3yeMbId M OIac-
Hbli. [pyroit kposu. Touno He Mack u He [{ykepOepr
(xctath, akTUBHO coTpynHuuatomuii ¢ ®BP). /lypoBy
HaJ0, HaKOHell, IOo-

Bubsmnorpaguyeckuii cnucox

HATH, 4TO OTEUECTBO, KaK U BpeMeHa, He BEIOMPAIOT»
[8].

B nanHoM BbickaszbiBanuu JI.A. Mensenesa mpu-
CYTCTBYET KpHTepuil 0Oe3omacHoCTH = 0e30macHOi
JKU3HU Ha Teppuropuu P®D, a Taxke cyxiaeHue o0
OTeuecTBe, 6€3 KOTOPOTO PYCCKOMY UEIOBEKY, KaK
MOKA3bIBAECT UCTOPUUECKAs IIPAKTHKA, IPOKUTD TSAKE-
J10.

CrouT OTMETUTH, YTO CYILECTBYET €LIe Psil Me-
xaHu3mMoB B HJIII, cnocoOHBIX TIEpeBOIUTH CKa3aHHOE
B MO3UTUBHYK WM HETATUBHYK) KOHHOTAIMIO: MaT-
TEPHbI HAMEPEHHUS U NpeAoNpeeNeHus, Iepeonpeie-
JeHue, TPYNIUPOBAHUE, pas3jeieHue, 00beIUHEHHE,
NYHKTyallus U WM3MEHEHHE HYHKTYalluH, CTPYKTypa
3HAUCHUS, CTPATEeTHsl peaJbHOCTH  (XPOHOJOTHS,
CyOMOJIAIBHOCTH, HENPEPhIBHOCTH, IPaBIOIoa00ue,
KOHTEKCT, KOHIPYSHTHOCTb, METaBOCIOMHHAHHE,
KITIOYH JIOCTYTIA).

Takum obpazom, Teppuropusi CMU B coBpeMeH-
HOM COOOIIecTBE HE MPUAEPKUBAETCSI MEPBOHAYANb-
HBIX MPHUHIHUIIOB XYPHATUCTUKH, TaKUX Kak: MPaBO
Jro/ieil Ha TONyYeHHE WCTHHHOW MH(OpMamnu, Bep-
HOCTh KYpHAJIUCTa OOBEKTUBHOU PEaTbHOCTH, COITH-
albHasi OTBETCTBEHHOCTh JKypHAJHCTa, INpodeccuo-
HaJlbHAs YECTHOCTH XKypHanucTa. Muosspraasie CMU
3a4acTyl0 UCHOJb3YIOT MMEHHO JECTPYKTHBHBIN MO-
teanuan TexHuk HIII. CoBpemeHHOMY 0O0IIECTBY
HeoOxoauM HOBBIN noaxon kK CMU u «rurueHey uH-
(hopmanuy, BOZMOXKHO, HYKHBl HOBBIC OpraHHU3aIlUH-
KOHTPOJICPBI HH(POPMAIIMH, TPOBEPSIOIINE e€ Ha 00b-
eKTHBHOCTb, UCTUHHOCTb. DTa HEOOXOJIUMOCTH BO3-
HUKACT BBUAY TOTAJIHHOTO NE3MH()OPMHPOBAHUS IIIH-
poxux  Macc HaceneHuss — 3amanHeimu  CMU.
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https://belta.by/world/view/za-mir-svobodnyj-ot-jadernogo-oruzhija-pochemu-nobelevskaja-premija-mira-ostaetsja-apofeozom-tsinizma-667682-2024/
https://news.yahoo.com/hurricane-milton-leaves-widespread-destruction-120231496.html
https://news.yahoo.com/hurricane-milton-leaves-widespread-destruction-120231496.html
https://www.lefigaro.fr/flash-actu/ukraine-zelensky-a-berlin-pour-rencontrer-le-chancelier-allemand-20241011
https://www.lefigaro.fr/flash-actu/ukraine-zelensky-a-berlin-pour-rencontrer-le-chancelier-allemand-20241011
https://www.polsatnews.pl/wiadomosc/2024-10-16/zelenski-odkryl-karty-osiem-punktow-jak-ukraina-chce-wygrac-z-rosja/
https://www.polsatnews.pl/wiadomosc/2024-10-16/zelenski-odkryl-karty-osiem-punktow-jak-ukraina-chce-wygrac-z-rosja/
http://kremlin.ru/events/president/news/70743
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7. Typeukoe UH(POPMAIHOHHOE areHTCTBO «AHAIOITY»
https://www.aa.com.tr/ru/%D0%BC%D0%B8%D1%80/%D0%B0%D0%B2%D1%81%D1%82%D1%80%D0
%B0%D0%BB%D0%B8%D1%8F-
%D0%BF%D0%B5%D1%80%D0%B5%D0%B4%D0%B0%D1%81%D1%82-
%D1%83%D0%BA%D1%80%D0%B0%D0%B8%D0%BD%D0%B5-
%D0%B4%D0%B5%D1%81%D1%8F%D1%82%D0%BA%D0%B8-

%D 1%82%D0%B0%D0%BD%D0%BA%D0%BE%D0%B2-abrams/3364378
8. Odurmansueiii Tenerpamm-kanan J[.A. Mensenesa https://t.me/medvedev_telegram

Shirman Yu.G.
Altai State University
Barnaul, Russia

ASPECTS OF NEURO-LINGUISTIC PROGRAMMING IN FOREIGN LANGUAGE MASS MEDIA

Abstract. The use of NLP techniques in the modern world has become commonplace. There is a large-scale use of
NLP techniques in foreign-language media. NLP techniques in the media are manipulative in nature, aimed at dis-
information of the masses.

Keywords: NLP techniques, aspects of NLP, frame, reframing, lateral displacement, pattern of another result, val-
ues, motivation.



https://www.aa.com.tr/ru/%D0%BC%D0%B8%D1%80/%D0%B0%D0%B2%D1%81%D1%82%D1%80%D0%B0%D0%BB%D0%B8%D1%8F-%D0%BF%D0%B5%D1%80%D0%B5%D0%B4%D0%B0%D1%81%D1%82-%D1%83%D0%BA%D1%80%D0%B0%D0%B8%D0%BD%D0%B5-%D0%B4%D0%B5%D1%81%D1%8F%D1%82%D0%BA%D0%B8-%D1%82%D0%B0%D0%BD%D0%BA%D0%BE%D0%B2-abrams/3364378
https://www.aa.com.tr/ru/%D0%BC%D0%B8%D1%80/%D0%B0%D0%B2%D1%81%D1%82%D1%80%D0%B0%D0%BB%D0%B8%D1%8F-%D0%BF%D0%B5%D1%80%D0%B5%D0%B4%D0%B0%D1%81%D1%82-%D1%83%D0%BA%D1%80%D0%B0%D0%B8%D0%BD%D0%B5-%D0%B4%D0%B5%D1%81%D1%8F%D1%82%D0%BA%D0%B8-%D1%82%D0%B0%D0%BD%D0%BA%D0%BE%D0%B2-abrams/3364378
https://www.aa.com.tr/ru/%D0%BC%D0%B8%D1%80/%D0%B0%D0%B2%D1%81%D1%82%D1%80%D0%B0%D0%BB%D0%B8%D1%8F-%D0%BF%D0%B5%D1%80%D0%B5%D0%B4%D0%B0%D1%81%D1%82-%D1%83%D0%BA%D1%80%D0%B0%D0%B8%D0%BD%D0%B5-%D0%B4%D0%B5%D1%81%D1%8F%D1%82%D0%BA%D0%B8-%D1%82%D0%B0%D0%BD%D0%BA%D0%BE%D0%B2-abrams/3364378
https://www.aa.com.tr/ru/%D0%BC%D0%B8%D1%80/%D0%B0%D0%B2%D1%81%D1%82%D1%80%D0%B0%D0%BB%D0%B8%D1%8F-%D0%BF%D0%B5%D1%80%D0%B5%D0%B4%D0%B0%D1%81%D1%82-%D1%83%D0%BA%D1%80%D0%B0%D0%B8%D0%BD%D0%B5-%D0%B4%D0%B5%D1%81%D1%8F%D1%82%D0%BA%D0%B8-%D1%82%D0%B0%D0%BD%D0%BA%D0%BE%D0%B2-abrams/3364378
https://www.aa.com.tr/ru/%D0%BC%D0%B8%D1%80/%D0%B0%D0%B2%D1%81%D1%82%D1%80%D0%B0%D0%BB%D0%B8%D1%8F-%D0%BF%D0%B5%D1%80%D0%B5%D0%B4%D0%B0%D1%81%D1%82-%D1%83%D0%BA%D1%80%D0%B0%D0%B8%D0%BD%D0%B5-%D0%B4%D0%B5%D1%81%D1%8F%D1%82%D0%BA%D0%B8-%D1%82%D0%B0%D0%BD%D0%BA%D0%BE%D0%B2-abrams/3364378
https://www.aa.com.tr/ru/%D0%BC%D0%B8%D1%80/%D0%B0%D0%B2%D1%81%D1%82%D1%80%D0%B0%D0%BB%D0%B8%D1%8F-%D0%BF%D0%B5%D1%80%D0%B5%D0%B4%D0%B0%D1%81%D1%82-%D1%83%D0%BA%D1%80%D0%B0%D0%B8%D0%BD%D0%B5-%D0%B4%D0%B5%D1%81%D1%8F%D1%82%D0%BA%D0%B8-%D1%82%D0%B0%D0%BD%D0%BA%D0%BE%D0%B2-abrams/3364378
https://t.me/medvedev_telegram
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Lo FOe

KUTAACKMIA OAOCCKUIA TAIMCMAH B AN3AVHE COBPE-
MEHHOV MEANAKY/IbTYPbI

Lo HOe
acnupaHT

ANTaNCKui rocyiapCTBEHHbIN YHU-
BepCMTET

bapHayn, Poccus
pinocchioyau@qq.com

Annomayus. Penurus, punocodust u KyJIbTypa SBISIOTCS BaXXKHOU
YacThI0 KHUTAWCKOW TPaAWUIIMOHHOW KynbTyphl. Jlaocu3Mm Kak
eIMHCTBEHHAsI MecTHasl penurus B Kurtae okazan rimybokoe BIus-
HHE Ha KUTANCKYIO KYJIbTYpY, NOJUTHUKY U DKOHOMHKY. Jlaocusm
3apoauiics BO BpemeHa auHacTuu Bocrtounas Xanb. Co Bpeme-
HEM OH ITOCTETICHHO C(OPMHPOBAI 3PEIYI0 CHCTEMY C OpraHu3a-
LHMOHHON CcTpyKTypoi. Bo Bpemena munactuii Cyit u Tan gao-
CHU3M TIOJIb30BAJICSA OOJIBIION MHOMYJISIPHOCTBIO y TIpaBUTENEH, a
ero ¢miocodckas cucTtema, 03J0POBUTEIbLHBIC TEXHUKH W 3aro-
BOPBI JOCTHUTIIM HEOBIBAJIOTO pa3BUTHS. SIBISSACH BaXKHOH 9acCTHIO
JTAOCCKOM KyJIbTYpPhl, TAJIMCMaHbI SBISIOTCS HE TOJIBKO HHCTPY-
MEHTOM OOIICHUS MY JTIOIPMH U OOTaMH, HO TaK)Ke COIeprKaT
OoraTelil KyJBTYpHBIIH mOATEKCT. B coBpemeHHOM oOmiecTBe
JlaoccKasl KyJbTypa CTaJIKMBAeTCsl ¢ MpoOiieMoli HaciaeqoBaHUS U
pasButus. OHa J0KHA OOBEIUHUTD Pa3BUTHE BPEMEHU, MHHOBA-
LUOHHBICE METOABl HACJEIOBaHUs, OOBEIUHUTH COBPEMCHHBIC
KOHIEMIMU JHU3aiiHa M TPOaHaJIM3UPOBATH JEMEHTHI TalMCcMa-
HOB, CTPEMsICh MPEJIOCTABUTH TEOPETUUYECKHUE M TPAKTHYECKHUE
PEeKOMEHIANNH [IJIT WHHOBAIMOHHOW TpaHC(hOpMAIIHNH a0CH3Ma.
C nomormsro Metoaa ananu3za POEMS mbl npoBoauM yrityOsieH-
HOE HCCJIEIOBAaHHME TAJINCMaHa, COBEPIICHCTBYEM €ro BU3YaIb-
HYIO KpacoTy, pa3padaTbsIlBaéM HOBYIO MeaMa-IuiaTopMy, a Tak-
K€ pacIIupsieM TOHWMaHHUE U MPHUHATHE OOIIECTBEHHOCTHIO Tpa-
JUIMOHHOMN JTAOCCKOM KYJIBTYPhI, YTOOBI CIIOCOOCTBOBATh COBpE-
MEHHOMY pPa3BUTHIO M MEXIYHAPOJHOMY PaclpOCTPaAHEHHIO
JA0CCKOU KYJIbTYPBI.

Knroueevie cnosa: A3bIK, 1aOCHU3M, 3aKJIMHAHUS, KyJIbTypa, J1U-
3aifH.

o BpemeHa aunacTnii Cst u lllan BexyHbH 1 BONIIEOHNKY SIBIIS-

JIUCHh BRKHOW YacCTHIO MPABSIIEro Kjiacca U ObUIN TITyOOKO BO-

BJICYCHBI B MOJUTUKY, SKOHOMHKY, KYJIbTYpPY, BOWHY, PEIUTHIO
U Jpyrue oOmiecTBeHHbIe AUCKYpchl. OHM MCIIONB30BAIM pa3HOOOpa3-
HbI€ UHCTPYMEHTBI B CBOEH PUTYaIbHOU MPAKTUKE, YTO JENano UX 3Ha-
YUMBIMH UTPOKaMu B oOmectBe. OJHAKO TOCIE AWHACTHH 3araHast
Wxoy VY Il3uHp Hayan MapruHAIN3UPOBATHCS, €ro IMOJIUTHYECKAs
BJIACTb M BJIMSIHWE ITOCTETICHHO OCJIA0eNH, a NCTOPHKH U JTYXOBEHCTBO
Hayanu pasznensarbed. Bo Bpemena aunactuil Cyi u Tan, XxoTd Benos-
CTBO BCE €lIE 3aHMMAJIO ONPEIEIEHHOE MECTO B HEKOTOPBIX MOJIUTHYE-
CKMX CHCTeMaX, C BOSHHKHOBEHHEM OyIM3Ma, Ja0cu3Ma H JIpyrux pe-
JMTHO3HBIX KYJIBTYp €ro (pyHKIMOHAJIbHAs poib m3MeHmitack. B «Cyi
[ly» HammcaHO, YTO YUPEKAEHUS, CBSI3aHHBIE C ITUKETOM, UMEIOT pa3-
Hble MPO(eCCHOHATIBHBIC TUTYIIBI U YPOBHH M HECYT OTBETCTBEHHOCTD 32
TaKue BONPOCHI, KaK PUTyalbl, My3blka U xepTBompuHomieHus. Crona
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MMeHa MpopuLaTenei, rajajiok, MYKYHUH-KOJIJIYHOB,
BEIbM W JIPYrOro aKTOPOB PHUTYaJBHOTO AWCKYypCa.
Jenaprament Taiibo 1eMOHCTPUPYET POJIb BEIOBCTBA
B JuTypruu u sxkeprBonpuHoiieHusx [1]. Cormacuo
«Knure Cyil», nepeMOHHATIbHBIE YUPEKICHUS TUHA-
ctuu Cy# Brmovanu L[3siomm, Taiimsio u 1p., KoTopbie
OTBEYAJIM 3a PUTYaJbl, MY3bIKy U KEPTBOIPHHOILIE-
Hust. Ilpu nenapramenre Taiidy HaxonsTcs rajgareny,
raJlaliki, MyXYUHBI-KPAcaBIbl, BEAYHBH H T. 1., KOTO-
pBIC OTIPENENeNsIOT BEPOATHOCTh M OYEBUIHOCTH MIPO-
SIBJICHUS] OMHAPHON KaTErOpHH «yAaya-Heynada». JTh
VUpeXKIEHUsT OTpaKaroT akmeHT amHactuu Cyil Ha
stukere [2]. OOs3aTeNnbHON COCTABIISIONIEN PUTYANb-
HOTO JIeiCTBa M JAMCKypca SIBISIETCS CUMBOJIHYECKUI
BEIIHBII MEMATOP — TAIMUCMAH.

TpaaumoHHBIE KHTACKAE TAOCCKUE TATMCMAaHBI
U KyJIbTypa TeYaTH MOCTECIICHHO TPOHHKIN B COBpE-
MeHHoe 1HdpoBoe MeauanckycctBo. C TedeHHEM
BpPEMEHH JJa0CCKas KyIbTypa CTanxa BOCTPEOOBAaHHOW U
JIIOOMMOM BCe OOJIBIINM KOJIMYECTBOM JIIOJEH, a Jaoc-
CKHE€ TaMCMAaHbl W MeYaTH TOCTENIeHHO CTalld TOSB-
JSTHCSI B KAUECTBE XY/I0’KECTBEHHBIX CUMBOJIOB B Pa3-
JUYHBIX cepax MUppoBeIX Meaua. B MennanckyccTse
OHHU UTPAIOT BAKHYIO POJIb B MPOIBIKEHUH U Pa3BH-
TN XYHOXCECTBCHHBIX CHOKETOB. B IMOCJICAHHUE TOAbI
Bce 0OJIbIle U 0OJIbIIIe KHHO- U TEJICBH3HOHHBIX padoT
C BBICOKIIMHU KaCCOBBIMHU COOpaMH ITOCTETIIEHHO N00aB-
JSIOT 3JIEMEHTHI JIa0CCKOW KYJIbTYPHI B KauecTBE HC-
KoHHOM penuruu Kuras.

OUIBMBI U TEIEBU3NOHHBIE PaOOTHI, TAKHE KAK «
Opaen ciyxenus bory», «{uabsapEuy u apyrue, ae-
MOHCTPHUPYIOT OOraThle 3JIEMEHThl JAOCHU3Ma, TaKue
Kak umocodust « Most )KU3Hb OT MEHS HE 3aBHCHT,
3aBUCUT OT HeOec» B « WhO '», Marnueckue 3aKivHa-
HUSl, JAOCCKUE CTPaHBI UyJeC U T.J. OTPAXKAIOT TIy00-
Ky JTA0CCKYIO KyIbTypy. [laocckue MOTHBBI MOKHO
oOHapyxuth B cepun ¢(mibMoB Jluae WkIHBMHA O
30M0u, Takux Kak «Mmuctep Panrtasms», « Mwucrep
30oMOM» U T. 4. B coueTaHuu ¢ JAOCCKUMHU DJIEMEHTA-
MU TaKUMH, KaK aMyJIeThl ¥ 3aKJIHMHAHUS, JTEMOHCTPH-
pyeTcst YHUKAIbHBIA BOCTOYHBIN BOJIIICOHBIA CTHITh.

HudpoBbie MeauakaHpbl, TAaKUE KaK AJIEKTPOH-
Hbl€ POMaHbl, YaCTO HMHTEIPUPYIOTCS B JAOCCKYIO
KYJIBTYpY, pa3BUBasi TAKHE TEMBI JAOCH3Ma, KaK «BEU-
Hasl KU3HbY», «HaKa3aHWEe OCCCMEPTHBIX» U T. I., JO-
63.BJ'[H${ MHUCTUYECKUC 1IBETA, BAOXHOBJISASA TBOPUYCCTBO.
3aKIMHAHUS-aMyJIEThl B KJIACCUYECKUX IPOU3BEICHU-
sx, Takux Kak «[lyremectBue Ha 3amany u «Deomanb-
Hasl HBOJIOLHUS», BOCCO3/IAIOT HCTOPHUYECKYIO aTMO-
chepy u GopMUPYIOT OLIyIICHUE

MOTPYXKCHUST YUTATEINS B MPOUCXOJSIIUC COOBITHI U
CIOXKET [TIOBECTBOBAHMSL.

Urpsl BupTyaslbHOW peambHOCTH, TaKue Kak
«Yuurens Uup u fn», «boru HaBepxy» H T. [. TaAKXKe
OTMEYEHBI IPUBEPIKEHHOCTBIO JTAOCCKOH KYJIBTYpeE,
9TO TIO3BOJISICT YIYUIIUTh TIIyOHHY UTphL. «Bemukuit
CUMYJISITOP OECCMEPTHBIX» UCIONB3yeT CUMBOI B Ka-
YecTBE OCHOBHOM 3a/auM, IMO3BOJIsAA WUIPOKaM TMpo-
JIBUTATh UTPY, U3ydasi MUCHMO CHMBOJIA, YTOOBI YTITy-
OWTH TOHNMAaHHE TA0CCKOU KYIbTYPHI.

B 3apyOexHBIX cTpaHax TakKe CYIIECTBYIOT CO-
OTBETCTBYIOILIME «KYJBTYpPhl TAJUCMAHOBY, HalpH-
Mep, kpecT. M3yueHne TaaucMaHoB OONbIIEe KacaeTcs
HEKOTOPBIX KIJIACCHYECKUX TaJMCMaHOB: Hampumep,
«Texer mupamua» JpeBHero Erunrta mpeacraBisieT
CO0OH peTpe3eHTATUBHYIO KOJUICKIHIO 3aKITHHAHUH.
Tak, B «Kuaure MEpTBBIX» 3a(PUKCHUPOBAHO JOBOJHHO
MHOT0 3aKIIMHAHUKA B MO3THYecKod Qopme. MHo-
cTpaHHasi o0eperoBas KyJnbTypa HE IpeICTaBIcHA B
BUJIE CJIOB, @ UCHOJB3YeT B KauecTBE HOCUTeNel He-
KOTOpBIE BEIICCTBEHHBIE DJIEMEHTHI, KOTOPBIE TaKXKe
BBITIONHSIOT ~ (DYHKIMIO HEKOTOPHIX TaUCMAaHOB,
HaIpuUMep KOCTU HEKOTOPBIX KUBOTHBIX, PAKOBUHBI U
T. ., @ TaK)KE DIEMEHTHl PacTCHHN: KOPHH, CTEOIH,
TUCThst. HeKoTopbie MpUpoIHBIE 2JIEMEHThI TaKne, Kak
KaMHH, METAUIBL. TaAK)KE MOTYT OBITH MPEBPAIICHEI B
tanucMansl. C I3MEHEHHSIME B TIPOM3BOICTBE B 00pa-
3€ KHM3HHU O00MIECTBA MOCTOSHHO MEHSIIOTCS U pa3iny-
ueie popmbl TanucmanoB [3]. K cepenune X1X Beka B
AHIIMY HayvajM UCIIOJIb30BaTh B KAYECTBE TaJMCMaHa
KpecT U3 Oepesbl, U IO CUX TOp eCTh JIOAH, KOTOpPhIE
CTaBSIT KPECT Ha KpOBAaTH, YTOOBI OOpecTH yjauy.
Bubmust taxke MOXKeT OBITh UCIIONB30BaHA B KAUSCTBE
CHUMBOJIa TaJlMCMaHa, U HEKOTOpble 4acTu EBporibl
rnmoMmenaroT brubanio B KOJBIOETH MIaJAeHIEB, YTOOBI
3alUTHTh CBOMX JIETEH OT MOHCTpPOB, BEpys, HTO
Bubiust MOXKeT MPUHECTH 3alUTHTh U BBUICUHUTS [4].

Uccnenosarensckas minarpopma «POEMSy —
9TO MHCTPYMEHT JUIS 3alllCH M aHaju3a TOBEICHHS
MOJIB30BaTENICH TPU B3aUMOJECHCTBHH. B 3TO# CTpyK-
Type «P» o3Hauaer «JItoam», OTHOCUTCS K COOTBET-
CTBYIOIIIUM OOBEKTaM W IEJICBBIM I'PYIMIaM TaJIuCcMa-
Ha. «O» o3HauaeT «OOBEKT», KOTOPBIH OTHOCHUTCS K
peaIMeTaM M DJIEMEHTaM, YYacTBYIOIIMM B HCHOJIb-
30BaHUM TanucMmana. E «o3Hauaer «Okpykaromnias
cpeliay, OTHOCUTCSI K Cpelie U CUTyallud, B KOTOPOM
ucronpdyercst tanmucMan. «M» o3Hawaer «CooOrie-
HHUE», KOTOpPOEe OTHOCHUTCS K MH(OpMalWu, nepeaana-
eMoif BO BpeMsi crosib3oBaHus. Hakorer, «S» o3Ha-
yaeT «YCIyru», 4YTo OTHOCHTCSA K OOBEKTaM M YCIy-
ram, KOTOPbIM CIIY’KUT TallUCMaH, U OKUAAEMbIM pe-
3yibTataM. bmaromapsi 3TOW CTPYKType MbI MOXKEM
bonee cu-
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CTEMHO H3y4aThb ¥ AQHAJIH3HPOBATh IPUMCHEHHE U [N &
BJIMSIHUE KYJIBTYPbI TATHCMAHOB.
C nomormeto ananuza POEMS moxHO Kinaccugu-
UPOBATh ¥ MPOAHATM3HPOBATh HEKOTOPHIC CYIIe-
CTBYIOIIIUE TAIMCMAHBI, HATIPUMEP:

»_> A

D. (FHBILMYXIFTF)

Ha pucynkax npecraBieHsl YeThIpe TaluCMaHa.
TamncMan A o3HaYaeT «IOJaBJIICHUE BCEX 3JIOBEIIHNX
aTpuOyTOBY», TaJlucMaH B mpencTaBnseT «3amura OT
OenctBusi B jpomaimrHeMm odvarey, C TpeacTaBisieT

.( «YCHOKAMBAIOIIUI aTpHOYT HAIIOMIAIOIIMX Ha OYary,

D mpexacraBisieT «moJaBicHHE YETHIPEX ATPHOYTOB

A. ((%ﬁ\—‘—[;]] %l} g_i f{f‘» MOKYIIAIOIIErocss Ha IOMAIlHUK ovary. TamucMaHbl
e pas3IUYaroTCs B JETAlsAX, HO OCHOBHBIE IEIM COBIIA-

JIAIOT: BCE OHM HAIPaBJICHBI HA MOJJIEPIKAHUE TapMO-
HUM U OE30MaCHOCTH CEMbH W M3THAHHE HEYHCTBIX
cun. [lpumensis anamutuueckue pamka POEMS ms
M3YYCHHUS 3TUX CHMBOJIOB, MBI MOXKEM CJIeaTh Clie-
JIYIOIIIUE BBIBOJIBI:

e npuMeHeHue yeoBekom (People): atu cumBoITBI
MpeIHA3HAYCHBI JUIS JIFOJCH BCEX BO3PACTOB U IOJIOB
0e3 KaKuX-TM00 KOHKPETHBIX OIpaHUYCHU;

eucrionb3oBanue npeameros (Object): oGwraHO
NPUKPEILIAIOTCSA K CTEHAM JIOMa,;

®BO3MOKHAsE cpefa wucnonb3oBanus (Environ-
ment): KCHoNb3yeTCs MPEUMYIIECTBEHHO B JIOMAIITHIX
YCIIOBHSX;

eniepesiaBaeMoe coobmenne (Message): Tanmc-
MaHBI TIEPEIAI0T COOOLICHNUS O 3aIHUTe U 01arocioBe-
HUH.

epabouass (yukims (Service): B OCHOBHOM HC-

MONB3YIOTCS JuIsl oOecredeHns Oanmanca (oH -IIyid B

) ceMbe, 3aIlUTHl XWININA OT PasJIMYHbIX KatacTpod,

pelieHus TakKuX MpoOJieM, Kak CHOC JIoMa M3-3a Mpo-

oneM ¢ (oH-IIYH, a Takke OCCIPHUUYMHHON IOTEpH
BEILECH B JOME.

bnaromapsi 3ToMy aHaJIM3y MBI MOXEM KJIacCH-
(UIMPOBaTH ITH TATUCMAHBI 10 MPOQWIAM C OIUHA-
KOBOI CEMaHTHKOM JUIsl JIy4IIero IIOHUMAaHHS U IIpH-
MEHEHHS.

BusyanbHble KyTbTypHBIC XapaKTEPUCTHKH 1a0C-
CKUX TAJIMCMAHOB HE TOIBKO HUTPAIOT BAXKHYIO POJb B
PENUTHO3HBIX PUTyajaX, HO M MPEIOCTaBIAIOT 00-
ra-

C. (EX=Et

o
3
=


http://www.ygkyfs.com/
http://www.ygkyfs.com/
http://www.ygkyfs.com/
http://www.ygkyfs.com/
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ThI€ TBOPYECKHE PECYpPChl AJSI COBPEMEHHOTO KYIib-
TypHOTO au3aiiHa. B o0macTu KynbTypHOTO JH3aliHa
IIPUMEHEHHUE JAa0CCKUX CHUMBOJIOB CTaJIO TEHICHLMEH,
a ero yHUKaJIbHbIe BU3YyaJIbHBIC JIEMEHTHI U TIIyOOKHUe
KYJIbTypHbIe KOHHOTAllMU MIMPOKO HCCIENYIOTCS H
IIPUMEHSIOTCS.

IIpexne Bcero, cTpykTypa U (opMa CHMBOJIOB
Jao co3maroT yHMKaIbHBIA BU3YaJIbHBINA A3BIK rpadu-
YeCKOro Au3aiHa. PyHBI B JaOCCKMX CHMBOJIaX C HMX
a0CTpaKTHBIMU (POPMAaMU W 3araJOYHbIMU 3HAYCHUS-
MH HCHOJIb30BATUCh BO MHOTMX 00JacTAX TaKUX, Kak
JIOTOTHITEI OpEHIOB, NW3aiiH yIMAKOBKH W y30pHI Ha
tekctuwie. [lyreM Bocco3naHusi M MHTErpaldu Jaoc-
CKHUX DJIEMEHTOB JM3aiiHEephl CO3JAaI0T COBPEMEHHBIC
Ju3aifHepCKUe TPOM3BEACHUS C BOCTOYHOM TauH-
CTBEHHOCTbI0. Hampumep, U3BUIMCTBIE U WU30THYTHIE
(hopMBI M 3JIETaHTHBIC JUHUW PYH Takue, Kak o0Jyad-
HbIC TIeYaTH M HEPPUTOBBIE CHMBOJIBI B JAOCCKHX
CHMBOJIaX, MOKHO a0CTparmpoBaTh B JJIEMEHTHI CO-
BPEMEHHOI0 Ju3allHa U HCIOJIb30BaTh B HMHJIKE
Openaa unu au3aiiHe HUPOBLIX Meara-uHTEpQEiicoB,
9TOOBl YCHUJIMTH BH3yalbHOE BO3ACHUCTBHE PAOOTHI
TIIyOMHHOW CTPYKTYPHI KYJNBTYPHL. OJTO BO-TIEPBBIX.
Bo-BTOpBIX, NPUMEHEHHE JAOCCKUX CHUMBOJIOB B JIH-
3aiilHe BU3YyaJbHbIX KOMMYHMKAIMM TakKe OTpakaeT
OOIIHOCTh TAOCCKOH KYNIBTYPHI U COBPEMEHHOTO -
3aiiHa. BusyanbHasi TpaHc(opMaims JaoCCKOW Kyilb-
TYpBI, TaKas KaK KapTHHBI, CKYJIbNTYPHl MU PHUCYHKH
neyaTelf, mepenaroTcs MyONHMKE uepe3 BH3yalbHBIC
(opMBI. DTOT METOJ BU3YaIbHOW KOMMYHHKAIIUH
OYeHb COOTBETCTBYET ()YHKIIMOHAJIILHOCTH COBPEMEH-
HOTO Au3aiiHa BU3YyaJlbHBIX KOMMYHHUKAIUH, U UX WH-
Terpauusi, HECOMHEHHO, JacT 3HAYUTEJIbHbBIE Pe3ylib-
TaThl.

JuzaiiHeppl MOTYT HCIIOJIb30BaTh BU3yaJbHbIE
KYJIbTYpHBIC XapaKTEPUCTHKH JTAOCCKUX CHMBOJIOB
U TIepelavd TIO3UTHBHBIX COOOIICHUH TaKuX, Kak
3anIuTa U OJarocIOBeHNE MOCPEICTBOM WHHOBAINI B
rpaduke, IBeTaX ¥ MakeTax, a TAK)Ke TIOBBIIIAS KYJb-
TYPHBIA CMBICI U XYA0KECTBEHHYIO LIEHHOCTh JIU3ai-
Ha. Hakonen, xynbpTypHbIi nu3aitn Jlaody He orpanu-
YUBACTCS BU3yaJbHBIM HMCKYCCTBOM, HO TaKXKe BKITIO-
yaeT B ce0s Ju3aiiH NMpPOIYKTOB M JHU3aiH OKpY»Karo-
el cpeabl.

Jlaocckue 37eMeHThI MOXKHO MPUMEHSITh K aKCcec-
cyapaMm JIJsl JoMa, OJICKIC, IEKOPUPOBAHUIO OKpYysKa-
IO cpenbl U T. 1., IPUBHOCS 3araJlouHylo M JIpeB-
HIOIO KYJIbTYPHYIO aTMOC(EpPy B COBPEMEHHBIE JKUIIbIE
noMernieHus. TakuM o0pa3oM, JAOCCKHE CHMBOJBI HE
TOJBKO (DYHKIIMOHHUPYIOT B PEIMTHO3HON cdepe, HO U
00peTaloT HOBYIO >KU3HEHHYIO CHIIYy M BBIPa3UTElb-
HOCTh B COBPEMEHHOM OO0IIIeCTBE.

Bo3sbmeM, k npumepy, NOIYJISPHYIO POJIEBYIO UI-
py «OuMEn3m» (puc.1-2), BIOXHOBIEHHYIO Ja0CCKON

KyibTypoi ouapoBanusi Kuras u Slnonun. B urpe 3a-
KJIMHaHUSA ABJISIOTCS HE TOJBKO OCHOBHBIM CPEICTBOM
BBI30BA U YCUJICHHS CHKHUIaMH', HO W BaKHBIM cpen-
CTBOM 3HAKOMCTBA C HMTPOBOW KynbTypoil. Wrpokn
MOTYT HOJy4YaTh 3aKJIMHAHUS Pa3IHIHBIMH criocola-
MH, TaKUMHU KakK IMOKYIKM B Mara3uHe, BBIIIOJHEHHE
3aJlaHUi U ydacThe B MeponpusTusx. Hanpumep, oHn
MOTYT HUCIIOJIb30BaTh MEAIN U Harpabl Ui BBIKYIIA,
KOTJ]a Mara3uH OOHOBISIETCS KaKIYIO0 HEACTIO, WM
JIEIIUTHCS. CBUTKAMHU CUKUTaMH M HE3aBUCHUMBIMH JIeH-
CTBUSAMH AJISl NIOJYUYEHUs IOMOJIHUTENIBHBIX 3aKJIMHA-
HuH. [lu3aiiH 5TUX aMyJIeTOB HE MPOCTO (QyHKIIMOHA-
neH. VX nusaiiH BkiItodaeT B ceOs OoraThlif KyabTyp-
HBII NOATEKCT, oTpaxkaromuid Teopun Nup-An u [latn
DJIEeMEHTOB, a TaKXKe TA0CCKOE MCKYCCTBO 00OEpETOB,
YTO JleNaeT aMylieThl HE TOJBKO MPAaKTUYHBIMH, HO
TaKk)Ke UMEIOIIMMHU ACTETUYECKYIO IIEHHOCTh U KYJb-
TypHOE 3Ha4YeHHUE.

7 4P (taxke umraercs kak Illuku-HO-Kamm) - Tep-
MHH, 0003HAYAOIIUI CYIIECTBO U3 AMOHCKOTO (OJb-
kiopa . Cormacao tpaguuun OHMENO, ITUKUTAMHU SIB-
JIICTCSI CUMBOJIOM CHJIBI OHME3HM, TOTOMY 4YTO OH-
MEI3Ud MOXKET CBOOOIHO HCIIOJIB30BaTh CHKHIAMH,
00JaIaloNMMK Marueckoi cwioit. OH accoruupo-
Banicst ¢ "mpokmsatusmu" ¢ 1000-x romoB mepmoma
XoHBH Meproaa U 4acTo M300pakasicsi B BUJIE MTHIIBI
Wi peOeHKa B SIMOHCKOW JIUTEpaType U AMAKUMOHO.
WKHTaMH - 3TO 3aKOJJIOBAHHBIE CYIIECTBA, OXKHBIIHUE C
IIOMOUIBIO CJIOKHOM LIEPEMOHUH 3aKiuHaHusA. Mx cu-
Jla CBsI3aHa C JyXOBHOM CHIJION MX XO31MHA, TJE, ECIH
MIPHU3BIBAIOIIHA XOPOIIO MPEJICTABICH U UMEeT 0OJIb-
[IOM OMBIT, €r0 IUKK MOYKET BCEISTHCS B KUBOTHBIX
U JaXKe JIIOJEH U MaHUILYJIUPOBATh UMH, HO €CJIH NIpU-
3BIBAIONIMI HEOCTOPOXKEH, MX CUKUTaMH MOXET CO
BPEMEHEM BBIUTH H3-TIOJT KOHTPOJs, 00peTs cob-
CTBEHHYIO BOJIIO M CO3HAaHWE, U MOXET JlaXKe COBEp-
IIUTh HA0ET Ha COOCTBEHHOTO XO35MHA M YOUTH €ro B
ormecTKy. B Wmsamaru-pro ( _WBR_ X 7272 i)
HapOJIHOW pEeIUrvd, camble DAMHBIC OHMEI3U MOTJIH
TAKXEC BbI3bIBATH HCKJIIFOUHUTCJIBHO MOH_[HLII‘/‘I TUIT CU-
KMraMH, HasbiBaeMblil mmkuonsu (snonckuit: = F
%), YTOOBI OTTOHSATH OEACTBUS MIIM JEMOHOB, BBI3BI-
Baroiux 0osie3Hd. OObIUHbIE MUCTUKH HE MOIJIH IIbI-
TaTbCA BbI3BATh €ro, HE pI/ICKyH HOTepHTL KOHTpOJ'Ib
HaJ HUM W3-32 €ro OHH-TIOJJOOHOW TMPHUPOJBI.


https://translated.turbopages.org/proxy_u/en-ru.ru.8876fbd4-6768de07-f16d187d-74722d776562/https/en.wikipedia.org/wiki/Japanese_language
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Puc. 2. Mexanuka «OHMEN3N»

B «Ouménsny» couetanne 3akJIMHAHUNA U JU3alHa
MepcoHake TapMOHMYHO ypaBHOBelleHo. Onexia,
OpYKH€, HABBIKU U T. JI. IEPCOHAXKA WHTETPUPOBAHBI C
3JIEMEHTAMU 3aKJIMHAHWK. DTOT JU3aliH HE TOJILKO OT-
pakaeT NPEIbICTOPHUIO MEPCOHAXa, €ro JIMYHbIE Xa-
PaKTEpUCTUKH, HO U TO3BOJISIET UTPOKAM IMOYYBCTBO-
BaTh WHIUBHUIYaJbHOCTh NepcoHaxa. Hampumep, au-
3aiiH nepcoHaxka «Tamamo Mpit» (puc.3) oTcbuIaeT K
SMOHCKOM KynbType OnmEno. bnaronapst takum nera-
JIIM, KaK OJIeKJIa, aKCeccyaphl M JIMIIO, CO3AaeTcsi 00-
pa3s oxnu-

HOKOIO IElIeX0/a, IPOBOKALIMOHHOIO U CaMOM30JIH-
posanHoro. Kpome Toro, apsl B «OHMEN3M» TaKxe
HUMCIOT TJIyOOKO€ KyJIbTYPHOE 3HAaUCHHE. OJTO HE
TOJIBKO MUIPOBOM PEKBU3UT, HO U KYJIbTYpHBIE CUMBO-
Jbl, CBSI3bIBAIOIIUE IAPMOHUYHBIE B3aMMOOTHOLIECHUS
yeJjioBeKa W TMPUpPOAbI, yesnoBeka W Bceenennoit. Ju-
3alflH TaJuMCMaHa BJOXHOBJEH JA0CCKOW KyJIbTYpOH
Kuras n Anonuu. Mcnons3ys TanucmaH, UTPOKH MO-
T'YT TIIyOOKO NMPOHHUKHYThCS TaWHCTBEHHOH aTtMmocde-
poif UTPOBOTO MHUpA M TOYYBCTBOBAThH TITyOOKOE BIHU-
SIHUE TPAJULIUOHHON KYJIBTYpBI.
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Puc. 3. «Tamamo Mboii»

Jlaocckue TaauCMaHbl KaK CyTh TPaAUIMOHHON
KHTaHCKOM KyJIbTYyphl HECYT B cebe TIyOOKYyH pelu-
rHO3HYI0 (QUIOCOGHIO M KYIbTYypHBIH cMbIciT. B co-
BPEMEHHOM OOIIECTBE C MHHOBALMOHHBIMH MPaKTHU-
KaMU B 00JIaCTH KyJbTYPHOTO IU3aifHa, SIEMEHTHI Ta-
JIUCMAaHOB YMEIIO UHTEIPUPYIOTCS B COBPEMEHHOE BU-
3yaJIbHOE HCKYCCTBO, JHM3aiiH OpeHMOB M IU(PPOBbIC
Melua, jaBas HX JPEBHEMY 00pa3y HOBYIO JKH3Hb.
Ucnonw3yst crpykrypy ananuza POEMS, mb1 uccneny-
€M MHOTOMEpPHOE MPUMEHEHHE TATHCMAHOB U CO3/1aeM
MPOU3BE/ICHHs, KOTOPBIC SIBJISIFOTCS OJHOBPEMEHHO
COBPEMCHHBIMU U 60FaTI)IMI/I TpaAUIUOHHBIM O4Yapo-
BaHUEM, yCH-

Bubauorpapuyeckuii cnucox

JIMBas OLIYLIEHUE BPEMEHU U MEXKIyHapOIHOE BIIMS-
HUE JA0CCKOU KyJBTYphl. Takoe coueTaHue KyabTypbl
U u3aliHa HE TOJBbKO JENaeT JAOCCKUE TaJUCMaHbl
KYJBTYPHBIM CUMBOJIOM pa3HbIX 310X, HO U IPOsIBIIE-
HUEM HCKyccTBa >kn3HU. OHO OOJIbIlle HE OrpaHUYH-
BaeTCs PEJMTHO3HOU cepoi, a CIy)KUT MOCTOM, CO-
€AMHAIOLIUM TPAaJULUU U COBPEMEHHOCTb, OTKpbIBast
HOBBIA MyTb JUIsl HACJIEJOBAaHUS M WHHOBALMH Jlaoc-
CKOM KynbTyphl. biarojmapst Takoil MHHOBaIIMOHHOMN
TpaHCPOPMAINN TA0CCKUE TATUCMAHBI 3aHSTH MECTO
B COBPEMEHHOM KyJbType M MPOJOJIKAIOT paclpo-
CTpaHATb YHUKaJIBHOE OYapOBAHUE JAPEBHEM KUTail-

CKOM1 MYJIpPOCTH 1o BCEMY MUDY.

1. KALFEE ERFZARIEIM] AL« R EER B H L, 2009. A Treatise on the Art of Broadcasting
and Hosting [M].Zhang Song.Beijing: Communication University of China Press, 2009.

2. Yxao Xyn6o ' Haponnsie BepoBanus auHactuu Cyil, OCHOBaHHBIC HA JESTENLHOCTH BEIbM U TIPH3pa-

k0B , JKypHain HaHKHHCKOTO TeIarornuecKoro yHuBepcureTa (M3jaHue conuanbHbIx Hayk), 2010-J,69-74c.

3. Hanr Wkwnnenr,O Trmax MUQPOB U KyIbTYpHBIX KOHHOTAmsAX «Cyit Lly» -

cKkas KynbTypa, 2021-J,51-54c.

Kuraiickas uepormudude-

4. Legge J. The religions of China: Confucianism and Taoism described and compared with Christiani-

ty[M]. C. Scribner's sons, 1881.
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Qiu Yue
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Barnaul, Russia

IS A CHINESE TAOIST MASCOT IN THE DESIGN OF MODERN MEDIA CULTURE..

Abstract. Religious philosophy and culture are an important part of Chinese traditional culture. Taoism, as China's
only native religion, has had a profound impact on Chinese culture, politics and economy. Taoism originated in the
Eastern Han Dynasty. Over time, it gradually formed a mature system with an organizational structure. During the
Sui and Tang Dynasties, Taoism was highly respected by the rulers, and its philosophical system, health preserva-
tion techniques and spells achieved unprecedented development. As an important part of Taoist culture, talismans
are not only a tool for communication between people and gods, but also contain rich cultural connotations. In
modern society, Taoist culture faces the challenges of inheritance and development. It is necessary to combine the
development of the times, innovate the inheritance method, combine modern design concepts, and analyze the el-
ements of talismans, aiming to provide theoretical and practical references for the innovative transformation of
Taoist culture. Through the POEMS analysis method, we deeply study talismans, enhance their visual beauty, de-
sign new media platforms, and improve the public's cognition and acceptance of traditional Taoist culture, so as to
promote the modern development and international dissemination of Taoist culture.

Keywords: Language, Taoism, spells, culture, design.
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Lzen XKyn

NCCNEQOBAHNE ®OPMUPOBAHNA MEOWAOBPA3A B
A3NATCKO-TUXOOKEAHCKOM PETMOHE®

Li33H XKyH
acnupaHT

ANTaNCKu rocyiapCTBEHHbIN YHU-
BEpCUTET

Poccusi, Kutaii
zrcgl1022@163.com

Annomayusa. B ycrnoBusix Tio00amu3allid MEIUAUMHIK HMEET
peuraroriee 3HaAYCHHUE U MEXXAYHAPOTHOT'O CTaTyCca M BIHSTHUS
CTpaH U PEruoHOB. A3HMAaTCKO-THXOOKEaHCKMN PEruoH, Kak
HanOoJiee MUHAMHUYHBIA U MOTCHIHAIBHBIA PErHOH B MUpPE, HPHU-
BJICKaeT OOJIbIIOE BHUMaHWE K (POPMHUPOBAHHIO CBOCTO Meaua-
nMuKa. Lles JaHHOM cTaThu — BCECTOPOHHE HU3YYHTH ITPOIIECC
dbopmupoBanuss mennanmMumka B A3MaTcKo-THXOOKEaHCKOM pe-
THOHE, MPOAaHAIU3UPOBATH MOJIUTHYECKHE, ODKOHOMHYECKHE,
KyJIBTypHBIC U ApyrHue (PaKTOPHI, BIUSIOIINEC HA HETO, U MPEIiio-
JKHTh COOTBETCTBYIOIINE PEIICHUS M CTPATCTHH YIYULICHHUS I10-
JIOXKEHUS JIeI.

Knrouesvie cnosa: mennaodpas, A3znaTcko-THUXOOKEaHCKHI peru-
OH, MeTualaHamadT peruoHa

HETIPEepPBIBHBIM pa3BUTHEM riobanuzaimu poias CMU B ¢op-

MHUpPOBAaHUH UMHUKA CTPAH U PETHOHOB CTAHOBUTCS Bce Ooee

BakHOU. OOpas, cozmaBaemblii CMU, He TONIbKO Hemocpen-
CTBEHHO BNIMSICT HA MO3HAHHE M ITOHUMAHUE PETHOHA OTCUYECTBEHHOH U
3apyOe)HOI OOIIECTBEHHOCTHIO, HO M OTPaXKaeT MONUTHYCCKHUH, KO-
HOMMYECKUI M KyJbTYPHBIN JIaHAIAdT peruoHa Ha Oosiee MIyOOKOM
ypoBHe [1]. Ocobenno B A3znaTcko-THX00KEaHCKOM peruoHe popMHpO-
BaHHE Merao0pasa MpecTaBIseT 0COObI HHTEPEC B CBSI3H C €r0 YHU-
KaJbHBIM Teorpa(puIeckuM MON0KEHHEM, pa3HOOOPa3HBIM KYIbTYPHBIM
(oHOM U OBICTPHIM 3KOHOMHUYECKMM pa3BUTHEM. DOpPMUpPOBAHUE Me-
nunaobpa3a B A3MAaTCKO-THXOOKEaHCKOM PETHOHE — MHOTOMEpHBIH U
CIOKHBIH mporiecc. OH SIBISETCS HE TOIBKO Pe3yIbTaTOM ITepPEIUICTCHIUS
TOJINTHYECKNX, YKOHOMHYECKHX W KYJIbTYPHBIX ()aKTOPOB B pPETHOHE,
HO U MPOIYKTOM COOCTBEHHBIX KOMMYHMKAIIMOHHBIX cTparernii CMU,
TEHJCHIMHA B OCBelleHHH coObITHHA W Apyrux (akropos [2]. O6pa3
CMU B Asnarcko-THXOOKEaHCKOM PEruoHe XapaKTepHU3YeTCsl CIOXKHO-
CTBIO M pPa3sHOOOpasueM. DTa CIOKHOCTh M PasHOOOpasue OTpaskaroTcs
HE TOJIBKO B PA3IMYMAX MEANA00pa3oB B Pa3HBIX CTPaHAX M PErHOHAX,
HO ¥ B pa3HooOpazuu umupkeit pasusix CMU B npeznenax oaHoi# cTpa-
HBl ¥ peruonHa. M3yuenne QopmupoBanus MenmaoOpaza B A3HATCKO-
THXOOKEaHCKOM PErHOoHE UMEET OOJIBIIOE TCOPETHUICCKOE U MpaKTHUe-
CKOE 3HaUEHHE.

Mennanmunx A3uarcko-THXOOKEaHCKOIO PErHOHA XapaKTepu3sy-
eTcs pa3HoOOpasneM M CIIOKHOCTBIO, OTpaXkasl pazHooOpa3ue W CIOXK-
HOCTh MOJHTHUKH, SKOHOMHKH M KyJIbTYpHl B A3HaTCKO-THXOOKEaHCKOM
peruone. C pasButrem riobammsamyu pons CMU B ¢dopmupoBaHun
MMH/Ka CTPaH U PETHOHOB CTaHOBUTCS Bce 0oJiee OYEBUIHBIM, a (Op-
MHPO

8 Hayunsrit pykoBogurens Xamuua H.B., n.¢.H., npodeccop xadenpsl MennakOMMyHUKAIHI, TEXHOIOIHI peKIaMbl H CBA3eH ¢ obmie-
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BaHHE MeauaoOpaza AsuaTcko-THXOOKEaHCKOro pe-
THOHA TaKKe OKa3bIBACT IIyOOKOE BIMSHHE Ha BOC-
IpUATHE W OTHOIICHHE MEKIYHAPOIHOTO COOOIIECTBA
k ATP [3]. C Touku 3peHUs] TEHIEHIMH pa3BUTHUS
CMMU B A3uarcko-THXOOKEaHCKOM PETHOHE MEpexkH-
BalOT BOJHY IU(POBOH TpaHChHOpMAIIUK U BHEJAPCHUS
HOBBIX TeXHOJIOTUH. C POCTOM MOIMYJISPHOCTA CMapT-
(HhoHOB M MOOWIIBHOTO MHTEpHETa COLMaJbHBIE CETH
CTall JIJIi MHOTHX a3MaTOB BAKHOW TUIATPOPMOHN ISt
OOIIeHNs, TONYYeHUs WHGPOpPMAIMH W BhIPAKCHUS
CBOMX B3IUIAJ0B. B TO ke BpeMst MECTHBIE COLIMATIbHbIE
Mera-TaThopMBbl TaKKe OBICTPO Pa3BUBAIOTCS M CO-
CYIIECTBYIOT C TIIOOANBHBIMH COLHATBHBIMA MEIHa-
wiatopMamu, cozaBasi Pa3HOOOPa3HBI KOHKYPEHT-
Helit sapamadr. Kpome Ttoro, CMU B Asuartcko-
THXOOKEaHCKOM PETHOHE CTAJIKUBAIOTCS C PSAOM 00-
MUX TPOOJIeM, TaKUX KaK SKOHOMHYECKOE MaBIICHHE,
HanpuMep, 3aKphITHE U3TAHUN U YBOJILHEHUS, a TAaKKe
W3MEHEHUSI B MEIUAIOBENEHUM Mojb3oBarenei. On-
HAKO JTH BBI30BBI TAK)KE OTKPHIBAIOT HOBHIE BO3MOXK-
HOCTH JUI MEUANHyCTPUU TaKue, KaK POCT TOIMHC-
HOW JKypHQJIMCTUKH W HCIOJb30BAHUE TEXHOJIOTUI
HCKYCCTBEHHOTO MHTEIUIeKTa. B Oynymiem, Omaromaps
MIOCTOSTHHBIM MHHOBAIMSM B 0OOJACTH TEXHOJOTHH U
HENPEPHIBHOMY Pa3BUTHIO MEAUAWHAYCTPUH, Me-
Jnraobpa3 A3MaTcKo-THXOOKEaHCKOTO pernoHa Oyjaer
MPOJOJDKATh OCTaBAThCS IUBEPCUMUIIMPOBAHHBIM U
CIIO’KHBIM, TIPEIOCTABIISAS MEXIYHAPOJHOMY COO0OIIe-
cTBy OoJiee KpacouHyI0 MH(DOPMAIIUIO U MEePCIIEKTUBEI
[4].

Dakmopwl, eruAOWUEe HA GopmuposaHue
Mmeouaumuoxca 6 Azuamcxo-Tuxookearnckom pe-
auone

1. [Momutrueckue ¢aktopsl. [lonurnyeckue dhak-
TOPBI UTPAIOT PEHIAIOIIYIO POJIb B (DOPMUPOBAHUH Me-
JTUAUMHJDKA, ¥ UX BIHUSHUE JAIEKO HIYIIEee M CIOXK-
Hoe. B A3suarcko-THXOOKEaHCKOM peruoHe, B CUILY
pa3HOO00pa3us MOJUTHYECKUX CHCTEM, MOJIMTHYCCKUX
WHCTHTYTOB U MOJIMTHYECKUX KYJIbTYP CTpaH M PErro-
HOB, MeJacpena AeMOHCTPUPYET 3HAUUTEIbHbIE pa3-
muuus [S]. OTH pa3nuyust OTpa)karoTcsl He TOJBKO Ha
conepxkanun MartepuasioB CMHM, HO W oOKa3bIBarOT
IyOOKOE BIUSHHUE Ha CTEIIEHb CBOOOIBI CIIOBA W WH-
(hopMaMOHHOH MPO3PaYHOCTH.

B HekoTOphIX CTpaHaX MOJUTHYECKAas CHUCTEMa
CKJIOHHA YCTAaHaBIMBATh KECTKYIO IIEH3YPY B OTHO-
mennun CMU, 4to B OIpeneNeHHOM CTEeNeHH OTrpaHu-
YUBaeT CBOOO/Y BBIpaXEHHS MHEHM M 00beM pac-
po-

ctpansieMoil B CMU nndopmanuu. Takue orpanude-
HUSI MOTYT OBITH BBI3BaHBl HEOOXOJMMOCTBIO TIPABH-
TEIhCTBA KOHTPOJIMPOBATh WH(POPMAIMIO WK HE00-
XOJUMOCTBIO TOJIEPKUBATH COLMATIBHYIO CTAOMIIb-
HOCTb U HallUOHAIBHYIO Oe30macHocTh. OHAKO Takas
JKeCTKasl IEH3ypa J4acTo MPUBOIUT K OJXHOCTOPOHHUM
coobuenmnsiM B CMU, koTopble MOTYT a)Ke CKPbIBATh
WIM HUCKaXaTb IpaBly, YTO HETaTUBHO CKAa3bIBACTCS
Ha TOJIHOM JIOCTyIle o0IIecTBa K MHQOpMauu 1 ee
IMOHUMAaHUIO [6].

HekoTopble cTpaHbl pervoHa, HampOTHUB, MpPHU-
IepKUBAIOTCS OoJiee OTKPBITOW M MHKIIO3UBHOHM IIO-
JUTUYECKOW TIO3WIMH ¥ TOOWIPSIOT  ILIIOPAIN3M
CMU. Ot cTpaHbl CO3JaI0T OTHOCHTENBHO JHOe-
palbHYIO Cpely AJISl paclpOoCTpaHEHUs] HH(POPMAIIH,
npenoctaisii CMU Gosbinyro cBoOoay B IJIaHE CO-
JepKaHus, BBIPAKEHHUS W MPO3PAYHOCTH HH(pOpPMa-
uuu. Takue yciioBuS COCOOCTBYIOT MHHOBAIUAM H
passutaio CMU, mo3BoJsis WM IIydille BBITOTHSITH
CBOM COIMAJIbHBIC OOSM3aHHOCTH W TIPEIOCTABIATH
0011ecTBy pa3HoOOpa3Hyr0, TIyOOKYI0 U BCECTOPOH-
HIOI0 MH(OPMALHIO.

[TomuTHdecKkue CUCTEMBI U MTOJTUTHKA OKA3hIBAIOT
HETIOCPEICTBCHHOE W JAIEeKO HAyIIee BIMSIHUEC Ha
¢dopmupoBanne obpaza CMU. B  Aswmarcko-
THXOOKEaHCKOM pPErHoHe MOJUTHYECKass 0O0CTaHOBKA
B pa3HBIX CTpaHaX W PETHOHAX MpPHUBENA K 3HAYUTEIb-
HBIM pa3NuyusaM B ocBelieHnu coOwithii B CMU ¢
TOYKHM 3pEHUsS COJICpP)KaHUsi, CBOOOJBI BBIPAKEHUS
MHEHUH W Tpo3payHocTd uHbopMaruu. [TomuTrue-
CKHE CHCTEMBI U MOJIMTHKA OKa3bIBAIOT MPSMOE U Ja-
JIEKO HIyllee BIMSHHE Ha (HOPMHUPOBAHHE HMMIKA
CMMU, 910 OCOOCHHO HATJISIHO TPOSBIIIETCS B A3U-
aTcko-TuxooKkeaHCKOM pernoHe npu ocBemeHnn Ce-
BepHoi Kopeeii u FOxxnoit Kopeeit BOeHHBIX ydeHUit
IOxno#t Kopen n Coenunennpix llltaros. [lanee Mbl
MpUBEJEM MPUMEPHI IPUHIUIIOB U METOJIOB, UCIOJb-
3yeMbix CesepHoii u FOxuoi Kopeeit cooTBeTcTBEH-
HO TIpYM OCBEIICHUHW TMOJOOHBIX COOBITHH, a TaKxke
pPaccMOTpUM BO3MOXKHOCTb CO3JIaHUSI TUIIOJIOTUU JIJIS
OTIPENICNICHHS TUTIOB OCBEIICHUS COOBITUH W, TaKUM
obpaszom, poananusupyem poib CMU obenx ctpaH B
(OopMHPOBaHHU PETUOHAIBHBIX MEIHa00pa3oB.

Korna cesepoxopeiickue CMU coob1ator o Bo-
eHHbIx yueHusx FOxxnoit Kopen u CILIA, onr 00b14HO
MOUYEPKHUBAIOT YTPO3y, KOTOPYIO 3TO COOBITHE Tpes-
CTaBJIsIeT A HalMOHalmbHOM Oe3omacHoctu Ceep-
HOM
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Kopeu, u TBepAy10 MO3UIHMIO CTPAHBI IO ITOMY BOIPO-
cy. OcBerieHne coOBITUI OyIeT MOIYepPKUBATL HAIlH-
OHaJIbHBIE YyBCTBA U conuaapHocTh CeBepHoit Kopen,
MOUYEPKHBasi HECOTJIACUE U NMPOTECT CEBEPOKOpEiicKo-
ro Hapojaa NMpOTHB Takux ydeHuil. CeBepokopeickue
CMMU moryT KpuUTHKOBaTh BOeHHBbIC yueHus HOkHOM
Kopeu u CIIA kak NpoBOKalMOHHBIE M IpeayIpe-
KIATh O CEPhE3HBIX MOCIEACTBUAX, K KOTOPHIM MOTYT
npuBecTH Mojio0HbIe NeiicTBrst. Coolmiasi 0 BOSHHBIX
yuenusx PK u CIIIA, roxxHOKOpeiickue CMU 00b14HO
noayepkuBaroT BakHocTh coroza PK u CIIIA u 3Haye-
HHUE 3TUX YUCHHU JUIS MOIEepKaHUs Oe30IacHOCTH Ha
MOJIyOCTPOBE M PETHOHAIBHOW cTa0MiIbHOCTH. B pe-
MOpTakax MOJYEPKUBACTCS OOOPOHUTENILHBIA W He-
MIPOBOKAIIMOHHBIA XapakTep Y4YeHWiH, 4TOOBl mpoje-
MOHCTPHPOBATh MHPOIIOOMBYIO TO3HIHI0  FOKHOM
Kopen. Ilpm ocBemeHWH IOJOOHBIX MEPOTPUATHIA
1oxkHOKopeilickue CMM 00bIYHO TpenocTaBisoT 60-
Jiee TONHYI0 HWH(POPMAIUIO, BKIIOYAs BPEMsl, MECTO,
MaciiTad W yJ4acTHHKOB ydueHHWi. OcBelmieHue Oyaer
HampaBJIeHO Ha OOECNe4YeHHE MPO3PAYHOCTH, UTOOBI
OOIIIECTBEHHOCTh MOTJIA TOHSATh CUTYAllMIO M yCTpa-
HUTH HEHY)KHBIEC HEJJOPa3yMEHUS U OlaceHus. B Takux
MOJINTUYECKUX ycnoBusAX, Kak CeBepHas u FOxnas
Kopess, CMU sBIAIOTCS HE TOJBKO HMHCTPYMEHTOM
pacripocTpaHeHuss WH(POPMANUU, HO M OTPAKCHHUEM
MO3HIIUH TOCYIApCTBAa M HAI[OHAJIBHBIX HACTPOCHUH,
OHHU WUTPAIOT BAXHYIO POJb B (JOPMUPOBAHUN UMHDKA
peruonansHbIx CMU 1 comeiicTBUN MEXTyHApOTHBIM
obmeHam. Takue pa3nuuus HEe TONBKO OTPAKAIOT pas-
HOOOpasue MOMUTUYECKUX CHUCTEM U KYJIbTYp B Kax-
JIOM CTpaHe, HO U BIMSAIOT Ha JOCTYN HAcEJEeHUs K MH-
(dopmaruu U ee TMOHMMAaHHE, YTO, B CBOIO OUYepesb,
OKa3bIBaCT BAYKHOE BIMSHUE Ha O0IIee pa3BUTHE 00-
IIECTBA.

2. DxoHoMmuyeckne (HakTopsl. DKOHOMHUYECKHE
(aKTOPBI TaKKE UTPAIOT KIFOYEBYIO POIb B (POPMHUPO-
BaHum obpaza CMU. YpoBeHb 3KOHOMHYECKOTO pas-
BUTHA HAIPSAMYIO BJIMACT HA PECYPChI U YCIIOBHS KOM-
myHukauun CMMU, a Taxxke Ha UX UMUK B TIJa3ax
OOIIIECTBEHHOCTH.

B sxoHOMMYECKM pa3BUTBIX pErvoHaxX MeENUaop-
TaHU3AIMHA YacTo IIONB3YIOTCSl Ooratodl (PUHAHCOBOWM
MOJICPIKKOM, TIEPEIOBBIM TEXHHYCCKHM 00O0pYHOBa-
HUEM W OTJIMYHBIMU KaApaMH. OtH npeumyIniecTsa
TIO3BOJIAKOT UM IPOU3BOJAUTL KAaYCCTBCHHBLIC W BJIUA-
TeJIbHbIE HOBOCTHBIE COOOLIEHHUS U MPOTrPaMMbl, KOTO-
phbi€, B CBOIO

ouepenb, (HOPMHUPYIOT TIO3UTHBHBIA W aKTUBHBII
nvuk CMU. B T0 e Bpems ppIHOYHBIN MEXaHU3M B
9KOHOMHYECKH Pa3BUTHIX perHoHax Oojiee coBepIe-
HEH, a KoHKypeHIus Mexny CMU Gonee MHTEHCHBHA,
YTO TaKXkKe MOOYXKJaeT UX MOCTOSHHO MOBBIIATH CBON
podecCHOHATBHBIN YPOBCHb U MHHOBAITHOHHEIE CITO-
COOHOCTH.

HanpoTuB, 3KOHOMHUYECKH OTCTAJble PETHOHBI
MOTYT CTOJKHYTHCS C MHOTOYHCICHHBIMH TpPYIHO-
ctamu B passutirn CMU. Takue npoOiiemsl, Kak He-
XBaTKa PECypCoOB, OrpaHUYEHHbIE KaHAJbl CBA3U U He-
XBaTKa MPO(ECCHOHATBHBIX TaJaHTOB, CIEPKHBAIOT
pazsutne CMU B atux permonax. B pesymprare um
3a4acTyl0 CJIOHO CO3[IaTh MEIUa-UMHUIK C MEXIY-
HApOIHBIM BIIUSHHEM, M JaXXe HX KOHKYPEHTOCIIO-
COOHOCTH Ha MECTHOM PBIHKE OTHOCHUTEIBHO ciada.

OHako pa3BUTHE SKOHOMHUYECKOW Tiiobanm3a-
LMW TIPEJOCTAaBUIIO OOJIbIle BO3MOXKHOCTEH aiisi 00-
MeHa u cotpyaHudectBa mexay CMU B Aszmartcko-
TuxookeanckoM permoHe. C pPOCTOM TpaHCHAILINO-
HaJbHBIX MEIHWAKOHIJIOMEPATOB W TOMYyJspU3anuei
uHTepHeT-TexHoNoruit CMU U3 pa3HbIX CTpaH U pe-
THOHOB HAYalll YKPEIUIATH COTPYAHUYECTBO U OOMeE-
HUBAaThCSl MHpOpManuerd Apyr ¢ apyrom. Takoe co-
TPYAHUYECTBO HE TOJBKO TIOMOTAeT MeIUAOpTraHn3a-
OUSIM COBMECTHO HCIIONIB30BATh PECYpPCHl U COBEp-
[ICHCTBOBATh TEXHOJIOTUH, HO W CIIOCOOCTBYET O0OMe-
HY U B3aMMOIIOHUMAHUIO MCKAY PA3JIMYHBIMHU KYJIb-
TypaMmHu.

Braromapst yrmyOieHHOMY M3y9YEeHUIO M aHAIH3Y
npobnembl popmupoBanus umumka CMU B Aszuart-
CKO-THUXOOKEaHCKOM peruoHe, B JaHHOU padoTe pac-
KPBIBAIOTCS (DaKTOPBI BIHMSHUS TaKue, KaK MOJTUTHKA U
9KOHOMHKA, a TaKXKe TO, KaK 3TU (HaKTOPHI Tepernie-
TAaKTCA U BSaHMOﬂeﬁCTBymT, BJIVAsl Ha BOCIPUATUC
oOmiectBa W 0OIIECTBEHHOCTH. B ycioBusix yckope-
HUS Tpolecca TI00ann3aiu U OBICTPhIX U3MECHEHHN
B TEXHOJOTHWsSIX  MeauaodOpas B A3HMaTCKO-
THXOOKEaHCKOM PETHOHE CTaJKWBaeTcsi ¢ Oecrperie-
JNCHTHBIMH BO3MOXKHOCTSMH U TpoOiiemamu. Ham
HEOO0XOMMO OBITH 0OJIee MPOHMIIATEIIBHBIMUA U JIaJTh-
HOBUAHBIMU, NPOAOJIKATH YACIATH BHUMAHUC U HU3Y-
4aTh ~ pa3BUTHE  MeamaoOpaza B A3HWarcko-
THXOOKEaHCKOM peruoHe. DTO HE TOJBKO IMOBBICHUT
UMUK 1 BiustHue camux CMU, HO m Oyzer crnoco0-
CTBOBATb yIITyOJICHHOMY MEXPErHOHANEHOMY OOMEHY
U COTPYIHUYECTBY, a TAKXKE BHECET MYAPOCTh U CHILY
B IOCTpOCHUE OO0Jice TapMOHUYHBIX U CTAOMIBHBIX
MEXIYHApPOIHBIX OTHOIICHHH.
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Annomayusa. Cka3ky, SBISISICH BAKHOM YacThIO JAETCKOM JuTepa-
TYpbl, IPUBJIEKAIOT YUTATEJEH pa3HbIX BO3PacTOB CBOMMM UyJecC-
HbIMU crokeTamu. OHa 1mokKaszajia pa3sHOCTOPOHHIOI TEHIEHIIMIO
pa3BUTHsI CETEBOH KOMMYHUKAIIMH, a C MOIMyJisipu3anueii nudpo-
BBIX TE€XHOJIOTMHW M MOSBJIEHHEM HOBBIX MeJua CKa3Kh CMOIJIH
LIMPOKO PACIPOCTPAHUTHCA 110 BCEMY MUPY U 3aHSTHh BaKHOE Me-
CTO B MOMyJsAipHOW KynbType. Llenb maHHOW pabOTHI - U3Y4YHUTH
dbopmbBl pacnpocTpaHeHHs] CKa30K Ha Meauariatgopmax, BbI-
SIBUTH 3HAUEHME CKAa30K B )KU3HU JIIOAEH U Ba)XKHOCTh MeauariaT-
(opM B pacmpocTpaHEHHUN CKa30YHOTO KOHTEHTA, MTPOAHATH3HPO-
BaB MX BOCHUTATEJIbHYIO IIEHHOCTh M IICUXOJIOIrHYECKOe BO3/JCH-
CTBHUE.

Knroueevie cnosa: ckazku, pacipoCTpaHEHUs] CKa304YHOIO KOHTEH-
Ta, MeauaruiaTrgopma, BOCIUTAaTENIbHAS [IEHHOCTD, IICUXO0JIOTHY e-
CKO€ BO3/I€ICTBHE.

Ka3Ka — JTO JINTEPAaTypHBIA KaHp, MOJHBIA (aHTACTUICCKUX

KPacoK, B KOTOPOM CO3JIAI0TCsl YBJIEKaTeJIbHbIE UCTOPUH C TI0-

MOIIBI0 00raToro BOOOpa)KeHHsI, TUTIEPOOIIBI, OJUIICTBOPEHUS,
o0 agaromye yHUKAIBHBIM XYI0’KECTBEHHBIM 0YapOBAHUEM M BOCIIUTA-
TEIBHOH IIeHHOCThI0. HTepHeT-Tu1aThopMa 3P PEeKTUBHO CIIOCOOCTBYET
HACJICZI0OBAHHMIO U YCBOCHHIO HOBATOPCKOIO TIOTEHIIMANIA CKA30K, PACIIH-
psisl MX pacIpoCTpaHEHHE 3a CUST HHHOBAIIMOHHOTO CO3JJaHMs KOHTCHTA,
HUCITIOJIb30BaHUA MyHLTHMeHHﬁHLIX 3JIEMCHTOB, UHTCPAKTUBHOCTHU COLIU-
aJbHBIX CETEeH W WHTErPAllMOHHBIX BO3MOXKHOCTEH IU(PPOBBIX ILIAT-
¢dopm. Hampumep, JITOHUHCKUI YHHUBEPCHUTET BBIITYCKAET Yepe3 CBOIO
HOBYIO MenuarmiatopMmy pa3iuuHble (OPMBI PAcCKa30B TaKWe, Kak
ayJMOCKa3KH, CIICHUYECKHE TOCTAHOBKH M BUACOKIIHUIIBI, YTO HE TOJIBKO
oboranraer GopMbI pacckazoB, HO ¥ TIPUBJIEKAECT K HUM 0OJIbIlIe BHUMA-
HUA MOJIOZEKH [1] (puc. 1.).

9 Hayunslii pykoBonutens Xanuna H.B., a.¢.H., mpodeccop xadeapsl MerakoMMyHUKAINH, TEXHOJIOTHI peKIaMbl U CBsi3el ¢ o01ie-
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Puc. 1. Ctyaents! JISOHUHCKOrO yHUBEpPCUTETA aJAITHPOBAIM OJIHY U3 HApPOAHBIX cKa3ok TaH YkoHbIIaHs, SB-
JISTIOITYIOCS TIPEICTAaBUTEFHBIM HAIIMOHAIBEHBIM HEJIETeTHUMHBIM IIPOSKTOM, B TBOPUECKYIO CIIEHIHUECKYIO T10-
CTaHOBKY

Kpome Toro, miardopMsl I€TCKOr0 KOHTEHTa, Ta-
ke kak I D Ckaska (ma xur. {E#5#1E), cmoco6-

CTBYIOT WHHOBAIIMOHHOMY Pa3BUTHIO CKa30K, 00beIu-
HsisT pabOTHl TPATUIMOHHBIX H3HATENCH, KOHTCHT-
CTYAH{ ¥ OTJCNBHBIX OPHTHHAIBHBIX aBTOPOB, YTOOBI
MPEeIOCTaBUTh JETAM Oorarelii 1U(POBON KOHTEHT.
Conmanpaple Meauaratdopmsl B MHmuu moMorin

TUB HIMPOKYIO ayJAUTOPHUIO U PACCKa3bIBasi HCTOPHU C
ITOMOLIBIO I10JIb30BATEIBCKOI0 KOHTEHTA U aKTUBHOI'O
y4acTusi MHTEpHET MoJjb3oBaresieil. basza gaHHbIX ros-
JIAHJICKMX HApOJHBIX CKAa30K MpEeACTaBIcHa B OHJIAM-
HOBOI BepCHH, KOTOpasl CIY)KHUT WACATHHBIM ITUPPO-
BEIM apXHWBOM HEMAaTEPHAJIbHOTO HACIEAMS M OO0JIeT-
4YaeT MPOBEJIEHHE MEKIYHAPOIHBIX CPABHHUTEIBHBIX

HCCIIEI0BAHUN (puc. 2).
COXpPaHHUTh W BO3POAMUTH (DONBKIOP W MH(OIOTHIO,
OXBa-
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Pycckue ckasku yHUKadbHBI Cpeld CKa30K MUpa
0 KPACOYHOCTH COJICPKAHUS U PasHOOOpa3Hio (Hopm,
YTO CJENAI0 WX BCEMHUPHO MOMYIsIpHBIMHU [2]. DOtn
CKa3KH OOBIYHO cojfiepxaT OoraThlii CUMBOJIM3M U TIIy-
Ookuil KynbTypHBII HoATEKCT, Hampumep, «LlapeBHa-
nsTyIKay, «Moposko», «Cka3ka 0 pelOaKe H PHIOKe»
U JIpyrue Kjaccu4yecKue, IHUPOKO M3BECTHBIE PYCCKUE
cka3ku. KOHTeHT-aHaIU3 PYyCCKHX CKa30K Ha KUTaii-
CKHUX WHTEpPHET-TUIaT(hopMax MOXKET ObITh MPOBEJICH C
HECKOJIBKUX TOUEK 3PEHHUS.

C Touku 3peHusi oOpa30BaHUS PYCCKHE CKa3Ku
UMEIOT OOJBIIIOE BOCTIMTATENbHOE 3HadeHne. OHU He
TOJIBKO Pa3BJIEKAIOT, HO U IEpEealoT MOpailb U LIEHHO-
CTH 4epe3 CIOKEThl M XapakTepsl repoes. Hampumep,
«Cxazka o pbibake U pblOKe», «[IBETHK-CEMUIIBETHK.
«IBeTUK-CEMULIBETUK» — KJIAaCCUYECKasl CKa3Ka COBET-
ckoro mucarens Bamentnna Karaema, BrepBrie ormy0-
nukoBaHHas B 1940 rony u ajanTHpoBaHHAs B OJHO-
WMEHHBIH MyJIbTHUIBM B 1948 1Oy, 3HAKOMa MHOTUM
KUTANCKUM YHTaTeIsIM. JTa CKa3ka O JeBouke JKeHs,
KOTOpasi MOJydyaeT YAMBHUTEIbHBIA IIBETOK C CEMbBIO
JICTIECTKAMHM, HCIOJIHSIOMUN ceMb skemanumii. Celuac
9Ta CKa3Ka SBJLIETCS 00S3aTEIFHBIM TOTIOTHUTEIEHBIM
YTEHHUEM JUI YUEHUKOB HadaJlbHOH IIKOJIbI BO BTOPOM
KJlacce, a 710 3TOr0 HEOJHOKPATHO BKIIOYANACh B Pas-
JYHBIC BEPCUH YICOHUKOB.

brnaromaps ylakoHUYHOMY M (DHIOCOPCKOMY CHO-
KeTy «lIBeTHK-CEMHUIIBETHK» CTal KIACCHYECKOU
CKa3KOM, MOJIIOOMBIIEHCS YHMTATEIsIM M OKa3aBIlei
OrPOMHOE BJIMSIHHE Ha IMOCIEAYIOLINE JINTEPAaTypHbIE
npousBeaeHus. Ha peiHKe CymiecTByeT Oojiee COTHHU
Bepcuit aToi ckazku. Komnanus «I'yomait Kynerypay»
(na xut. $7C1t) n nacnenuuna Banentuna Karae-
Ba — EBrenus Banentnnosna Karaera, m Mapuna Ba-
CUIIbeBHA AJpKyOel mojmucany SKCKIIO3UBHBIN JIH-
LIEH3UOHHBIM J0r0BOp, 3aBEPEHHBII HOTApUycOM B
MockBe, 00 UCKIIIOUUTEIbHBIX MPaBax Ha MEPeBOJ U
pactipoctpanenue 10 npousBenenuii, Bkmouas «lBe-
TUK-CEMUIIBETUK», B KuTae, B TOM 4YHCIIe, B MATKOU
00J10%KKe, SIEKTPOHHBIX KHUrax U ayAHMOKHUTax[3].

C TedeHHEM BEKOB CKa3KH CTAHOBHIIHCH Bce 0O-
Jiee W3BICKAaHHBIMH W TOHKUMH B CBOEM IOBTOPHOM
nepeckase. OHHM CTanu MeperaBaTh CMBICHBI KaK Ode-
BUJHbBIE, TAK U TOHKHE — CTaJM OOpaIlaThCsi KO BCEM
YPOBHSIM TICUXHKH JIMYHOCTH, BECTH AHMAJIOr WU 00-
aThCsl TakK, 4YTOOBI YAOBJICTBOPUTh U HEOOpa3oBaH-
HYI0 JETCKyI0 IICHXUKY, W 0oyiee B3pOCIYIO, UCKY-
LICHHYIO TMO3HAHWEM SMOLMOHAJIBHYIO IICHUXOJIOTHUIO.
Hcnonb3ys oouH U3 BUAOB IICHXOAHAIW3a JIMYHOCTH,
CKa3KH JIOHOCSIT BaKHYIO

nHGOPMAIHIO IO CO3HATETILHOM, MPeICO3HATEIbHON 1
Oecco3HaTeNBPHON NCUXHUKH, B 3aBHCUMOCTH OT TOTO,
Kakas TICHXHWKAa aKTWBHA B MaHHBIM MoMeHT [4]. B
cka3ke «lIBEeTHK-CEeMHUIBETHK» MOXHO PacKpbITh
MIPOLIECC TICUXOJIOTHYECKOTO Pa3BUTHUS TJIaBHOM repo-
vHn JKeHu m mpucymme el 4epThl Xapakrepa C Io-
MOILBI0 MOJENH ICUXOaHaln3a JUYHOCTH. McTopus
HCCIIEYeT ATOM3M M CaMOPE(ICKCHIO YEIOBEUSCKOMN
HaTypbl Yepe3 HCmoiab3oBaHue JKeHel JemnecTKoB
[IBETKA JUI WCHOJHEHHUS CBOMX JKellaHui. BrHauaie
JKeHst ucnosnp3yeT 1ecTh JITIECTKOB ISl YAOBJIETBO-
pEHMs CBOMX HETaTHBHBIX 3MOLMM, TAKMX KaK THEB U
PEBHOCTb, HO 3T XKeJlaHUs He NPUHOCAT el HacTOs-
LIero CYACThS.

B rmcuxonoruu JIMYHOCTH YepThl XapakTepa
OOBIYHO BKJIFOYAIOT B ce0s MOJEIN MOBEAECHUS, YMO-
[IUOHAJBHBIC PEaKIUN U 00pa3 MBIIUICHUS YeOBEKa.
[TepBonauanbpHOE MoBeneHUe JXKeHun oTpakaeT ee dro-
WUCTUYHBIE M MMITYJIbCUBHBIE uYepThl Xapakrepa. Mc-
[I0JIb30BAaHUE €10 CEeMMLIBETHKA ISl UCIIOJHEHUs He-
KOTOPBIX, Ka3alloch Obl, 3aBUAHBIX JKENaHWH JeMOH-
cTpupyeT oTcyTcTBue y JKEeHH CaMOKOHTPOJIS H
BIYMYMBOCTH Iepel JIMLOM HCKyLIEHHS. A B KyJb-
MUHALMKA UCTOPUHU OHA UCHOJIb3YEeT MOCIEIHUN Jiere-
CTOK, 4TOOBI MMOMOYb BBUICYHTh MaJlbYMKa-WHBAIHIA
mo uMeHu Buts [5]. DTOT moCTymoK mo3BONMI eif 00-
pecTu HacTosIIee cuacTbe U ApyxkOy. Takas croxer-
Hasi KOHCTPYKIIMS HE TOJBKO 0Ooramaer MHOTOCIOM-
HOCTh MCTOPWH, HO U TIO3BOJISIET YUTATENIO YBUJCTh
IBOJIIOLIMIO YePT JIMYHOCTH JKeHu.

Uro kacaercsi MyNbTUMEIUHHBIX (OPMATOB, TO
TIOSIBJIAIOTCSL DJIEKTPOHHBIC KHHUTH, ayJMOKHUTH, aHU-
MAaIMOHHBIC BHICOPOIUKH U Ipyrue (GOpPMBI CKa3OK,
MIPEIOCTABJISIFOINME  JISTSIM ~ OoJiee  pa3sHOOOpasHbIC
BO3MOKHOCTH JUIS YTeHUs. DTH olM(pOBaHHBIC CKa3-
KM HE TOJBKO JIETKO IMEPEHOCHTh M XPaHUTh, HO H
CTHMYJIPOBATh HHTEPEC U JIOOOMBITCTBO IeTel Oma-
rogapst 0oraTbIM HHTEPAKTUBHBIM BO3MOXKHOCTSIM [6].
Mexny Tem, pacinpocTpaHeHHue cka3zok B VHTepHeTe
MPUBJIEKIO BHUMaHME TMOJb30BATENC WHTEPHET
wratpopm. Hampumep, Ha Takux mmatdopmax, Kak
WeChat u Weibo, cka3ku BbI3Baayu OOJIBIION OTKIMK
U PETBUTHI MOJB30BATENCH, YTO CBHICTEIBCTBYET 00
WX CHJIBHOM COLMaJbHOM BiMsHUU. Kpome Toro,
CKa3KH IIUPOKO PACIpOCTpaHstoTcs B MHTEepHETE C
MTOMOIIBIO KOPOTKUX BUACOPOIIMKOB, TpsMOro ddupa
U Apyrux (GopM, 4TO eme OOJbIIC PACIIUPSET HX
ayJIUTOPHIO.

B TukTok ecTp akkayHT «aeTckasi CKazka Ha
noub» (Ha kur. JLEEFERTEET), y koroporo 1 085
000 nokmonHukoB. 12 uromnst 2021 roga Giorep BbIy-
CTUII
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CKa3Ky 1oJi Ha3BaHueM «CeMHIIBETHBIC LIBEThI»; pado-
ta nomyumna 21 000 naiikoB m 939 komMMmeHTapues.
Cka3ka Tpe/cTaBieHa B BHIC BEPTHKAIHHOTO BHIIEO,
MpUYeM, B OTJIMYHE OT MHOTUX IPYrux Onorepos, 6Jio-
rep pasfenu BUIEO Ha BEPXHIOK, CPEIHIO U HUXK-
HIOIO YacTH, IPUYEM B IIEPBOIl YacTH MPEICTABIICHO
HEMOJIBM)KHOE H300pakeHue neBouku JKeHs, Ha KOTo-
pom  Hamucana  TemMa  «YymecHbId  IBETHK-
ceMuIBeTHKY». CpeaHee n300pakeHNE MPEICTABICHO B
BHJIC BUACOPOJIHKA, & TPETHH MaKeT — B BHIC CTPOKH
TEKCTa MOJ BUJEO, B KOTOPOU PACCKa3bIBAETCS O TOM,
0 4YeM IOBECTBYET UcTopus (puc. 3).

RLELEZRRAL, mum.&unun'lzm‘
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Puc. 3. Cka3ka «BETUK-CEMHIIBETHK» B aKKayHTE
«aeTcKas cKa3Kka Ha Houby (Ha kuT. )L 2 MR )

Camble yIIOMHUHAEMBbIE CJI0BA B KOMMEHTAPUSIX:

1. Kak BbI co3zfiaere Takoe BUAEO?

2. Y MeHs eCTh CeMb Pa3HOIBETHBIX I[BETOB, U
€CJIM y MEHsI OCTAHETCS TOJILKO OJIMH TOCIEIHUH Jie-
MIECTOK, 5 3araJlato Apyroe xejlaHue, a MIMEHHO: S X04y
20 1BeTOB.

Taxxe ecth akkayHT «Cka3o4HbI MUp AOy», y
kotoporo 437 000 moamucunkoB. brmorep xmaccudu-
LUPYET pa3u4Hble UICTOPUU B CBOEM aKKayHTE, TaKHe
KaK CepHU TEeMHBIX CKa30K, (PMIBMBI-CKa3KH B peasib-
HOM BpEMEHH, MHU(OIOTHYCCKUI TeaTp, aHUMAIlUOH-
HbIE CKa3KH, HApOJIHbIe CKa3KH U T. 1. biorep ncnomns-
30Baj

MOHTQ)KHBIC MTPOTPAMMBI JUISl PEIAKTHPOBAHHS COBET-
ckoro  MynpThmibMa 1948  roma  «lIBeTmk-
CEMHIIBETHK» M WCIIOJIbh30Ball HCKYCCTBCHHBIN WHTEII-
JIEKT JUIsl 03By4MBaHUs BUIEO (puc. 4).
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Puc. 4. Cka3ka «IIBETHK-CEMMI[BETHK» B aKKayHTE
«Ckazounblit Mup AGy» (Ha kurt. (A7 Y& 15 5L

Camble yIIOMUHAEMBIE CII0BA B KOMMEHTAPUSIX:

1. Xopoiiree xenanue IporaaacT 3psi.

2. Jlns peOeHKa STO CTpaHHAs BCTpeda, Tpora-
TeJbHas U 3a0aBHasl.

3. VY nereii He OBIBAET CTOJIBKO YKEIAHUM, 9TO MbI
CJTMIIIKOM CJIOXKHBIE.

4. B pmerctBe 5 (haHTA3UPOBAT M MEUTAJ, YTOOBI
y MEHs ObUT I[BETHK-CEMHUIIBETHK.

5. B y4eOHuKe /17151 HAa4aaIbHOU MIKOJIBI 5T BCE eI
3aJaBajiCsl BOIIPOCOM, UTO OBI s MOYKeNall, eC OBl Y
MEHS ObLJT [IBETUK-CEMHUIBETHUK.

B menmom pacnpocTpaHeHne cojepiKaHHsl CKa30K
Ha KMTAaWCKUX MHTEPHET-IIAT(POopMax HE TOJbKO 000-
TaTHJIO YUTATEIbCKUA BBIOODP JIFOJIEH, HO U CHOCO0-
CTBOBAJI0O MOJICpPHU3AIIMM W HWHTEPHAIIMOHATU3AIUH
CKa30K C TIOMOIIBIO Pa3IMYHBIX Meanua-PpopM U HHHO-
BallMOHHBIX CPEJCTB. OTH IIATPOPMBI HE TOJIBKO
pacumpuiiu  chepy pacipoCTpaHEHUs CKa3oK, HO H
CTUMYJIMPOBAJIM MHTEPEC U y4aCcTHE MOJIOAOIO TMOKO-
JICHUS B TPAIUITUOHHON
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KyJIbType, TIpUJaB HApOJIHBIM CKa3KaM HOBYIO CHIIy.  TOJIBKO IOJIOKUTEJILHO BJMSS Ha POCT U Pa3BUTHE
PacnipocTpaHeHre CKa304HOrO0 KOHTEHTa dYepe3 Me- JIeTeH, HO W o0oramasi JyXOBHBIH MHUP B3POCIIBIX.
IUarIaTOpMbI PACIINPUIIO AyTUTOPUIO CKa30K, HE
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"MAGICAL" CONTENT ON CHINESE MEDIA PLATFORMS

Abstract. Fairy tales, being an important part of children's literature, attract readers of different ages with their
marvelous stories. It has shown the versatile trend of network communication development, and with the popular-
ization of digital technologies and the emergence of new media, fairy tales have been able to spread widely all
over the world and occupy an important place in popular culture. The purpose of this paper is to study the forms
of fairy tales distribution on media platforms, to identify the significance of fairy tales in people's lives and the im-
portance of media platforms in the distribution of fairy tale content by analyzing their educational value and psy-
chological impact.

Key words: fairy tales, distribution of fairy tale content, media platform, educational value, psychological impact.
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FOans Cunsu

POJIb KUHEMATOIPA®A B COBEPLIEHCTBOBAHNN MEX-
KYNbTYPHbIX KOMMYHUKALIMIA®

HOaHb CuHbY,
MarucTpaHT

ANTaNCKu rocyiapCTBEHHbIN YHU-
BEpCUTET

bapHayn, Poccus
yuansinji@yandex.ru

Annomayus: Kunemarorpad npeacraBisieT coO0i 3HAYUMBIN He-
3aMEHUMBIH CTPYKTYPHBIA 3JI€MEHT B MEIUWHOM MPOCTPAHCTBE.
Kak cBoero poma «wsrkas cuiia», KHHeMaTorpad oOKas3bsIBacT
OoJbpIIOE BIMSHHME Ha OTEUECTBEHHBIM UMUK U MHOTHE ApYyTHe
acTIeKThl MeXKIyHApOIHOH oOcTaHOBKU. KMHO TIepenaeT KynbTypy
Ipyroil HAIIMOHATBFHOCTH W YKPEIUTIET KyIbTYpHOE B3aUMOICH-
CTBHE HApOJIOB U HAIMH, NEMOHCTPUPYS Pa3sHOOOpa3HbIC CIICHA-
pUM BO BCeX yrojkax MHUpa, IpeBpaiias KHHO B TPaHCHAIHO-
HATBHYIO (OpMY KOMMYHUKAIIMH. B 3TOH cTaThe MBI paccMaTpu-
BaeM podb KumHeMmaTorpada Ha HHTEpHAIIMOHAIBLHOW CIICHE KakK
OJIHOTO W3 CPEJICTB pachpocTpaHeHUus U (GOpMHUPOBAHHUS KpPOCC-
KyJIBTYPHBIX KOMMYHHUKAITAH.

Kniwouesvie cnosa: xnaemarorpad, Menua, MEXKKYJIbTypHasT KOM-
MYHUKAIUSI, OT€YECTBEHHBIH UMUK, MSTKasi CUJIA.

POTpEcCHBHOE YEI0BEYEeCKOe OOIECTBO HEOTASIMMO OT MEX-

KyJIbTYPHOH KOMMYHHKAILUHU, B KOTOPOU CYIIECTBEHHYIO POJIb

pacIpoOCTPaHEHUsI U COBEPIICHCTBOBAHUS COBPEMEHHOM Iu-
BUJIM3alMM UIPAlOT MeAMa U mpecca. B MenuilHOM MpoCTpaHCTBE KU-
HemaTorpad Kak OIWH M3 HOCHTENeH CpelCcTB MaccoBOW MH(opMarmm
OTIMYAETCs TIyOOKOH BBIPA3UTENBHOCTBIO U MPOHUKHOBEHHOCTHIO. OH
MOXKET COJEHCTBOBaTb IPOJABMIKEHHMIO KYJIbTYPbI C IOMOLIbIO SIPKOIO
JKMBOT'O SI3bIKa U HJICOJOTMYECKOrO BBIPAKEHMsS, TEM CaMbIM CHOCO0-
CTBYs pPOCTYy U3BECTHOCTH HAllMOHAJIBHOW KYJIBTYpbl M €€ COBEpILIEH-
ctBoBaHMI0. Co31aBasi yHUKANBHBIN BU3yalIbHBIA CTHIIb H 3CTETHYECKOE
BIIEYATIIEHHE C TOMOINBIO psila CPEJCTB BBIPAKEHUS, KHHEMaTorpad
IIEPEHOCHUT AYAUTOPHUIO B BBIMBIIUICHHBIA MUD U BBI3BIBAET DMOLMO-
HaJIBHBIM pe30HaHC U Pa3MBILUIEHUs, KaCalOLINeCs OCMBICIISIEMBIX B KU-
HOIIPOU3BEIEHUM TEM U LIEHHOCTEM.

C yckopeHHeM TI00au3aliy 1 CTPEMUTEIBHBIM Pa3BUTHEM KHHO-
PBIHKA MAacCOBBIE KapTUHBI C KAUECTBEHHBIM COJIEPKAHUEM, BBILIEIINE
B KMHOTEATpax B PasHbIX CTPaHaX, HAOWPAIOT MOMYJISIPHOCTD Y IENEBON
ayIUTOPHUH U IOIY4arOT IIUPOKOE PACIPOCTPAHEHUE, JEMOHCTPUPYS HE
TOJIBKO KYJIBTYpHOE cBOeoOpa3ue cBOEH HaIMH, HO CHOCOOCTBYS CTOJIK-
HOBEHUIO KYJbTYP, MUPOBO33€HUH M UX B3aUMOJEHCTBUIO. 3HaueHHUE
KHHOHMCKYCCTBA TaKXKE COCTOHMT B TOM, YTO (DHIIBMBI, CHATBIEC Ha Pa3HbIX
KyJIbTYpPHBIX (POHAX, MMEIOT CBOIO HAIMOHAIBHYIO YHHKAIBHOCTH W
IIPUBJIEKATENIBHOCTh, U 3TO AAET 3PUTENIAM BO3MOXHOCTb PACLIMPUTH
KpPYro3op M O3HAKOMHUTBHCSI ¢ OOBIYAsIMU M TPAAWINEH KyIbTypBI, Jie-
MOHCTPUPYEMBIMU KapTUHOWU. Ilo3TOMy Ha COBpEMEHHOM  ILIIOpANIU-
30BaHHOM

10 Hayunsiii pykoBoautenb Xanuna H.B., n.¢.H., npodeccop kadeappl MenakOMMYyHHKALMA, TEXHOJIOT U pEKJIaMbl U CBsi3el ¢ o0riie-

CTBCHHOCTBIO
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MEKIYHAPOIHOM KYJIBTYPHOM PBIHKE, 3CTCTHICCKAs
KOHIICTIIIHS TIOHIMAHUSI APYTOi KYJIBTYPHI HE TOJIBKO
SIBIISICTCST TIPEAMETOM HAYYHOTO MCCIICIOBAHUS, HO U
BR)XHBIM KaHAJIOM CTUMYJIUPOBAHUS MEXKKYIBTYp-
HOW KOMMYHHMKALIMH W TIPOABIYKCHUS B3aWMHOTO
MOHUMAHUS Pa3HbIX HAITMOHAJIHLHOCTEH.

Kpome Toro, kmHemartorpad 3HAYUTEIBHO [CH-
CTByeT Ha ()OPMHPOBAHHE HAMMOHAIBFHOTO HMMHIDKA.
ITpodeccop TapBapackoro yHuBepcurera Jlxozed
Nye 1an KOHIENIUH ‘MSITKOW CHITBI’ CUCTEMaTHIECKOES
oObsicHeHHne B cBoeil MoHorpaduu 2004 roma: «Msr-
Kasl cuja — IyTh K YCIeXy B MHPOBOW MOJIUTHKEN|1,
p.15]. CornacHo ero ciioBam, «BCEOObEMITIOIIAs MOIIb
CTpaHbI BKIIFOYACT B ce0sl KaK KECTKYIO, TaK U MITKYIO
CHITY: JKeCTKasl CHJIa OOBIYHO OTHOCHUTCS K BOCHHOHW U
HKOHOMUYECKOW MOIIY CTPAHBL, U K IPYTUM acIeKTaM,
TaKue KaKk TePPUTOPHUH, HACCICHHIO, MPUPOIHBIM pe-
cypcam, Hayke, TEXHOJIOTMU U T.J., SBISACH MaTepH-
ANBHBIMH PECYpCaMH CBOETO poIa, KOTOPhIE MOTYT
OBITh U3MEPEHBI KOHKPETHBIMU TTOKA3aTeIsIMU; a JAPY-
ras cuia, KaKk MIeoJIoTHusl, KylbTypa, IEHHOCTH U T.1.,
KOTOpBIC JOCTUTAIOT LIENEH ITyTeM MPHUBJIICUCHUS BME-
CTO yIpo3 W TIOCYIIOB, SIBIISIFOTCST «MsTKOW» [1, ¢.55].
W3BectHsblii GyTyponor DnsuH Toddiep Toxe mo mo-
BOJIy MOHSTHS "MSTKOW CWIIBI" BBIpa3uil CBOE MHEHHUE
cnenyromeit (pasoii: “B coBpeMeHHOM MUpe BOCHHAs
MOIIb ¥ 9KOHOMHYECKOE MOTYIIECTBO Oouiblie He Oy-
AYT I'TaBHBIMU MTOKa3aTCIsAMA HaHHOHaHLHOﬁ MOIIIH U
(hoxycom KOHTpoJis 3HaHWH. TOT, 4bsl KyJIbTypa CTa-
HET TOCHOACTBYIOIIEH B MHpE, CTaHET MOOETUTEIeM
HAIIMOHAJILHOTO colaibHoro copeBHoBanus” [3]. Ero
CIIOBa, BO3MOKHO, HE COBCEM BEPHBI, HO U3 THX CJIOB
MOYKHO TOHSTH BaXHOCTH KYIBTYPHOW MSATKOU CHIIBL
Kak cBoif pox "MArkoil cuioi", KHHO MOXET YHH-
KaJbHBIM 00pa3oM JEMOHCTPUPOBATH MPUPOIHBIC
MEeH3aKH, HCTOPHIO, KYIbTYpPY M COBPEMEHHBIC JI0-
CTIDKCHHUSI CTpPAHbI, TEM CaMbIM YKPEIUISs WMHIK,
MEXKIIyHapOJHOE BJIMSIHUE U KOHKYPEHTOCIIOCOOHOCTh
cBoeit Ponunsr [3].

[Ipoananm3upoBaTh KHHOPAOOTHI M3  Pa3HBIX
CTpaH U pPeruoHoB Takux, kak Kutail, CoequHeHHbIE
[Irarel, Anonust u HANUS C TOMOUIBIO U3yUYEHUS Clie-
HapUil, UX CIOKETHBIX JIMHUI, 00pa30B BBIPAKCHUS U
(oxyca TeMBI, MBI MOKEM BBIIBUTH SIPO (HIBMOB,
TEM CaMbIM TIOHATH J3CTCTUYCCKHUC pa3JIMuud U CXOO-
CTBa MEXIy Pa3IMYHBIMU KyJIbTypamu. bruaromaps Ta-
KOMY aHAQJIU3y MBI TAaKXKE MOXKEM YIITYOUTh MEXKKYIb-
TypHBIC OOIICHHUS U CIIOCOOCTBOBATH B3AUMHOMY yBa-
JKCHHUIO M TIOHUMAHHIO MEXIY Pa3lIUIHBIMH KYJIbTY-
pamu. B kuHemarorpade Mbl OOHApY)KHBaeM, YTO
MEKIY PasHBIMH HAIWSMH CYIIECTBYIOT U 3CTETHYE-
CKHE Pa3In4¥si, © MHOTO O0IIero. JTH OO0IIHe YepThI
HE TOJIBKO OTPaXKAIOT YeIIO-

BEYECKHE YMOIIH U CTPEMIICHHS, HO M CIIOCOOHOCTD U
[IEHHOCTh MCKYCCTBA IJISI MEXKKYIBTYPHOW KOMMYHH-
Karuu [4].

Copnepxarye B cedbe TeMbl (PUIBMOB IPECTaB-
JSI0T coOol pasHooOpaszuele. K mpuMepy npuBenem
crenyromue: GUIbMBI, CBA3aHHBIC ¢ HcTOpueit: «The
Last Emperor» (Kurait), «Life is Beautifuly (Mranus),
«Farewell My Concubine» (Kurait), «Hacksaw
Ridge» (Amepuka) , «Memoirs of a Geisha» (Smo-
HHs1), OCHOBaHHbIC Ha peaibHO# ncrtopun: «Pad Many
(Uupust), «The Social Network» (Amepruka), «RMS
Titanicy (Amepuka), «Drug Dealer» (Kwuraii), o6y4a-
rormme: «Like Stars on Earthy (Mumust), «Dangal»
(Uupust), «Les Choristesy (®pannus), «Good Will
Hunting» (Amepuka) u 1.1. Pasymeercs, BbImenepe-
YICIICHHBIC KapPTUHBI JIUIIH BEPXYIIKa aiicoepra B KH-
HO-COKPOBHIIHUIIE, HO Y K&KIOT0 U3 HUX CBOH Tpej-
CTaBUTEIIBHBIN XapakTep, KOTOPBIA JIEMOHCTPHPYET
CBOI0 HAIIMOHANBHYIO KYyJIbTYpy. 1 TyOOoKO yKOpeHH-
Jach B CepJlax JIIOJEH TO, 4TO MHIUHCKUE (DUIBMBI
cojepkaT OonbIIoil 00beM (PPArMEHTOB O BECEIBIX
MIECHSX W TaHIAX, KOTOPHIH BEIPAKACT BEIUKOJICTTHYIO
atMocdepy u pagoctHoe Hactpoerue. Ho «Dangal» (
FREZIED $525) HeMHOKKO pa30MBAET yCTOSBILIEECS
npezcTaBieHre 00 WHANHCKUX KUHOKApTHHAX B Tja-
3ax 3apyOexHoil aymuropun. Kpome mpomaranmbi
TaHIEeBaIbHOU apambl, GuiasM «Dangal» B Gosbrieit
CTENCHU IIepefaeT CMBICI O TOM, 4YTO B IIOrOHE 3a
MeUTOH, Hal0 OOPOTHCS IO KOHIA HE3aBUCHMO OT TO-
r0, KaKUX UPOHHYCCKUAX YOSKICHUH MPUACPKUBAIOT-
Csl OKpYIKaroIIue.

Maxasust Cunrx Ilypra (Amup Xan) korma-to
OblT yeMnuoHOM WHIWH MO HalMOHAILHOU OOphOeE,
HO W3-32 OCJHOH >XWU3HU OBbLI BBIHYXICH OpOCHTH
cBoro mpodeccuro. Ilocne >xeHUTHOBI OH HajesIcH,
9TOOBI KCHA POIUIIA €My ChIH, KOTOPBIH CMOT TIOMO-
raTh €My OCYIIECTBUTh MEUTY — 3aBOEBATh MHPOBYIO
30JI0TYIO0 MeIalb 1Mo OOphoe.

B pesynbrare y HEro poJIMiIMCh YETBIPE JOUYEPH.
CHHTX, KOTOPBII JQyMai, 4TO €ro MeuTa paccesuiach,
Clly4aliHO OOHApYKWJI YAWBHUTENIbHBIA TaJaHT CBOMX
Joueped B acriekte 60pbObl. Buast Hagexay momyde-
HUS JTOXOJa 32 CYCT TaJlaHTa JCBOYKH, OH PEIIWI HE
JaTh TAJlAHTy FOHBIX JEBOUYCK MPOIACTh JapoM, Kak
JIPYTUE JCBYIIKH, KOTOPBIC JIUIIb MOIYT BBIXOIWUTH
3aMyX, CTUPATh U TOTOBHTH, [TPOBOISI CBOIO HHUTOXK-
HYIO KH3Hb. JOJDKHO YYUTHIBATh TOT (aKT, 4Tto B MH-
JIUH CIEZIOBAaHWE MEUTE CaMo IO cede SBISIETCS MpH-
BIJIETHEH, U 9TO TPABO MPEIOCTABISACTCS TOIBKO CHI-
HOBBSIM. Jlouepu — 3TO BCEro JUIIb “‘4dyxue” JIIOJH,
KOTOPBIM HY)KHO BBIMTH 3aMy3K ¥ MOTPATUTH OOJIBIIOE
npuganoe. [locne TmarensHOro OOIYMBIBAaHHS OH
yroBo-
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PHII JKEHY COTJIACUTBHCS HA TO, YTO B TCUCHHE IOfa
TPEHUPOBATH JBYX J0Uepeil B COOTBETCTBHU CO CTaH-
JapTaMu 0O0ydeHHusl CIIOPTCMEHOB 1o 6opwde. M coor-
BETCTBEHHO CTPOTHH OTel TpeOOBaJ OT HHUX HAICTh
OpIOKHM BMECTO IOOOK, OTpe3aTh IJIMHHBIC BOJOCHI U
BEIYYUTH YCTOSTH MIPOTHB cOOIa3HA K BKYCHBIM 3aKyC-
kaM. OTell BBIICPIKAT UPOHUU U YCMEIIKU JKUATEICH
MaJICHBKOM JIEPEBHU M KOHTPOIUPOBAJT CBOHX JI0UYCPEi
3aHUMAaThCsl OOphOOH 3a JHAMH WIYT JTHH, 32 TOJOM
uaet roa. TeM caMbIM DOYEpH OMPAaBIANN OKUTAHHS
CBOETO OTI[A, BHIUTPHIBAIM MHOTHE COPEBHOBAHUS IO
O0opp0e 1 00e cTali YeMITMOHAMU MHPOBOTO YPOBHSI.
Ha sTomM TpymHOM TyTH K CllaBe IOJ PYKOBOICTBOM
CBOETO BEJIHKOTO OTI[A MPEYCIEIU JBE YIMOPHBIC Je-
BYIIIKH, KOTOPBIC CTAJIM IPUMEPOM JJIsi BOOMIYIICBIIC-
HUS W BJOXHOBEHHS [UII MWDIMOHOB HWHIMHCKUX
JKCHIIIWH.

HeynuBurensHo, 4T0 (GWIBM 3aHUMAET IOCTOM-
HOE MECTO B peHTHHIe HHIUHCKOT0 KnHematorpada. C
TOYKH 3peHHs OOPHOBI 32 MEUTY KapTHHA OTYACTH I10-
X0Ka Ha aMepUKAHCKUE. XOTs Ha CAMOM JIeJIe U B IPY-
IHX CTpaHax OBIBAIOT TaKHe [MO3HABATCIIBHBIC (UIIb-

mbl: uHauiickuii «Flying Colorsy (EJEHLEK), kuraii-
ckuii  «Looking up» (ER{F[*NSBE), amepukanckuii
«Homeless to Harvard: The Liz Murray Story» (X[

WAEES), HO aMepukaHCKMe KMHOPAGOTBI CIIABATCS
SIIEPHON  KOHIIEMIMEeH  CBOOOJBI, CTpPEeMJICHHEM K
MeuTte, 00ph00ii 3a KHU3Hb U PABEHCTBO BCEX CYIIIECTB.
Crout oT™MeTuTh TO, 4T0 XOTs HcTopus CIIIA koTOT-
Kas B FICTOPHU HBOJIOIHI YEIOBCUCCKUX COOOIIECTB,
HO B 3TOM MpOIECCe aMEPHKAHCKH KuHeMaTtorpad
ObICTpO pa3BHBaeTCI M NpouBeTaecT. B mmpoxmii
HAIIMOHATHHBIA W 3apyOeKHBIH MPOKAT BBIIUIO Oec-
YHCICHHOE MHOKECTBO BBICOKOKAYECTBEHHBIX KHHO-
paboT, KOTOpbIE TPOHM3BOJAT TIyOOKOE BIICUATIICHUE
Ha 3pureneid. OUIbMbl HE TOJBKO MOKa3bIBAIOT MHO-
TOKPAaCOYHBIH MHpP, HO U TE€HEPUPYIOT IOJOKHUTEIb-
HYIO SHEPTHUIO, ydaT JIIOJIeH MBICIUTh HE3aBHCHUMO U
BOOAYIICBIAIOT Ha (POPMHUPOBAHHME MO3UTHBHOTO OT-
HOIICHUS K JKU3HU BOJIIEOHONM CHIIOW MCKYCCTBa, Na-
K€ BO3POXKIAIOT HAJASKIY B Cepllax CTpaJarolliuX,
0COOCHHO KOTJIa YeJIOBEK MomnajacT B Oemy.

Kak wHCTpyMeHT Ui pa3MBIIDICHUH W CaMBbId
YCHELIHbIA BU MAacCOBOTO IMOMYJIAPHOIO UCKYCCTBA C
JIBAJIIIATOTO BEKa, KWHO 00JIalacT MIHUPOKUM COLHAIIb-
HBIM BiIHsTHEEM. KHHOXYIOKHUKY 3aredariie-

BAIOT ¥ BOCIPOM3BOIAT UCTOPHIO, TOKA3BIBAS UCIIOBE-
YecKkre IepexnBaHui. B mupe ¢guiapMoB Bcerma Ha
OJTHO COXaJICHHE MEHBIIE, YeM B PEAbHOCTH, OCO-
OCHHO KOTJIa pedYb HUAET O HESICHOM IPOILIOM, TEM-
HOM MCTOPUM M KECTOKHX BOMHax. Ocnabisis xkecTo-
KOCTh U 0€3HaJIS)KHOCTh BOWHBI, KWHEMaTorpad mnoka-
3bIBACT €€ JAPYIYI0 CTOPOHY B Kajpax, I/Ie ICTETHKA,
My3bIKa W HCKYCCTBO IIEpeIieTeHb. B MHOecTBe
KapTHH, CBs3aHHBIX ¢ BoitHoM, «Life is Beautifuly
(Mtanusi) MOXKHO 3a3BaTh OIHOM OCOOEHHOMW >KeM4y-
kuHo# uckyccrsa. JeiictBue «Life is Beautifuly pas-
BOpauuBaeTcs Ha (hoHe XO0JIOKoCTa B TeueHue Bropoi
MHUPOBOI BOMHBI U PACCKA3bIBAET TPOIATEIBbHYIO HC-
Topuio. X0t cioBa “Uynes”, “Bropas mupoBasi Boii-
Ha” ¥ “XO0JIOKOCT” MOTYT OBITh JIAJICKH OT HAIIETO CO-
BPEMEHHOTO OOIIECTBA, YTO MBI HE MOXKEM IIO0-
HACTOSIIIIEMY COINEPEXKMUBAaTh TParudyeckoe HEcuacTbe
Jarozieil Toi 3moxu, HO (HIbMY yOajJoCh IMO-CBOEMY
3amactb HaM B mymry. HecmoTps Ha TO, 4TO Cyanba
repoeB HE CTOUT M JIOMAHOT'O TpOIIa TMEepes JIUIOM
0€3KaJIOCTHOI HCTOpHM, B KaJpax IOKa3aHO, Kak
OTeI C ITOMOIIBI0 KPACHBON JDKH COXPAaHWUII KU3Hb U
HEBUHHOCTH CBOETO IOHOTO CBHIHA B 0€3)KaTOCTHOM
OKpYXeHHHU. Pazymeercs, Mbl HE CMOYKEM IIEPENUCaTh
HCTOPHIO M U3MEHUTH TPATMYECKYIO U TPYAHYIO CYb-
Oy repoeB, HO TshKellas KH3Hb Takke OyJeT TMoJjiHa
HAJISKIbI, KOTJa €CTh OT3bIBYMBOE CEP/ILIC.

VY (UIBMOB TaKOTO KaHpa TAKIKE UMEETCSI CBOE
00pa3zoBaTeNbHOE TPAKTHIECKOE 3HAUCHHE: BAKHOE
(YHKIIMOHUPOBAHUE B PEIICHUH MEKIYHAPOIHBIX
MMOJIMTHYCCKHUX U COIMAJIBHBIX l'[pO6J'IeM, HanpaBJICHUC
JTFOEH K YCTAHOBJICHUIO IPABWIBHBIX OCHOBHBIX
LEHHOCTEH, COXpaHCHHIO ¢ OOJBIIUM TPYIOM 3aBOE-
BAaHHOIO MMpa W NPEAOTBPAILIEHUIO MEXKIYHAPOIHBIX
KOH(IMKTOB. B TakoM cMbIcie Takne KUHOPAOOTHI,
kak «Life is Beautiful», cBoeii mpomomkuTeIbHOM CH-
JIOH BO3IEHCTBUS BIHSIOT HA MHOTHE ACIIEKTBI MEXK-
JTyHapOJHOI 0OCTaHOBKH.

OueBHIHO, KMHEMATOTrpad), KaK MOIIHAS “MsrKas
cuma”’, 00Ooram@arT MHPOBOE pPa3BICKATEIFHOE U
KyJbTYPHOE€ MHPOOILYIIEHUE, OKa3biBas 3HAYUTEIIb-
HO€ BJIMAHUC Ha q)OpMI/IpOBaHI/Ie HaIlMOHAJIbHOI'O
AMHUIDKa Ha MEXIyHapomHoW apene. Kpome toro,
IIeNb TOKa3a (PMIIBMOB HE TOJNBKO COCTOUT B pa3BiIc-
yeann. OHM TaKke 00JIAAar0T TIyOOKHMM 00pa3oBa-
TENFHBIM MOTCHIINATIOM, TAKHM 00pa3oM, TEMOHCTPH-
PYIOT OCOOCHHOCTh U OOTaTCTBO MHPOBOM KYJIBTYPHI B
JIOCTYITHOW W yBIIEKATEIILHOU (hopMme.
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THE ROLE OF CINEMATOGRAPHY IN IMPROVING INTERCULTURAL COMMUNICATION

Abstract. Cinematography is a significant and indispensable component in the media field. As a kind of “Soft Pow-
er”, cinematography has a great influence on the domestic image and many other aspects of the international sit-
uation. Cinema conveys the culture of another nationality and strengthens their cultural interaction by showing a
variety of scenarios in all corners of the world. In this article, we will consider the role of cinema on the interna-
tional stage as one of the means of dissemination and promotion of cultural communication.

Keywords: cinematography, media, intercultural communication, national image, soft power.
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NocnoeKLbl B TBOPHECTBE MYLUKNHA: 3EPKAJIO HAPO/-
HOW MyAPOCTU N OCHOBA XYOOXECTBEHHOIO MUPA

Ab6aynnaeBa PabHO XvKMaTOBHa

3aBeayowmii kacdeapon pycckoro u
obLero A3bIKo3HaHWS unonornye-
ckoro akynsTeTa
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Annomayusa. B uccieoBaHUM pacCMaTpUBAETCsl UCIIOJIB30BaHUE
A.C. IlymKrHBIM MOCIIOBHUI] B CBOEM XYJI0KECTBEHHOM TBOpUE-
CTBE KaK IIEHHOTO MCTOYHHMKA MH(POPMaUN O KyJbType Hapo.a,
ero MupoBo33peHuu. IIymKuH UCIOIBL30Bal MOCIOBULIBI KaK sip-
koe 1 3G (PEKTUBHOE CPEICTBO ISl CO3AaHUsI 00Pa30B, OTPAKSHHUS
XapakTepoOB U MOJAa91 CBOUX MBICIICH U UIEH.

Kniouesvie cnosa: A.C. IlymkuH, XyJ0)KECTBEHHAsT aKCUOJIOTHS,
HapoJHasl KyJIbTypa, OCIOBHUIII, TIOCJIOBUYHAs SI3bIKOBAasl KapTHU-
Ha MUpa

nexcanap Cepreesud llymkuH, reHU pycCKoi TUTepaTypsl, He

TOJILKO CO37aJl BEIMKKE MPOU3BENEHUS, HO U IIyOOKO BIUTAJ-

Ci B HApOJHYIO KYyJbTYpY, OTPa3UB €€ B CBOEM TBOPUYECTBE.
[TocnoBuLibl, KaK YacTb HapOAHOM MYAPOCTH, HALUIM OTPAKEHUE B €r0
CTHXaX, MO3Max W J[paMax, CTAHOBSCh HEOTHEMJIEMON YacThIO €ro Xy-
noxkectBeHnoro mupa [ 1, C. 256].

[TocioBUIBI — 3TO LEHHBI HCTOYHUK HH(OPMALUHU O KyIbType
Hapojaa ¥ ero MUPOBO33PEHHH, MTO3BOJISIONINI HAM JydIlle TOHATh ce0s
U IpYTHX.

[TymkwH HCHOTb30BaN MOCTOBHUIBI KaK SPKHE 00pa3bl, MOJICPKH-
Barollie TIyOMHY MBICITH, UPOHHIO U caTupy. Hampumep, B «EBrenun
OHeruHe» OH Hcmoyb3yeT nocioBully «He cynu mo BHemHoctu» (He
CYIH IO OJEKKE, a CYAH MO yMY), YTOOBI MPOTHBOIIOCTABUTH BHEITHEE
BrieyariaeHue or OHeruHa u ero HCTUHHYIO CYIIHOCTb.

[TymkuH 4acTo MCHOJIB3YeT MOCIOBUIIBI, YTOOBI OTPAa3UTh HAPOJ-
HbIE I[IECHHOCTH, MOpaJlb U KU3HEHHBIN onbIT. B «Kanurtanckoil nouke»
OH HCIIONB3YeT MocijoBully «bepern dectb cMosiony» (Y4ecTb HYKHO
XpaHUTh C MOJIOJIBIX JIET), YTOOBI MOMYEPKHYTh BAXKHOCTH MOPATbHBIX
MIPUHIIMIIOB U CTIPABENTUBOCTH B )KU3HU TIABHOTO TEPOSL.

A.C. TlylIKMH HCIOJIB3YEeT MOCIOBULBI KaK MHCTPYMEHT XapakTe-
pu3anuu nepconaxeil. Hampumep, B «Ckaske o peidake u peiOke» 0ao0-
Ka, KaJlHasl ¥ HeyMepeHHas B CBOMX JKEJIAHUSX, TOBOPHT: «A YK Ha 4eM
CTOI0, HA TOM U CTOIO» (HE X0Uy yCTyINaTh, Oy/ly CTOATH HA CBOEM).

[MocnoBuiibl, ucnonbp3dyemble [IyIIKMHBIM, OTpaXKaloT XapaKTepHbIE
JUTSL €r0 3TIOXW IEHHOCTH M moHsTua. Hanpumep, B «JlyOpoBckoM» OH
ucnonb3yer nocnopuily «He Mos BuHA, 4TO JII0OOOBH MpHIIJIAa HE B TOT
yac» (CMBICII: HE MOTY BUHUTH ce0s, 4TO JIt0OOBb MpHILJIa B HEMOAXO-
JIIIee BpeMsi), 9TOOBI TOKa3aTh TPArHueCKHe MOCIEICTBUS HEeyIaBIIeH-
s JII00BHU B OOIIECTBE TOTO BPEMEHH.

[IylKUH MacCTepPCKHU UCIIOJIb3YET MOCIOBUILIBI B CBOEM CTHIIE, YTOOBI
MpUJIATH S3bIKY )KU3HEHHOCTh, 00Pa3HOCTh M HAPOAHYIO MyApocTh. OH
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YMEJO BIUIETACT MX B TEKCT, JeJas UX HEOTheMJe-
MOH YaCTBIO CBOETO XYI0’KECTBEHHOTO MHUPA.

[TocnoBUIIBI UTPAFOT BAYKHYIO POJb B TBOPUYCCTBE
[ymkuna, oTpaxkas HApOJHYIO MYIPOCTb, IICHHOCTH U
MEHTANUTET ero »moxu. OHM 000ramarT ero s3bIK,
JISTAl0T ero Ooyiee BBIPA3UTEILHBIM U TIyOOKHM, a
TaK)Xe MMOMOTAIOT IOHSITH XapaKTephl MEPCOHAXKEH U
nIyONHY CrokeTa. 3ydeHne mocioBHIl B TBOPUECTBE
[TymkwHa TO3BOJISET HAM JTy4Ille TIOHSTh KaK BEIUKUN
MOAT CBSA3BIBAJT CBOIO JIUTEPATYPY C HAPOJHOM KyJlb-
TypoH, oOoraiias ee U Aenas ee JOCTYIHON IUPOKOMY
KpyTy YATaTENeH.

[Tpumeps! iocoBuIl B ipou3BeneHusx [1yrikuna:

1. «<EBrennii Onerun»:

* «He cynu o onexke, a cynu o ymy» (I'nmasa 1,
ctpoda 26) [3, C. 14]. UcnonbdyeTcs, 4ToObI TOJ-
YePKHYTh MPOTHBOPEYHE MEXKY BHEIIHOCThIO OHErH-
HA U ero BHYTPECHHUM MHUPOM.

* «B moM K Ipyry XOmuTh HaIO HE MO 3BAHHIO, a
no npurnamenuto» (I'masa 3, crpoda 15) [3, C. 86]
OTpaXkaeT MpaBMiIa XOPOLIETr0 TOHA U HEOOXOJUMOCTh
YBa)KCHHUS JINIHBIX TPAHHII.

» «beperu yectb cmonomy» (I'maBa 8, crpoda 30)
[3, C. 245]. Ucnonr3yeTcss B KOHTEKCTE OTHOILICHHUH
Oneruna ¢ TaTbsgHON, YTOOBI MOTYEPKHYTH BAXKHOCTh
MOPAaJHHBIX TPHHIIUIIOB.

2. «Kanmuranckast 109Ka»:

* «beperu yectb cmonony» [4, C. 56] — onHa u3
KITFOUEBBIX ITOCTIOBHII, OTPAXKAIOUIMX MOPAIBHBIA KO-
JIeKC Ti1aBHOrO repos, Ilerpa I'punéna.

* «He Mos BHHA, 4TO MI000BH NPUIILIA HE B TOT
yac» [4, C. 78]. Ucnonb3yercss B KOHTEKCTE Hey/aB-
nieiics ir00Bu ['prHéBa 1 Manum MupoHOBOIA.

3. «Cka3ka o ppidake 1 pbIOKe»:

* «A yX Ha 4eM CTOl, Ha TOM U ctow» [5, C. 6].
Hcnonb3yercst ctapyxoil, 4ToObl OTpa3sUTh €€ HeyMe-
PCHHBIC JKEJIAaHHS U HE)KEIaHUe YCTYIaTh.

* «M pbiOka Obla HE TITyNa, U phIOKa OblIIa YMHA»
[5, C. 7]. OnnceiBaeT peIOKY Kak YMHYIO M XHUTPYIO,
9TOOBI ITOJJUEPKHYTH KOHTPACT C JKATHOCTBIO CTAPYXH.

4. «lyopoBckmii»:

* «He Mos BHHA, 4TO MI000BH NPHUILIA HE B TOT
yac" [6, C.76]. OTpaxkaeT Tparuuyeckyro CUTYaIUIO
BITIOOJIEHHBIX ¥ HEBO3MOXKHOCTb MX CYACTBS U3-3a CO-
LUAJIbHBIX Pa3Iuduil.

5. «Pycaan u Jliogmuiiay:

* «KTo He pHCKyeT, TOT HE MbET MIAMIIAHCKOTO)
[7, C. 34]. Vicnonb3yeTcst B KOHTEKCTE MPUKITIOYCHUN
Pycnana, 9T0o0B TOAYEPKHYTh BAXKHOCTH CMEIOCTU U
PCLINTEIEHOCTH.

* «be3 Tpyna He BBITAIIUIIL U PHIOKY U3 MpyHay
[7, C. 45]. OTpaxkaer Ba>KHOCTh YCHUJIMH U HACTOWYHU-
BOCTH

n

B JOCTI)KCHHH IICTIH.

6. «[IukoBas xama»:

* «B aToMm mupe Het cuactbs» [8, C. 14]. OgHa u3
KITIOYEBBIX TEM MPOU3BEACHUS, OTpaXKarolas rnevyaib-
HBI{ OIBIT U HEYJaYH TepOS.

7. «baxuncapaiickuii poHTAH»:

* «He Mo0s1 BuHa, 4yTO JMHOOOBb MPHIILIA HE B TOT
qacy [9, C. 4] oTpaxkaeT TparuuecKyr UCTOPHUIO JIF00-
BH XaHa 1 MapuaM, 4ToObI I0Ka3aTh HEBO3MOXXHOCTh
UX CYACTbS U3-3a COLUAIBHBIX Pa3IUYuil.

[TocnoBuubl U Ipyrue >kaHpbl (PoibKIIOpa SIBIIS-
IOTCSI HAITHOHAJIBHBIM OOTaTCTBOM KaKI0ro Hapona. B
MOCIIOBHIIAX W TOTOBOPKaxX MPOSBISIIOTCA HAIMO-
HaJIbHbIE YePThI, 0COOEHHOCTH €ro ‘KYJIbTYphI, CBOE-
00pasre UCTOPUIECKOTO ITyTH Pa3BUTHUS HAPOAA — CO-
31aTens MOCIOBHIL [2].

[TocnoBuIIbI ABISIOTCS BaKHOW YAaCThIO MHPO-
BO33pPEHMsI 3THOCA, TaK KaK OHH OTPaXKAaIOT KYJIbTYyp-
HbIC, COIMAJbHBIC, dTHYCCKUE U (HIocodckue IeH-
HOCTH, KOTOPBIMH PYKOBOJCTBYeTCS coo0ImecTBo. B
HUX HaXOJAT OTPAKCHUE CTEPEOTHUIIbI TIOBEJCHUS H
0J100psieMble TpaBUIIa, CIIOCOOBI B3aUMOICHCTBHSI.

IlocimoBUOBEI Kak HMCTOYHUK JJISI ITOCIOBHYHOM
KapTHUHBI MUPa PACCMaTPUBAIOTCS KaK:

— YCTOHYMBBIA PEUYECBOM KOMILIEKC, 0O0Namaro-
IIUNA OMPEAEIICHHOW CTPYKTYPOM HAa CUHTAKCHYECKOM
ypoBHE U (DONBKIOPHBIM COJIEpPKAHHEM Ha YPOBHE
CEMaHTHKH, B KOTOPOM 3aKJIIOUEHBI MPSMOU M Tiepe-
HOCHBIH ITaH BRIPAaKCHUS,

— PEKOHCTPYKIIMS MCHTAITUTETa Hapoja, OIbITa
MTOKOJICHHIA, 3aKPETIICHHBIH B SA3BIKOBOU (hopMe;

— BO3HHKAIOMKE B OOIIECTBEHHOM CO3HAHHU
MpeICTaBICHUT W 00pa3bl, OTIHYAIOIINECS BHEBpPE-
MEHHOW YHMBEPCAIbHOCTBIO B3IJISIIOB Ui JIFO0OM
SII0XH, aPXaUYHOCTBIO IIPEJCTABICHUNA O MUPE;

— rpaMMaTHYeCKH, pUTMHYECKH YCTOMYUBAs Op-
TaHW30BaHHAsT KOHCTPYKIHS, B KOTOPOH 3a(hUKCHPO-
BaH HOBC@}IHCBHLII‘/‘I OIBIT HApoAa U €ro OLCHKA sBJIC-
HUHN ICHUCTBUTEIHLHOCTH;

— COIMAJIBHBIA KOHTEKCT, KOTOPHIH OOBSICHSCT-
CA CYMMUPOBAHUEM O6H_H/IX YEpT MOBCEAHCBHBLIX CHU-
Tyalui W OmpeaeNieHHeM ClieHapHs TOBEICHUS Ha OC-
HOBE OOIIECTBEHHOTO CO3HAHWSI, OIBITA TOKOJICHHIH.

B maHHOM ciy4ae CTOMT TOBOPUTH O IMOCIIOBHY-
HOM HaIHWOHAJIBHO-KYJIBTYPHOM MHPOBHJCHHUU KOH-
KpPETHOIO HapoJa M OTPa)KeHHs OTHOLUEHHS K HEMY,
9TO yKa3bIBaeT Ha (DYHKIMOHUPOBAHUE MOCIOBHYHOMN
SI3BIKOBOM KapTHHBI MHpa Kak ()parMeHTa SI3bIKOBOH
KapTHHBI MHPA.

[TocnoBuyHas A3bIKOBasi KAPTHHA MUpaA paccMmart-
puBaeTcsi Kak (parMeHT  S3BIKOBOM  KapTHHBI
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MHpa, KOTOpas OTpakaeT HAIMOHAIBHO-KYIBTYPHOE
conepkanue u 0a3oBble IIEHHOCTH. OHA TPENCTaBISACT
c000ii COBOKYITHOCTH SA3BIKOBBIX €IMHHII, BOCIIPUHH-
MaeMbIX KaK [EJIOCTHOE 3HaHHE, Ba)KHOE ISl KOH-
KPETHOTO Hapona, W IEepeaaBaeMoe IOCIIEAYIONIIM
mokoeHmsIM. CIe10BaTeNbHO, TTOCIOBUYHYIO SI3BIKO-
BYIO KapTHHY MHpPa MOXKHO paccMaTpHUBaTh Kak 4acTb
SI3BIKOBOM KapTHUHBI MHUpA, MHUPOBUACHUEC M MCHTAIIU-
TET HapoJa B TEUYCHHE UIUTEIHLHOTO BPEMEHHOTO OT-
peska.

Crnenyer OTMETHTb, YTO IOCJIOBHUYHAS KapTHHA
Mupa B OOIBINEH CTETIEHN KOHCEPBATHUBHA, CTPYKTYp-
Ha, TIOCKOJIBKY OOEeCIeurnBaeT MPEeeMCTBEHHOCTh H
CTaOMJIBHOCTh HAIIMOHAIBHBIX MPEACTABICHUN.

HWrak, mocioBUYHAS S3BIKOBASI KapTHHA MHpa Xa-
PaKTEePHU3yeTCs CIACTYIOMIIMI CBOHCTBAMH:

— OTHECEHHOCTh K OIPE/EJICHHOMY COILHOKYJIb-
TYpHOMY OOILIECTBY;

— Tepenada HalMOHAIBHO-KYIBTYPHBIX OCOOCH-
HOCTel Hapoja (TUIl MBIIIJICHHUs, OCOOEHHOCTH Xapak-
Tepa, OTHOILIEHHUS );

bubauorpaduyeckuii cnucok

HaJIM4re OTCBUIOK HA TPAIHLIUH, OOBIYaH, IIPHIMETHI U
MIPECTaBJICHUs] KaK BayKHBI MEXaHU3M 3aKpEeIUIeHUs
U BOCIPOU3BEJCHHE WCTOPUYECKH, COLHUAIBHO U
KYJBTYPHO OOYCIIOBJIIGHHOTO THIIA [TOBEICHUS;

— OTpa)kaeT CMBICIOBOE COJEp’KaHUE 3HAHUI,
CHeUn(UIHBIX JIsI JAHHOTO STHOCA B OTHOLICHUHU
JaHHOTO (hparMeHTa ICUCTBUTENFHOCTH, M CIIOCO0
ero 00pa3HOTO MpeJICTaBICHUS B (POpPME OLICHKH;

— PEKOHCTPYKIMSI TOCIOBUYHON  SI3BIKOBOM
KapTHUHBI MUPa IMO3BOJISET ONMHUCATh B3IJISAA HAa MHUP U
OTHOILICHUE K SIBIICHUSIM JEHCTBUTEIBHOCTH.

OCHOBHOW eAWHHIIEH TOCIOBUYHON KapTHUHBI
MHUpa SBISETCA IIOCIOBHIA, paccMaTpuBaeMas y
OONBIIMHCTBA ABTOPOB Kak IIAOJIOHHAS CTPYKTYpa, y
KOTOPOW €CTh MpPSIMOE U MEPEHOCHOE WJIM TOJBKO I1e-
PEHOCHOE 3HaYEeHHUE.

Taxkum oOpazom, [IymkuH HCHONB30BAN MOCIO-
BUIIBI KaK SIpKoe U 3((EKTUBHOE CPEACTBO Ul CO-
3maHus 00pa3oB, OTPaKEHHs XapaKTEpOB W IONAYH
CBOMX MBICJIEH U UAEH.

1. Anedupenko, H.®., Cemenenko, H.H. ®pazeonorus u napemuosnorus.-M.2009.- 343 c.

2. Bopo6néBa, JI.b. IlocmoBHIlsl M MOTOBOPKU KaK MCTOUHHK CBEACHHUM 0 KynbType Hapoaa // I[IpoOiemsr
CEeMaHTHKH SI3BIKOBBIX CIUHHI] B KOHTEKCTE KYJIbTYpPhI (JTMHTBHCTHYCCKUN U JIMHTBOMETOANICCKUH aCIEKTHI):
MEXTyHApOIHAsl HaydHO-TIpaKTHYecKas KoHdepenmus, 17-19 mapra 2006 rona. — Mocksa: Koctpowma: Dmwc,

2006. — C. 389-393.

©ooNo AW

[Tymxun A.C. Erennit Onerun.- M.: ACT, 2021. —352c.

[Tymxun A.C. Kanmmranckas gouka. - M.: ACT, 2021. — 127c.

[Mymkun A.C. Ckaska o peioake u peioke. - M.: IIpod-Ilpece, 2017. — 12c.
[Tymxun A.C. lyoposckwuii. - M.: ACT, 2021. — 155c.

[ywkun A.C. Pycnan u Jlronmuna. - M.: ACT, 2021. -58c.

[Tymkun A.C. IMukoBas nama. - M.: ACT, 2021.-57c.

[Tymxun A.C. baxuncapaiickuii ¢ponTan. - M.: I[Ipocnekr, 2013.- 14c.

Abdullaeva Rano Kh.
Samarkand State University
named after Sharof Rashidov
Samarkand, Uzbekistan

PROVERBS IN THE WORKS OF PUSHKIN: THE MIRROR OF FOLK WISDOM AND THE FOUNDATION OF THE ART

WORLD

Abstract. The study examines A.S. Pushkin's use of proverbs in his artistic work as a valuable source of information
about the culture of the people and their worldview. Pushkin used proverbs as a vivid and effective means to cre-
ate images, reflect characters, and present his thoughts and ideas. Key words: A.S. Pushkin, artistic axiology, folk

culture, proverbs, proverbial linguistic picture of the world
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C. . Kum

MPUCYBCTAHTVUBHOE OMPEAENEHWE N OOMNOJIHEHUE N UX

ANOOEPEHUMALNA

Kum CeeTnaHa ®enoposHa
CTapLumnii npenoaaBaTenb

CaMapKaH/CKUIN roCyjapCTBEHHbI
yHMBEpCUTET

nmenun Lapoda Pawmaosa
CamapkaHg, Y36ekucTaH
sveta.kim.1955@mail.ru

Annomayusn: Cratbsa TOCBsAIICHa TipoOiieme muddepeHnannm
BTOPOCTEIICHHBIX WIeHOB mpemtoxenus (BUIl — manee), uaceH-
THYHBIX MO0 CHOCO0Y BBIPAYKCHHUS CHUHTAKCUYECKOW CEMaHTUKU U
JacTEepeYHOU IPUHAJICKHOCTH ompenesseMoro aanabivu BUII
ciioBa (MMsl CYyLIECTBUTEIIBHOE B KOCBEHHOM IMaJieKe) — Mpucyo-
CTaHTUBHO-CYOCTAaHTHUBHOTO OMPEACSICHHUS W NOMOJIHeHus. BHuU-
MaHHe oOpalleHo Ha (aKkTOpPhl, O0YCIIOBIUBAIOIINE 3aTPYIHCHHUS
UX CHHTAKCUYECKOW KBaNMU(DHUKAIIUK, W TPUHIHANB pa3rpaHHde-
HUSI HA YPOBHE CEMAHTHKH — JICKCUYCCKOW U rpaMMaTH4ecKkoii. B
KayecTBE WUIFOCTPAaTUBHOTO MaTepHhala MBI paccMaTpUBaeM
MPeIOKEHUST W CIIOBOCOYETaHHWsT U3 moBecTu A. Ilymkuaa
«JlyOpoBCKUii».

Knioueswie cnosa: cyOCTaHTUB, JISKCHYECKass U I'paMMaTHYECKast
CeMaHTHKa, MOP(HOIJIOTH30BaHHBIH / HEMOP()OIOTU30BaAHHBIH,
MMPEeIUKATUBHBIN / aTpUOYTHUBHBIN ITPU3HAK.

MPAaKTUKE aHallu3a TPEAJIOKEHHs ONMPEACICHHYIO TPYAHOCTb

BBI3bIBACT CHHTaKcH4eckast kBamudukamus BUII mpu ompene-

JIIEMOM CJIOBE — UMEHHU CYIIECTBUTEIBHOM. DTO 00YCIOBIEHO
TeM, 4To HekoTopele BUII crocoOHBI BeIpaxaTh CBOIO (DYHKIHIO I10-
CPEICTBOM OJHOH, OOIIel I HUX, YacTH PEYd — MMEHH CYIIeCTBU-
TEJNFHOTO B KOCBEHHOM MaJIeKe C IPEIIOroM i 6e3 Hero. OOIIHOCTh
YacTepeyHOW TMPUHAATIEKHOCTH OIPENEeIieMOro ClIoBa U CIocoda BbI-
paKeHHS IPUBOANT K KOJIEOAHUSIM B YCTAHOBICHUU UX (DyHKINH:

1. momoTHEHHE ITO WITK OTIpeesieHne?

2. TOIOTHEHNE WU 00CTOSTEIHCTBO?

3. ompenesieHue Ui 00CTOSTETLCTBO?

B nacrosiueii ctatbe Mbl OCTAHOBUMCS Ha BOIIPOCE, BBI3BIBAIOIIEM,
C Hameil TOYKH 3peHHs, OCOOBIH MPaKTHUYECKUI MHTEpec, — BOIPOCE
pasrpaHUyYeHUs TPEATIOKHO- U OECIPEIOKHO-TIAJISKHBIX (HOPM CyIIIe-
CTBHUTENBHBIX (CyOCTaHTHB — Jnayee) B (YHKIUH IPHCYOCTaHTHBHO-
CyOCTAaHTHBHOTO JIOTIONHEHHUS B MPUCYOCTAHTUBHOTO HECOTTIACOBAHHOTO
OTIpEe/ICTICHHS.

PaccmoTrpum crienyromue npeioxkeHusi: MalleHbKHIT YesloBeK B
KO’KaHOM KapTy3e W (pU30BOM IIMHEIH BBIIIET U3 TEJCTH U IOIIEN BO
¢murens K mpuKa3uuKy; JKMBOMHCEI] MPEICTaBIWII KCHIIMHY B OeIoM
YTpEHHEM IIJ1aThe, C a0k PO30I0 B Bosiocax; CTapuHHBIN caJ| ¢ TUMaMH,
MPYAOM H ... aJUIeIMHU HE TIOHPABUJICS KHA3IO; ... Yepe3 MUHYTY MOJIO-
JIOi YeJIOBEK B BOGHHOH IIMHENN U B 0eoil Ppypaxke BbILIEN K CMOTPH-
Temo..; Ha npyroii 1eHs BeCTb 0 moXkape pa3Hecaach Mo BCEMY OKOJIOT-
Ky; Pa3roBopsl 0 pa30oifHIKaX B3BOJHOBAIHM €TO BOOOPAKEHHUE; ... OKO-
70 ObuIM paz0dpocaHbl JEPEeBEHCKUE H30bl C OropoJaMu U KOJOJE35-
MU;... Bmagumup yBuzen 0epe3oByio pomry U BJIEBO HA OTKPHITOM Me-
CT€ CEepeHBKHM
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JOMHK C KpacHOI0 Kpoieto; OHa oToxpaia JHCT OT
pPAcXOHOM KHHUTH W TIPOJUKTOBAIA MOBApy XapUTOHY
... muceMo 1 ap. (A. C. Ilymkun).

Kakum wiieHOM TpeUIoKeHUs SIBIAIOTCS 37eCh
BBIJICJICHHBIC TPEIOKHO-TIAAEKHBIE (POPMBI CyOCTaH-
tBa? YtoObl onpenennuTh UX (YHKIHIO, HY)KHO (Kak
9TO OOBIYHO MBI JeNlaeM — M0 TPaJWLUM), 3a1aTh K
HUM BOIIPOC. B MTaHHBIX MPEATIOKECHUSIX K paccMaTpH-
BaeMbIM (hopMaM MOXKHO ITOCTABHUThH BOIIPOCHI 00OMX
TUIIOB: YeJIOBEK B KOXKaHOM KapTy3e U (ppU30BO IIH-
HeJIY, )KeHIIMHA B TaThe (Kakas? u B 4yem?); BECTb O
Mo’kKape, pasroBOpbl O pa30oiHWKaX (Kako? W o
yem?); TOMUK C KPOBIEIO, U30bI C Oropojaamu... (Ka-
KOU? U ¢ 4em?); JIUCT OT KHUTH (Kakoi? U OT uero?).
Dr1a OIBONCTBEHHOCTH BBI3BAHA OCOOEHHOCTAMMU WHIU-
BUAYalbHOTO BOCTIPHSITHS Ha3BaHHBIX (OPM, W HX
MOYKHO paccMaTpuBaTh (€CId yYUTHIBATh CYIIECTBO-
BaHHWE IUPOKO PACIPOCTPAHEHHOTO B SI3bIKE SIBICHUS
CHHKPETH3MA, IPHU3HIBAIONIETO BCKPHIBATH B SI3BIKOBOM
(hakTe BCcE CMBICIOBBIE CTOPOHBI SIBJICHHUS, OTTEHKH
OCHOBHOW CEMaHTHUKH B TOM YHCJI€) U KaK OIpeselie-
HUSI, ¥ KaK JOTIOTHEHHS.

[TomoOHBIE (aKThl S3bIKA TIO3BOJSIOT YYCHBIM
YTBEPKIAATh, YTO «TIPAHUIIBI MEXKIY Pa3HBIMHU «BTOPO-
CTETICHHBIMU YJIEHAMH» YacTO OKa3bIBAIOTCSA HE TOJb-
KO HEUYETKHUMHM, HO M BOOOIIE HEONpeaeIMMbIMI» |1,
91; 2, 541; 9].

Hcxomst u3 3TOT0 MON0XKEHUs, B PyCCKOW rpamma-
tuke — 70, 80 BUII He paccmaTtpuBaroTcsi BooOIle B
CBSI3U C OTKAa30M aBTOPOB pabOT OT MX BEHINEICHHS B
MIPEIOKECHUH.

Opnako mpobOiema pasrpanmdenuss BUIL, ompe-
IEeNeHUs W JOMOJHEHWS, B YACTHOCTH, IPH TaKOM
MOJIX0JIe K JAHHOMY BOMPOCY HE MOXET OBbITh paspe-
mena. He Bce yueHbIe-CHHTAaKCHUCTBI COTJIACHBI C Ta-
KUM pEeLIeHHEM NpoOJIeMbl — OTKa3aThCsl OT BbllEe-
HUs B crpykrype mnpemioxenus BUIL. TpeOyercs,
CUYMTAIOT OHH, YCTAHOBUTH 4YeTkue Kputepuu audde-
pEHIMALMU  paccMaTPUBAEMBIX TPHUCYOCTAaHTHBHBIX
OTIpENICNICHUN 1 IPUCYOCTAHTUBHBIX JIOTIOTHEHUH.

B rnuHrBHCTHYECKOW JHMTEpaType, BBIJIEISIOTCS
(hakTOpBI, BIUSIONINE HA pa3rPaHUYCHUE OIIPEICICHUS
u pomonHenus [3, 49; 4, 61 — 81; 2, 508, 517; 5, 134;
6,188; 7,71 —-85; 7,8 —43; 9, 19 —122], ogHako cuu-
TaTb UX YHUBCPCAJIbHBIMU, HA Hall B3IJISAJ, HE NPEa-
CTaBJIAETCS BO3MOXKHBIM.

1. Jlexcuko-rpammMaTuyeckast
NPUHAVIESKHOCTH PACIPOCTPAHsEMOro cJI0Ba

B crpykType npennoxenust kaxasii BUII, onpe-
JICJICHUE U JIOTIOJIHEHUE B YACTHOCTH, PacHpOCTpaHs-
€T, KOHKPETH3UPYET, YTOUHSCT CIOBO OIpPEACICHHON
qa-

CTH PEYH: JOIOIHCHHE OTHOCHUTCS K CIIOBY CO 3HAUe-
HHUEM JIEHCTBUS, MpoIiecca, MPOTEKAOMIETO B MOIANIb-
HO-BPEMCHHOM IUTaHe, T. €. K TJIaroiy, ero gopmawm;
OIpeNelicHHe HE MOXET OTHOCHTHCS K IJIAroiny |
MIPUIAraTeIbHOMY B CHITy CBOCH MPHPOIBI — OHO 000-
3HAYaeT NPHU3HAK TIpeIMeTa, MOATOMY IOCTaHOBKA
BOIpOCAa Kakoi? HEBO3MOXKHA. OTO 005S3aTEJIbHO
JOJDKHO OBITH CIIOBO CO 3HAUEHHEM IPEIMETHOCTH, a
MMEHHO: UMl CyIIeCTBUTEIbHOE. Takas 3aBUCHMOCTh
BUII B npennoxeHuu ycTaHoBjeHa eme bycilaeBbM
. U. [10]

[To3umus IMEHU CYIIECTBUTEIBHOTO TPH MMCEHH
CYIIECTBUTEIBHOM (CYIIX + KOCB. MaJ. CYII. C TIPeLl.)
Oonee yHuBepcaibHas. B maHHON mo3unmu cyOcTaH-
THUBHBIC CIIOBa BBIPAKAIOT BCE THIBI OTHOIICHHH,
HAOMIOAIOIINXCS B TPEIIOKEHUH. DTO BBI3BIBACT
HEOJHO3HAYHOCTh KBAJTU(PUKALUK JIOTMOJHCHUS U
OmpeneNeHus, T. K. OHH 00a BBIPAKAIOTCS UMCHEM
CYIIECTBUTEIBHBIM U 00a OTHOCSTCSI K UMECHHU CYIIIe-
cTBUTENBbHOMY: Hekorna ObUTM OHM TOBapHIAMH 10
cinyx0e (kakumu? 1o uemy?)..; TyT jxe HaxoausIcs Na-
3apeT I OOJBHBIX co0aK (Kakou? s Koro?); Mex-
Iy UMH [mEchbMaMu| momnancs Braaumupy makeTr c
HaJuCkIo. . .(kakoi? ¢ yem?) (Tam ke, c. 86); On
[yaurens] mpeacrasun Kupuny IlerpoBudy cBom at-
TECTaThl U MHCHEMO OT POJCTBEHHHKA (Kakoe? OT KO-
ro?) TpoekypoBa ... u Jip.

Wtak, ecinu B Ka4ecTBe MPUCYOCTAHTHBHOTO pac-
MPOCTPAHUTENS  BBICTYNACT MPEAIOKHO-TIAIEKHAS
dopMa CyImIECTBUTENBHOTO, TO BCErJa BO3HUKACT
BO3MOXHOCTb TPAKTOBKH UX KaK HOTIOJTHCHHUA UJIU KaK
HECOTJIACOBAHHOTO ONpEACIeHUs. 3HAYNT, TaHHBIN
KpUTEpUH HEe MOXeT 4eTko U (dhepeHIrupoBaTh J0-
MOJTHEHHUE U HECOTIIACOBAaHHOE OTpe/IeNICHHE.

2. KareropuajibHo-ceMaHTHYeCKOEe 3HA-
YeHHe omnpeenseMoro (rjIaBHOr0) CyleCTBUTEIb-
HOTO

PacnipocTpansisi uMs CyLIECTBUTEIbHOE, IpeEn-
JOXHO-TIaIe)KHAsT (popMa CyOCTaHTHBA MOXKET BBIpa-
J)KaTb U OOBEKTHHIC OTHOIICHUS, T. €. BBIIOJHATH
(YHKIHMIO JTOTIONHEHUS, OTOJIBUTasi Ha 3aJHUH (BTO-
pOii) MIaH OTHOIICHUSI aTPUOYTUBHBIC. DTO 00YCIIOB-
JICHO TEM, UTO CPEIU CYIICCTBUTEIBHBIX BBIICIISIOTCS
HE TOJILKO COOCTBEHHO TIpEJMETHBIC, HO U 00pazo-
BAaHHBIC OT TJIar0JI0B U MPUIIAraTelbHbIX U 0003Ha4a-
IOIIME OINpPEIMCUYCHHBIC ACHCTBHS WJIH IPU3HAKH:
pock0a 00 OTIYCKE — MPOCHTH 00 OTIYCKE; HAACKIA
Ha TPUMHPEHUE — HANCATHCSA Ha MPUMHUPEHUE; ONn3-
KM K JOMy — ONW30CTh K JIOMY; PaJOCTHBIA OT
BCTPEYU — PAlOCTh OT BCTPeuH; Bpaxaa ¢ Tpoekypo-
BBIM — BPaXXJI0BaTh ¢ TPOEKYpOBBIM; OTpEIICHHUE OT
BJIACTH — OTPELINTHCS OT BIACTH;
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BCTpEYa C MEABEICM — BCTPETUTHCS C MEIBEIEM H JIp.
B takmx cimydyasx oObeKTHOE 3HAYCHHE (JIOTIOJTHEHUE)
BBICTYIIACT HA NEPBBIA IUIAH — ATO 3HAYCHHE, CBOU-
CTBEHHOE TJIaroJbHOMY CJIOBOCOUETAHUIO: Mpochda
(mpocuts) (0 dYem?) 00 OTHyCKe — JIONIOJHEHHE;
HajJekaa (HajesTbes) (Ha 9T0?) Ha MPUMHUPEHUE — JIO-
nosiHeHue; 0yn30ocTh (6nmu3kuid) (K yemy?) K oMy —
JIOTIOJTHEHHUE;, PAJOCTh (pagocTHBIA) (0T uero?) or
BCTPEUH — JIONOJHEHHWE; Bpaxaa (BpaxkIoBaTh) (c
keM?) ¢ TpoekypoBEIM — JONOJNHEHHE;, BCTpeYa
(BcTpeTtuthes) (¢ kemM?) ¢ MeaBeneM — JOMOJHEHHUE U
T. 1. OmupenenuTenbHbIe OTHOIICHUS OKA3bIBAIOTCS
BTOPHUYHBIMH, TIO3UIIHOHHBIMH.

TakuMm 00pa3oM, TOJIBKO COOCTBEHHO NpEIMET-
HBIC CYIICCTBUTEIBHBIC MOTYT IPHCOCTUHATH K ceOe
HECOTIIACOBAHHOE OTIPE/ICIICHIE.

3. OTTeHKH CeMAHTHYECKOr0 3HAYEHUS IOsIC-
HSIOIEH NpeJJIOsKHO-TIA/IeKHOH cyOCTAHTHBHOI
(opMBI B COOTHOIIEHHH € CEMAHTHKON MOsiCHsIe-
Moii (opMBI CyOCTAHTHBA

[Ipu pa3rpaHuydeHUn ONPEICICHUS U TOTIOJHCHHUS
CIIEyeT YUUTHIBATh CEMAHTHKY, OTTCHKH 3HAUCHHS HE
TOJBKO TOSICHSIOMIETO CIIOBA — MPETOKHO-TIAIeKHOMN
(hopMBbI CyOCTaHTHBA, — HO U MOSICHSIEMOTO CYIIECTBH-
TEJILHOTO, TaK KaK COOTHOIICHHUE OOBEKTHBIX U Ompe-
JETUTENBHBIX OTHOIICHUH He Bcerna oauHakoBo. OHO
[cooTHOIIIEHNE]| Pa3NUYHO: BO-TIEPBBIX, JUIS PA3HBIX
MIPEIOKHO-TIAICKHBIX (POpM; BO-BTOPBIX, OAHA U Ta
ke (hopMa KBATH(HUITUPYETCS TO KaK ONpeieiCHNe, TO
KaK JOTOJTHEHHE.

B Hmkecnenyonmx npeiokKeHUIX HaOII01al0T-
s CIIOBO(OPMEI TBOPHUTEIFHOTO TAIEKa C IPEIIOTOM
C, CEMaHTHKa KOTOPHIX JaJeKO HE TOXKICCTBEHHAs: 1.
MyKunHa C KPACHBIM JIUIOM ... KPSKHYJ U IPOU3HEC
XPHUIUIBIM TOJIOCOM..; 2. Bnanumup yBuaen 6epe3oByro
POIILY U BIICBO HAa OTKPHITOM MECTE CEPEHBKHIA JOMHUK
¢ KpacHoI KkpoBiero; 3. Okosto pa3dpocaHbl ObUTH Jie-
peBeHCKHUe M30bI ¢ oroponamMu u kosoxaessmu; 4. Mc-
MIPaBHUK CMUPEHHO ITOJIOXKKJ B KapMaH CBOIO Oymary
W MOJTYa MPHHSUICS 32 Tycsl ¢ KarmycTol; 5. YKuBonwcen
MIPECTABIII JKCHIIMHY ... C aJIOI0 PO30I0 B BOJIOCAX M
ap.

C omHOU CTOPOHEI, BO BCEX CIYYasX BBIICICHHBIC
CJI0OBO(OPMBI MOT'YT OBITH PACCMOTPEHBI KaK HECOTryIa-
COBaHHOE OTpe/iefieHne U Kak jorosHeHue:1. Myx-
YMHA C KPaCHBIM JHILIOM (Kakoil? u ¢ yuem?); 2. Jlomuk
c KpOBJICIO (xakoit? 51 c yem?);
3. N30l ¢ oropomamMu W Kosione3siMu (kKakue? W C
yem?); 4. ['ycb ¢ kamycroit (kakoi? ¢ uem?); 5. XKen-
LIMHA C PO30I0 (Kakasi? ¢ uem?); ¢ IpYyroil CTOpPOHBI,
€CITM BHUMATEIBHO PACCMOTPETh CEMAHTHKY COUYeTa-
IOIIUXCS CIIOBO(OPM, MOXKHO 3aMETUTh: B 1-0M cirydae
npeobiia-

JAIOT OIPEICIHUTENbHBIC OTHOUICHUS, TaK KaK IPH-
3HAK HEOTAEIMM OT €ro HOCHUTENS; BO 2-OM U 3-eM
TaKKe OMPEICTUTEIbHbIC, XOTS MPU3HAK OTACIUM OT
IpeMeTa ¥ SBISICTCS €r0 OTIMYUTEIBHON AETANbIO; B
4-m mpennoxennn (Gopma ¢ KalycToW NpaBUIIbHEE
OyZIeT paccMOTpeTh Kak JOMOTHEHUE; B 5-OM — U Kak
OTIPEICIICHHE, U KaK JTOTTOJTHECHUE.

PaccmoTpeHHBIi  CeMaHTHYECKUH  KPUTEPUH,
BIILSTIONINN Ha pasTpaHWYCHUC ONPENENCHUSI W J0-
MIOJTHEHUS, OJTHAKO TAK)Ke HE IMO3BOJISIET YETKO MPOTH-
BOTIOCTABUTh UX TI0 OTHOILIEHHUIO APYT K JAPYTY.

Crnenyer 3aMeTHTh, UTO aHATU3UpPyEMBIC IIpe.-
JI0XKHO TaIeKHbIe (OPMBI CyOCTAaHTHBA CHHOHHMMUY-
HBI C IMEHAMH TPUIAraTeIbHBIMU: MYKYHHA C Kpac-
HBIM JIIIOM — KPaCHOJHIIBIA MY>KUWHA; 1aMa C CeJIbI-
MH BOJIOCAMH — CEIOBOJIOCAsT JaMa; CTapHK ¢ OOpoaoit
— 0OpomaThIil CTApHK; CBUTEP M3 IIEPCTH — IICPCTS-
HOM cBUTEDP; Kpecio /i paboThl — pabouee Kpecio.

CHUHOHIMHYECKHE  OTHOUICHUS  IPEIIOKHO-
MaJICKHBIX (HOPM C UMCHAMH TPUIATATSIBHBIMU TIPH-
BOIISIT K BOSHUKHOBEHHIO CHHTAKCHYECKOTO Mapaiie-
JM3Ma CIOBO(GOPM, XapaKTEpU3YIOLIETOCsS OXMHAKO-
BBEIMH CHHTAKCHYECKHIMH CBOMCTBAMH IapajIeIbHBIX
(hopM, HX «CTPYKTYpHO-CMBICTIOBOH OJIM30CTBIO, C
BO3MOHOCTHIO B3aMO3aMEHbI B OJHOW U TOH ke
cuHTakcHueckou ¢pyHkmmm» [11, 109].

Kak u3BecTHO, MMsl MPHUJIAraTebHOE B COCTABE
MNPCAJIOKCHNUA MOXKET BBIMIOJHATL JBE CUHTAaKCHU4YC-
CKHE (YHKIUH — OMNpEACTICHUE TPH CYIICCTBUTEIb-
HOM U CKa3zyeMoe B COOTBETCTBYIOUIEM O€3rIaroib-
HOM mpemnoxenun. ClenoBaTeNbHO, TAKUMHU IKE
(YHKIIMOHATFHO-CHHTAKCHIECKUMH  BO3MOXKHOCTSIMHU
IOJDKHA 00JIalaTh M CHHOHUMHIYHAS €My TPEII0KHO-
maacKHas @opMa HUMCHU CYIIECTBUTCIIBHOTO: MYXK-
YUHA C KPACHBIM JIUIIOM (KPACHOJHMIIBIA) — MYXYHUHA
OBUI C KPacHBIM JIUIIOM (KPaCHOJUIIBIA, KPacHOJH-
IOBIM); laMa C CEOBIMH BOJIOCAMH (CEIOBOJIOCAs]) —
Jama Oblja ¢ CebIMU BOJIOCaMH (CeI0BOJIOCast, CEII0-
BOJIOCOIT); CTapuK ¢ Oopomoi (boponarteiil) — cTapuk
ObL1 ¢ Oopooit (GoponaThIid, 0OPOAATEIM); CBUTED H3
HIepCTH (LIEPCTSIHON) — CBUTEP OBLT U3 MIEPCTH (IIep-
CTSIHOM, MIEPCTSHBIM) | T.JI.

3HAYNT, CBOMCTBA HECOTJIACOBAHHOTO OIIpelelie-
HU MOJKHO YCTAHOBUTDH ITYTEM aHaJin3a €ro CUMHOHU-
MHYECKHX CBS3EH C COITIACOBAHHBIM OMPEICITICHUCM.

Hcnonb3oBaHne CHHOHUMEH TIPU Pa3TpaHHYCHAN
OTIPEICITUTEIBHBIX OTHOIICHUH (OMpENeTICHUs) U OT-
HOIIICHUH OOBEKTHBIX (JIOTIOJHEHHWs) HE BCeraa IpH-
eMJIEMO, TaK KaK Ha CHHTaKCHYECKOM YPOBHE 3TO SIB-
JICHUE CIIOKHOE, MHOTOACIICKTHOE; HA HEE BIIMSCT IIe-
TBIA KOMIUIEKC pa3jMyHBIX (GakTopoB: 1. MecTo cioBa
CpeAM pPAa3MUYHBIX CEMAHTHUYECKHX TIOJICUCTEM; 2.
Oco-
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OCHHOCTH, YXOJAIINE B HUCTOPHIO PAa3BUTUS JAHHOTO
cioBa; 3. 3aKOHBI COBPEMEHHOTO YNOTpeOicHHs; 4.
CJI0BOOOpaszoBaTebHbIE  BO3MOKHOCTH.  [loaTomy
(hOpMBI, TOCTPOCHHBIC IO OJTHOI MOJIEIHN, OKa3bIBAIOT-
CSl pa3NUYHBIMU TI0 CBOMM CHHOHHMHYCCKHM CBOH-
ctBaM. CpaBH.: pyKH B BECHYIIKaxX (=BECHYIIYaThIC),
HO: PYKH B 3aHO3aX; CTapukK ¢ 6opojoi (=6opoaatsiii),
HO: CTapuK C KHYTOM; OYyTBLIKa HM3-110J MOJIOKa (MO-
JI0YHas), HO: OyTBUIKA U3-TI0]] COKA.

W Bce ke OTCYTCTBHE PEryJsIpHOTO MapajulesTi3-
Ma pacCMaTPHUBAEMbIX TPEIIOKHO-TIAICKHBIX (GOPM C
MPUIATaTeIFHBIMA HE MEIIAeT MM OOBEIUHSITHCS C
JAHHOW YaCThIO PEYU U BBITIOJIHATH OJJMHAKOBBIC CHH-
TaKCHUYECKHE (QYHKITUH.

Urak, ompemeneHMEM MOXHO CUHATATh TaKyIO
(hopMy, KOTOpasi CIIOCOOHA CBSI3BIBATLCS C OTPEIEs-
€MbBIM CYIIECTBUTEILHBIM MPU ITOMOIIN MPEIUKATHB-
HOU CBSI3H, T. €. BBIIOJIHATH (DYHKIIUIO CKa3yeMOTO.

[IpemnoxHo-MaexxHpie  GOpMBI  CYOCTaHTHBA,
PacHpoCTpaHSIONIME TJIarol, a TAkXkKe OTIJIaroJbHbIe 1
OTaIbCKTHBHBIC CYIICCTBUTEIbHBIC, HE MOTYT COCIU-
HATHCS C HUM TIPEIUKATUBHO, T.€. HE MOTYT OBITH CKa-
3yeMbIMH. B CBsI3M ¢ 3TUM NaHHBIE (OPMBI, JOIKHEI
KBATM(UIIMPOBATHCA KaK OOBEKTHBIE (POPMBI, T.€. KaK
JIOTIOJTHEHUS: YXOJ 3a JeTbMHU (32 KeM?) — JIOTIONHe-
HUE; yX0J OBLT 32 JETHMH — HEJb3s TaK CKa3aTh; HeHa-
BUCTh K Bpary (K KoMmy?) — JIONOJHEHNE,; HEHABUCTD
OblIa K Bpary — ckazaTh TaK HeJb3s.

OOCTOATETHCTBO TAKKE HE MOXKET TpaHC(HOpPMHU-
poBaThcs B ckazyemoe. OHO HAXOIHUTCS IMPHU TIIATOJIC
WJIA CYIIECTBUTCIIBHOM C a6CTpaKTHI>IM 3HAYCHUEM.

Takum 00pa3oM, MpeaIoKHO-TIaJIe)KHBIE (HOPMBI,
MIPUBEICHHBIC BEIIIE, IPH BCEM HX JICKCHYSCKOM pas-
HOOOpa3zun (PYHKIIMOHATBHO OJIMHAKOBBI: BCE OHH
JIOJDKHBI OBITh OIIpE/IENICHbI KaK HECOTIacOBaHHbBIE

Bubuanorpapuyeckuii cnucox

1. Pycckas rpammaruka. T. [1. — M., 1980

OTIPENICNICHNS, TTIOCKOIBKY CIIOCOOHBI 3aHHMATh IIPH
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3. omperneneHwe YacTH MO LEIOMy — (opMa «oT +
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OIpe/IeieHHe 110 MECTOIIOJIOKEHUIO — pa3INuyHBIMU
(dbopMamH ¢ JIOKATUBHOW CEMaHTHUKOM (Oepe3KH OKOJI0
3a0opa, BBIXOJl U3 POIIM, OKHA B caJi, cKkamelka 3a
JIOMOM, MPOTYJIKA 10 Cajy).
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PRESUBSTANTIVE DEFINITION AND SUPPLEMENT AND THEIR DIFFERENTIATION

Abstract: The article is devoted to the problem of differentiation of subordinate parts of the sentence (SPS), which
are similar as method of expression of syntactic semantics and attributes as definition of SPS words (noun in
oblique case)- presubstantive-substantive attribute and object. The main attention is paid to the factors which de-
fine the difficulties of its syntactic qualification and principles of differentiation of SPS data on the level of lexical
and grammatical semantics. As an illustrative material, we consider sentences and phrases from A. Pushkin's no-
vella "Dubrovsky".
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TPAHCOEPHAA METOAONOIMNA AHAJTU3A TPAHCKYJIBTYP-
HOW MHTETPALINW: NMPOLIECC «MEPEBOAA» POMAHA ©.M.
OOCTOEBCKOIO «bPATbA KAPAMA30BbI» B KUTAUCKYIO

KYJIbTYPY

BaH UdaHb
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MonUTEXHNYECKUI UHCTUTYT LI3WH-
4y (MHCTUTYT MHOCTPaHHbIX $3bl-
KOB)

LI3MHMaHb, KuTai
yifan323@mail.ru

Annomayus. B ctatbe UcclenyeTcsl NPOLEeCce aJanTaluu KOHIeH-
TyaJdbHOTO U 3CTETUYECKOro conepkanusa pomana @.M. Jloctoes-
ckoro «bpatest KapamazoBe» npu nepeBojie Ha KUTAUCKUM SI3BIK
yepes MOCPEACTBO TEOPUM TpaHchepa. DBOJIOLUS TPaHCHEPHBIX
mpeoopa3oBaHuil  OOYCIIOBJICHA JIMHAMHKOW B3aWMOJICHCTBHS
HAITMOHAIHHO aJallTHPOBAHHBIX SI3BIKOBEIUYECKUX TEOpPH, Teo-
puif 0 KOoMMyHHMKanuu M nepeBoje. OOpaiieHue K aHaIU3y,
MPEXJIe BCEro, CEMaHTHYCCKHUX TpaH(opManuii, oOHapyKHUBAIO-
mux ceds B XoAe TpaHchepa pPyCcCKOW KyIbTyphl B KHTAWCKYIO
KyJbTYpY, CTAHOBUTCS 6a30i1 st pa3pabOTKU OCHOBAHUN TpaHC-
(hepHOI1 METOI0JIOTUH aHAJIU3a TPAHCKYJIbTYPHON MEIHAIINH.
Knwouesoie cnosa: tpanchep, KymbTypHBIH TpaHchep, dMOIHO-
HaJbHass UHTCHCUBHOCTH MPOU3BEACHUS, YNTATEIHCKAs dMIIATHS,
TpaHchopmanus, TPAaHCKYJIbTypHast HHTETPALIHSI.

paHcdep KyIbTYPHBIX M JyXOBHBIX IICHHOCTEH B MEPEBOC JTH-

TepaTypHBIX TPOU3BEICHUI TpencTaBiIseT co0ol Imporiecc me-

penavyn He TOJBKO JEKCHYECKOTO COACp)KaHWs TEKCTa, HO H
Oonee TIIyOOKHX aCHEKTOB TAKHUX, KAK KYJIbTypHbIE HOPMBI, [IECHHOCTH,
00pa3 MBIIUICHHUS U SMOIHOHAIBHBIE OTTEHKH. DTOT MPOIECC HEU30exK-
HO BKJIIOYaeT B ceOs aJalTaliio OPUTHHAIBHOTO TEKCTA K IIEIEBOU
KYJIBTYpHOU cpejie, Ille LEHHOCTH M OXKHUJIaHUS YUTaTeNIeil MOryT cyuie-
CTBE€HHO OTJIINYAaThCA.

[lonsatne  «TpaHcdep»  sABIAETCS  DIEMEHTHOM  Hay4HO-
JIMHTBUCTHYECKOTO TEPMHWHOJIOTHYECKOTO armapara. Ero mcropust ot-
paskaeT MHOTOHAIIPABICHHOCTh MEPEMEIICHUI HEe TOIBKO B Cpene Auc-
[UIUTHH, HO U HAIIMOHAIBHBIX HAYYHBIX TPAIHUIUA H MapaIurMaTbHOM
npocTpaHcTBe. TepMHHA KOCHYJIACh KOHIIENTYaJ bHas 3BOJIONNS, OoJee
IIMPOKasi, YeM CYTy0o S3BIKOBEUECKAsl, TOCKOJIBKY BOSHUKIIO TpaHCchep
MPEATONAracT «COTPYAHUYIECTBOY» PA3NUUHBIX OTPACiIeH TyMaHHTApHO-
ro 3HaHuA. [lonsTne Tpanchepa 3apeKOMEeHIOBATIO ceds KaK aKTyaIbHOE
B 00JIACTH TEOPHH IIEpeBOJIA.

X0 DBONIOIUOHHBIX TpaHC(EPHBIX MpeoOpa3oBaHUil OKa3aycs
OOYCIIOBJIEH JMHAMHUKOHW B3aMMOJEHCTBHS S3BIKOBEIUECKUX TEOPHIA,
Teopuil 0 KOMMYHHUKAIIMU ¥ NEpeBojie. B miaHe XpOHOIOrH4ecKoM ero
OTIpaBHOW TOYKOW npusHatoTcsi 1950-e . Bo dpaHIly3cKuX UCTOUYHHU-
kax Kk 1980-m rr. cran ucnonab3oBathes Tepmun ‘transfert culturel’, wimm
«KyIBTYpHBIA TpaHcdepy». Ero ske ucnonp30Baiy M aHITIOA3BIYHBIC aB-
Topel kak ‘cultural transfer’, paBuo xax u Hemernkue — Kulturtransfer’.
Ornpenenenue 3apouiioch B HEAPAaX MOCKOBCKO-TAPTYCKOM IIIKOJION ce-
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MHOTHKH, KOTOpasl pa3BHBaNa KOHICTIUH (paHITy3-
CKOM CEeMHOTHKH, B CBOIO OUEPeb, C(HOPMUPOBABIIHE-
cst Ha 6aze auanoruueckoit Teopun Muxauna baxtuna.
IIpumepy JloTmaHa, U3y4aBILEro TPaHUIly CEMUOTUKU
M BCEro, YTO JICKUT BHE TakoBO#l [l], mocmemoBain
npyrue yaenble. OHM UCCIIEOBANHN S3BIKH U KYJIBTYPHI
Ha MpeAMEeT pa3beAMHAIOIMX TAKOBbIE TPAHUL. DTUMHU
uaesMu 3aHumaics M. Dcnianb, 4eM 3auHTEpeCcOBal U
YUCHHKOB.

Cpeny TPUHIUIOB pealu3allid  KyJIbTYpHOTO
TpaHcepa camblii Becomblii Bememmn O. [lac. Oto
HEMaJo ITOCTIOCOOCTBOBANIO B JalbHEHIIEM BBIIBIKE-
HUI0 MeKCHKaHCKoro ¢unocoda Ha HobeneBckyro
MpPEeMUI0. YYEHbI KOHKPETH3UPOBAI MPUHIMIT Kak
TBOpYECKYIO aHajoruto. [logxom monaraer, 9To Kyib-
TypaM Hy)KHa «TOYKa BCTPEUM», KOTOPasl CYIIECTBYET
U MOXET ObITh OOHapykeHa Kak OblI Janexko He ObuIN
pa3BeJieHbl TPAAUIIUY N3HAYAIbHO, KAKUMHU OBl IPOTH-
BOIIOJIOKHOCTSMH HE pa3periald IpoOJIeMBl JK3H-
creanuu. O. Ilac oTMewan, 4yTo co3ujaTh aHAIOTHEH
€CTECTBEHHO, IOCKOJIbKY OHa BBISBIISCT WJIM €IHMH-
CTBO, WIH IPUINHY IPOTHBOIIOIOKHOCTH

B xome ananmmsa mepeBoga pomana «bpates Ka-
pama3oBb» Ha KHUTAWCKHUW S3bIK 0CO00OC BHUMAaHHE
YACTACTCA KIIFOUYCBBIM MOMCHTAM TEKCTa, KOTOPLIC OT-
paKaroT KyJIBTYPHBIE W JYXOBHBIC [IEHHOCTH OPHTH-
HaJia. O)Z[HI/IM N3 BAXKHBIX ACIICKTOB ABJIACTCA U3Y4UC-
HUEC CLCH W JUAJIOrOB C TJIABHBIMU IICPCOHAXKAMU —
Jmutpuem, MBanom u Anekcem KapamazoBbiMu.
BakHo TakKe NpoaHATM3HPOBATh TEMBI M MOTHUBEL,
3aJI0’)KEHHBIE B POMaHE — PEIMTHO3HBIC BOMPOCHI, MO-
panmbHBIC IUJIEMMBI M B3aHMOOTHOIICHUSI BHYTPH Ce-
MBH. B mepeBose HEOOXOAMMO TepenaTh dTH TEMBI C
IMOHUMAHUEM U YYBCTBOM, ‘ITO6I>I YHUTATE)Ib HA KUTal-
CKOM A3bIKE MOTI' TIOJTHOIICHHO BOCIIPUHATH CJIOKHOCTDH
U [ITyOUHY MPOU3BEACHUS.

Poman @®.M. [IoCTOEBCKOrO H3BECTEH CBOUM
YHUKAJIBHBIM $I3bIKOM W CTHJICM, KOTOpLIﬁ OTpaxaeT
ero ¢unocodckre U dcTeTnUeckue B3l [Ipu me-
peBOZIEC HYXKHO CTPEMUTHCS COXPAHHUTH 3Ty aTMOChepy
1 BBIPA3UTEJIILHOCTH TEKCTA, I‘ITOGI;I nepeaaTto ayauTo-
pun Ha KHATAUCKOM SI3BIKE OMOIHNOHAJIbHYIO HHTCHCHUB-
HOCTh Tpou3BeneHus [2] U 1OOUTHCS YUTATENbCKON
smnaruu. [IpoussBenenune @.M. JlocTOEBCKOrO MMEET
riyookue Quiocockue U MOpajbHbIE ACTEKTHI, KO-
TOpPbIE MOTYT OBITh MHTEPIPETUPOBAHBI [TO-PA3HOMY B
pa3HBIX KYJIBTYPHBIX KOHTeKcTaX. CremyeT OBITh 4yT-
KAM K 3TUM HIOQHCAM U CTapaThCs MepeaTh HE TONb-
KO TIOBEPXHOCTHOE COJICp)KaHHUe TEKCTa, HO U €ro TITy-
OWHHBIC 3HAUCHUS U TIOCTaHus pomaHa [3].

VYenemmnsiii nepeos «bpareeB KapamazoBbix» Ha

KATaHCKUH S3BIK TPeOyeT HE TONBKO BIAICHHS SI3bI-
KOBBIMH HaBBIKAMH, HO M TJIyOOKOTO MOHHUMAHUSI
KYJIBTYPHBIX OCOOCHHOCTEH O0CHMX CTpaH W YMEHUs
nepeaTh CIOKHBIC MOPATbHBIC U (PHIOCOPCKUE KOH-
[N TPOU3BEICHHIS.

AHamm3 KIIOYEBBIX MOMEHTOB TEKCTa IMO3BOJIUT
OIICHUTh KAa4eCTBO MEPEBOJIa M €ro CIIOCOOHOCTH IIe-
penaTh KyJNbTypHbIE W TyXOBHBIC acIEKTHl pOMaHa
«bpatpst Kapama3oBb» Ha KHTAWCKHM SI3BIK, Jeiast
€ro JOCTYIHBIM W MOHSATHBIM JJIsi KATAHCKOro YUTa-
TEJIS.

«BedepomM B Ty ke mopy ObIIIO OBl TPYIIHO Y3HATh
B crapoM DemoceeBCKOM caay 4TO-HHOYIb OCOOEH-
Hoe. Can ObLT TUX M CHOKOEH. Maif B CBOUX BETBSIX
JepKald 3CNICHYI0 CBEKECTh; HCKIIOUCHUE JIENaio
TOJIBKO TO, YTO KPacHEIE U 3€JICHBIC KPACKH €ro Hapo-
YUTO U30Erai BCTPEUU IPYT C APYroM Ha TUIAKYIHUX
Oepesax, Ha [BETYIIMX JIMIAX, HA IPKUX U CHHUX TY-
0ax, KOTOpBIE, TOYEMY-TO, POCIA OCOOCHHO TOJICTHI-
MU ¥ TYCTBIMH 3]1€Ch, OYATO MX CESUTH BMECTE C Kary-
CTOH B IPSIAKAX».

Hepepom: 7EAR N IHERIRE |, TEETRB LR
ST A AE e B AR ME R B R R AR P, eI B
HTER, HARFE CRREE&A, M—hY
BISME, TESSINZRY MR BT AR F g £ 1)
BN E, MO aMERIRHE, B
ITHERXBRBORE, st ENRE A3kl
el ELFRhAY [4].

Teneps npoBeeM aHaaM3 3TOro (GparMeHTa, 00-
paias BHUMaHue Ha TpaHc(ep KyJIbTypHBIX U JyXOB-
HBIX [IEHHOCTEM:

1. Jlexcuyeckuii M rpaMMaTHYeCKHIl aHAJIU3!

B opurnnane mcmons3yroTcss MeTapophl H OIHU-
CaHUs, XapaKTepHbIE [UIsl PYCCKOM JIMTEpaTypHOM
TpaJuLUK, HAIPUMEpP, KpPacHbIe U 3eJIeHble KPacku U
wrakyune Oepessl. [lepeBomuuk crapaercs mepenaTth
9TH 00pa3bl Ha KUTAWCKUH S3BIK, UCTIONB3Ys IOAXO-
Jsmue KuTalickue metadopsl W BhIpakeHHs. [lepe-
BOMYHK FWCIIONB3YeT PUTOPHYECKOES OOpalleHne K
mayymie Oepese Kak K aHTporoMophHOU ¢urype,
ucnonb3ys ocobeHHoctu ee Gopmbl. B To ke Bpems
MEPEBOIYMK YETKO TIOHIMMAET CUMBOJIHKY Oepe3bl s
pycckoro Hapoaa. Kpome Toro, KpacHbIN U 3€JICHBIH -
KOHTpacTHbIE I[B€TA B TPAAUIIMOHHON KUTANHCKOMN
KyJbType. 3/1€Chb TEepPEeBOIYUK HCIIONb3YET MPSMOil
MepeBo, YTOObl OOBSICHUTh YUTATENIO 3HAYeHue Oe-
pe3bl B PYCCKOHM KYyJbType, M HCIIONB3YET I[BETOBYIO
CHUMBOJIUKY KHUTAWCKOH KYyJIbTYpbl, YTOOBI OTPa3UTh
CUTYaIUIO B TEKCTE.

2. KonTekcryanbHbIii aHAIN3:
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OpurnHanbHBIM TEKCT COJIEPKUT OMHUCAHUE TPH-
POIBI U OKPYXAOMIEH Cpelbl, KOTOPOE MOKET MMETh
IyOOKUH KyJIbTYpHBIA CMBICI IJII PYCCKOTO YHTaTe-
ns1. [lepeBouuK, BEpOSTHO, cTapaeTcs nepenarb ITOT
KOHTEKCT Ha KMTAHCKHMH S3BIK, YTOOBI KUTAHCKHI Yu-
TaTeIh MOT MOHATH U aCCOLMUPOBATH CE0sI C OMMCHIBA-
€MBIM MUPOM.

B mpomecce mepeBoma OMMCAHUS TMPHUPOABI U
OKPYXKAIOIIEH CPebl C PYCCKOTO Ha KUTANUCKUUN SI3BIK,
MEePEBOAUMK HCIIONB3YET pa3IMYHble METOJbI JJIs Tie-
peaayu KyJlbTYpHBIX HIOAHCOB M acCOLMAIMi KHTak-
CKOW ayAWTOPHH U 3TH METOJBI HA TIPUMEPE OTIHCAHMUS
caJla U3 OpUTHHAIBHOTO TEKCTa:

Br160p C110B 1 BBIpasKCHHUI:

Opurnnan: "Maii B CBOMX BETBSIX JEpiKail 3ele-
HYIO CBEXKECTB."

Hepeson: " H RFFE BRI B &G, "

B mamHOM mpmMepe NEepeBOAYMK BHIOMpACT KH-
TalicKue cloBa, KOTOPbIE MEPEIatoT ACCOIUAINY C Me-
csilleM Maik M ero XapakTepHbIMH 4YepTaMH, TaKUMHU
KaK CBE)KECTD U 3€JICHb.

ITonnepxanue aTMochepb:

Opurunain: "Caz 6bUT TUX U CTIOKOEH."

epeson: "B B 22w M~ F-Fn, ™

[lepeBomunk coxpaHseT OIIYIICHWE TUIIMHBI U
CIIOKOMCTBMSI, UCIOJb3ys COOTBETCTBYIOILIME KUTail-
CKHE BBIPKEHUSI.

Hcnonp3oBanue 00pa3os:

OpuruHan: "KpacHble U 3€JIeHble KpPackud €ero
HApOUYUTO U30ETalI BCTPEUH APYT ¢ Ipyrom"

Hepeson: "£L 4 RN £R () B EA B RE S R I

IlepeBoqunk McHonb3yeT 0Opasbl Kpacok, KOTO-
pbie U30eraroT BCTPEeUYH, YTOOBI MepenaTh OILYLICHHE
TapMOHHH U cOAaJTAHCUPOBAHHOCTH B Caly.

CoxpaHeHue CTPYKTYphl U CTHIIA:

OpuruHai: "Kak OyJITO WX CesIM BMECTE C Kairy-
CTOH B rpsiakax”

Hepeson: "BRAREATRE G A 3 — A E R B

™

TlepeBogunk coxpaHsieT CTPYKTYpY U CTHIIb OpH-
TUHAJA, UCTIOJIB3Ys aHAIOTHYHBIE 00pa3bl.

TakuM 00pa3oM, MEPEBOMUMK YUUTHIBACT KYIb-
TypHBIE OCOOCHHOCTH KUTANCKON ayIUTOPUH U CTapa-
eTCsl MmepelaTh He TOJbKO OYKBaJIbHBIA CMBICI, HO W
accoruanui 1 o0pasbl, KOTOPhIE MOMOTYT YHUTATEIIO
JIy4llle MOHSTh U BOCHPUHATH ONMCAHHE MPHUPOIBI U
OKpYXaroLIeil cpessl.

3. CemanTHYeCKHI aHAIN3:

[NepeBounk crapaercs nepeaaTb OCHOBHOE CMBICIIO-

BOE COAEpKaHHe OpUTHHAJA, OTHAKO MOTYT OBITh HE-
KOTOpPbIC HIOAHCHI WJIM IMOTEPU B MEPEBOAE, CBSI3AH-
HbIE C KYJIbTYPHBIMU Pa3IU4YUAMU MEXIY PYCCKUM U
KUTallckuM si3pIkaMu. MTak, B Ipolecce mnepeBoja
OTIMICaHMs Ca/ia C PyCCKOTO Ha KUTANWCKUM SI3BIK, TIepe-
BOJYMK CTAJIKUBACTCS ¢ HEOOXOIMMOCTBIO Iepenadn
OCHOBHOT'O  CMBICIIOBOTO ~ COJIEP)KaHHsI, YYHUTHIBAS
KyJIBTYPHBIE H S3BIKOBBIC PA3IHUUSI MEKAY STHMHU
sI3BIKAMH. /111 3TOTO MepeBOTINK MOKET MPHMEHSTH
pasiIuuHbIe CTpaTeruy, BKIIIOYas aJanTaluio o0pa3oB
U BBIpaXEHUU, YUYET KyJIbTYPHBIX OCOOEHHOCTEH, a
TaKKEe CEMAaHTHYECKU mepeHoc. [Ipommmoctpupyem
9TO Ha MPUMepax U3 TEKCTa:

Apnanraiusi 00pazoB U BbIPaKCHUM:

Opurnnan: "KpacHble W 3€JCHBIE KPAcKH €ro
HapOYHTO M30eraji BCTPEUH JAPYT ¢ Apyrom"

Mepeon: "Z] f4F0 4% (a1 Bl (0 B R e S AH

Ananrarust: [lepeBogunk UCIONb3yeT KUTACKUE
0o0pasbl, 4TOOBI MepeAaTh HICK W30eraHus BCTPEUH
KpacoK, COXpaHss OLIYIIICHHe OPUTHHAIIA.

Y4ér KyIbTypHBIX OCOOCHHOCTEH:

Opurunain: "ObUI0 OBl TPYAHO Y3HATh B CTApOM
DeroceeBCKOM caly YTo-HUOYIb ocoOeHHoe"

Hepeson: "+ B8 B2 25 < T FL AL [l B BARMEEK
B R BRI 2R "

Ananrtanus: [lepeBoTuuK BbIOUpAET KUTAHCKHE
BBIPQKEHHUSI, KOTOPHIE COOTBETCTBYIOT KOHTEKCTY U
KYJIBTYPHBIM aCCOLHALUSIM.

CemaHTHUYECKHI TTEPEHOC:

Opurunan: "kak OyITO OHM CESJIMCh BMECTE C
KaIycToi B rpsiikax”

Hepepox: "HbAG EAN TR B3 —EAE 3K B
ol

Apanranus: [lepeBoauuK HMCHONB3YEeT CEMaHTH-
YeCKH TIePEHOC, YTOOBI MepeaTh CMBICT O OJIH3KOM
PAaCTIONOKEHNH ICPEBHEB U KAITyCThI B CaYy.

Takum 00pa3oM, MEPEeBOAYMK CTPEMUTCSI COXpa-
HUTb CMBICIIOBOE COJEpKAHUE€ W 3MOLMOHAIBHYIO
OKpAacKy OpHTHHANA, YIUTHIBAas CHCHU(PUKY S3bIKA U
KyJIBTYpBI LIEJIEBOI ayIUTOPUU HAa KHUTAICKOM SI3BbIKE.

KynbrypHbiii aHanms:

OpUruHaIBHBIA TEKCT COAEPIKUT DJIEMEHTHI pyc-
CKOH KyJNBTYpBI U 00pa30B, KOTOPbIE MOTYT OBITh He-
3HAaKOMBI KUTalickoMy uuTateno. IlepeBogunk, BO3-
MO>KHO, CTapaeTcs alaliTUPOBATh 3TH AJIEMEHTHI K KH-
TalCKOM KyJIbType, YTOOBI clieNaTh TEKCT Oosiee To-
HATHBIM M JOCTYIHBIM [yl KUTalickoro uurarens. B
rpoliecce NeEPEeBoa TEKCTa C PyCCKOro Ha KUTANUCKUHN
SI3BIK MEPEBOJUMK CTAJIKUBAETCS ¢ HEOOXOIMMOCTBIO
azar-
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TallMy KyJTbTYpPHBIX W OOpa3HBIX DJIEMEHTOB PYCCKOI
KyJIBTYpPBI K KUTAaHCKOMY KOHTEKCTY C IIeIbI0 odecrie-
YCHUS IOHUMAHUS M JOCTYITHOCTH TEKCTA JJIsl KATA-
CKOro gurtatens. [IpuMeHssI pa3iM4HbIC CTPATETUH
aJIanTaluy, TePEeBOAIUK CTPEMHUTCS COXPAHUTH CMBICI
U DMOIIMOHAIBHYIO OKpacKy opuruHaina. Paccmorpum
MPUMEPBI U3 TEKCTA C COOTBETCTBYIONIMMHU KOMMCHTA-
PYSIMU:

Ucnonb3oBanmne aHaaoruii U3 KUTauCKOW KyJbTY-
pBI:

Opurunan: "B ctapom PeoceeBckom caay"”

Hepeson: "#& & B2 25 I B F B e B

Kommentapuii: IlepeBoauuk HUCIONB3YeT Ha3Ba-
HUE KMTAHCKOro caja WM Iapka, ajanTUpys ero K
KOHTEKCTY OpUTrHHaIa.

JUia aHanu3a nepeBoja Ha3BaHUM KUTalCKUX ca-
JIOB U MapKOB Ha PYCCKUH A3BIK, PAaCCMOTPUM KOH-
KpEeTHBIN TIpuMep HasBanus "+ & 228 Jolir He b b
" (L&o Fei ao dud sai fa s1 ji huayuan). Tlepeseném u
[IPOAHAJIM3UPYEM €r0 MO COCTABJISIOIINM YacTsIM.

Paznenenue Ha cocTaBnsonye:

% (L30): crapsrit

BRI 2 BRI JE/BR L2 FEHR I (Fei a0 duo
sai i 1 ji): TpanciuTepaius umenn "degoceeBeKkuit”

1€l (huayuan): can, mapk

IlepeBon Ha pycckuii:

"Cap craporo ®emoceeBckoro"

% (Lao):

[Tepeson: "crapsrit"

KommenTapuii: DTOT Hepornug 9acTo HCHONb3Y-
€TCsl B KUTAMCKOU KyJbTYpe AJISl BBIPAXKCHUs yBaKe-
HUSL U TOYTCHHA K YCJIOBCKY HJIM OMNHMCBLIBACT YTO-TO
CTapoe U UMEIOLLEE JIONTYI0 HCTOPHIO.

2RI L BRI L (Fei a0 duo sai fa s ji):

[Tepeson: "denoceeBckuii”

Kommenrtapuit: Tpancnaurepauus pycckoro mume-
HU, COXpaHSIONIasi €ro y3HaBaeMoCTh. TpaHciuTepa-
LU TIOMOraeT IepenaTb TOYHOE MPOU3HOIIEHUE H
UICHTH(DUIPOBATH UM

1B (huayuan):

[Tepeson: "can", "mapk"

KommenTapuii: 310 ci10BO 0003HAYAET caj HIIH
MapK, MECTO JUIsl MPOTYJIOK M OTAbIXa. B kuTaiickoit
KyJIbType Cajbl 4acTO aCCOIMHPYIOTCS C ICTETHKOH,
TapMOHHUEN U PUPOJIOH.

[Ipumeps! aganTanuu:

3anaua nepeBoaa: [lepeBogunk AOKEH nepenaTh
HE TOJBKO OYKBaIIbHOE 3HAYCHHE, HO W KYIbTYPHBIC
KOHHOTalMM. B 1aHHOM cilydae UCIoJIb30BaHUE HUEPO-

rmpa "#E" noauEpKMBaeT JaBHOCTh ONUCAHMS MPH-
pozbl camoro cana, a "fEld" mepenaér npexcrasie-
HHE O MECTe, KOTOPOE aCCOLMUPYETCs C MOKOEeM M

KpacOTOM.
AHanornyHbIie IPUMEPHI:
FilZakEd  (Zhongshan  Gongyuan):  "Tapk

WxyHmane" nepesoautcs kak "Ilapk Cynp Srcena”.
311eCh MCIOIB3YETCs UMsI U3BECTHOTO KUTACKOTO Jie-
ATEIS.

#F (Yoyuan): "Can IOR" nepeBomuTcs Kak
"Can pagoct". Ha3zBaHue oTpaskaeT SMOIIMOHAIBHYIO
Y KyJIBTYPHYIO COCTaBJISIIOILYIO CaJIa.

KynerypHast amanranms: BakHo y4YHTHIBAaTH
KyJIbTYPHBIC MapKepbl U KOHHOTAIIUK TIPH MEPEBOJIC.
Uepornud "#E" n06aBiIsSeT yBaKUTENbHBIH OTTEHOK,
YTO BaKHO U KHUTAWCKOU KyIbTYPHI.

CeMaHTHYECKas TOYHOCTH: TpaHCIHTEpaIus
UMCHU TI03BOJISIET COXPAHUThH €0 y3HABaeMOCTb, YTO
Ba)KHO JUTSI TIepPeaud CMBICIIA U KOHTEKCTA.

Dcretndeckas cocrasnsiomas: Ilepeson "{E[dH"
kak "can" wmm "mapk" COXpaHSET JICTETUYECKOE W
GYHKIIMOHATFHOE 3HAYCHUE MECTa.

Takum 00pazom, mepeBo]] Ha3BaHU KUTAWCKHAX
cajZioB M TapKoB TpeOyeT TIIaTeIbHOW padoThl HE
TOJIBKO C A3bIKOM, HO U C KYJIbTYPHBIM KOHTEKCTOM,
IlTO6I)I COXpaHUTbL BCC AaCIHEKTbl OPUTHHAIBHOTO
Ha3BaHUS U €70 KOHHOTAIIUH.

[TosicHeHust 1 KOMMEHTapUU:

Opurunain: "Ha IpKUX U CHHUX ayOax"

Iepepo: "BFH TR |-

KommenTapuii: Bo3M0OkHO, IEpEeBOAUNK MOT OB
BKJIFOYUTH TIOSCHEHHE O TOM, 4TO "CHHHE JyObl" OT-
HOCSTCS K 0COOOMY COPTY AyOOB MJIM K MX OKpacke,
IlTO6I)I caciaaTrb 5TO IOHATHBIM KHTaﬁCKOMy quTarTre-
JI1O.

CTHIIMCTHYECKUE adallTalnu:

OpurnHan: "kak OyATO OHHU CESUTHCh BMECTE C
KaIycToi B rpsakax"”

Hepeson: "BEREANE G F 3K — A E 3K 0E B
"

Kommenrapuii: TlepeBoqunk 3aMeHUITT PYCCKYIO
KaIyCTy Ha OoJiee y3HAaBaeMyIO IJIsi KATAHCKOro Yu-
TaTels OETOKOYaHHYIO KalycCTy, YTOOBI C/IenaTh aHa-
JoTHIo O0JIee MOHATHOM U TOCTYITHOM.

TakuM 00pa3oM, MEPEBOTYUK ANANTHPYET dJIe-
MEHTBI PYCCKO# KYJIBTYPBI B IEPEBOJIC TEKCTA C yde-
TOM KYJIbTYPHBIX OCOOCHHOCTEH M OKHMJaHHIA KUTaK-
CKOM aynuTopuu, 4to obecrieunBaer Oosiee 3ddek-
TUBHOE BOCIIPHSTUE TEKCTA.

AHanM3 TIO3BOJISIET OIICHUTh, HACKOJIBKO 3(dek-
THUBHO NEPEBOAYMK TEepPeaa KyIbTypHBIC H JyXOBHBIC
ACTIEeKThI OPUTUHAA B IIEPEBOJIC HA KUTAWCKHIH S3bIK.
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OpuruHanbHBIA TeKCT JIOCTOEBCKOTO 4YacTo 00-
paraeTcss K CJIOKHBIM MOPAIbHBIM JHIEMMaM U TH-
YECKUM BOIPOCAM, KOTOPBIE OTPaXKAIOT OCOOCHHOCTH
pyCCKOW KyJNbTYphl M 00ImecTBa. B mepeBome Ha Ku-
TAHCKHI S3bIK TH JAYXOBHBIE IIEHHOCTH MOTYT OBITH
HHTEPIPETUPOBAHBI W TMOHATHI MHAYE, YUUTHIBAS KH-
TalCKue TPaJAULIMU U LEHHOCTH [5].

Kpome Toro, acrekTsl XapakTepoB U MHPOBO33pe-
HUSI TEPCOHAKEH TaKkKe MOTYT OBITh ITOJBEPIKCHBI
TpaHCHOPMAITUH B IIPOIECCE MTEPEBOIA. ITO MOXKET

bubauorpaduyeckuii cnucok

MIPOSIBUTHCS B M3MEHEHNHU CTHJISI PEUH, MAaHEPHI ITOBE-
JCHUS U TICHXOJOTUYECKUX XapaKTePHCTHK IEepCOHa-
JKEH O] BIUSHUEM KYJIbTYPHBIX PA3JINUUi 1 JTHHIBU-
CTUYECKUX OCOOEHHOCTEH KHTalCKOro si3bika [6]. Ta-
KHM 00pa3oM, aHaJIn3 TpaHC(HOpMAIUK KYJIBTYPHBIX U
JIyXOBHBIX IIEHHOCTEH B TiepeBojie pomaHa «bpaThs
Kapama3oBbl» Ha KHUTaHCKHI SI3BIK TO3BOJIICT BBI-
SIBUTh BIIMSHHUE KyJIBTYPHBIX Pa3MUuMil HA BOCHPHS-
THE ¥ MHTEPIPETALNIO TPOU3BEICHNS KUTAHCKAM UH-
TaTeJeM, a TAK)KE OIICHUTH CTEIICHb COXPAHEHUS TIOJI-
JMHHOTO CMBICJIa W JIyXa OpUTHHAlA B IIEPEBOJIC.
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Jingmen, China

TRANSFER METHODOLOGY FOR ANALYZING TRANSCULTURAL INTEGRATION: THE PROCESS OF "TRANSLATING"
F.M. DOSTOEVSKY'S NOVEL "THE BROTHERS KARAMAZOV" INTO CHINESE CULTURE

Abstract. The article examines the process of adapting the conceptual and aesthetic content of F.M. Dostoevsky's
novel "The Brothers Karamazov" when translated into Chinese through transfer theory. The evolution of transfer
transformations is determined by the dynamics of the interaction of nationally adapted linguistic theories, theories
of communication and translation. The appeal to the analysis of, first of all, semantic transformations that reveal
themselves during the transfer of Russian culture to Chinese culture becomes the basis for developing the founda-
tions of a transfer methodology for analyzing transcultural mediation.

Keywords: transfer, cultural transfer, emotional intensity of the work, reader's empathy, transformation, transcul-

tural integration
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Annomayus: B crathe co3gaeTcsi MPOCTPAHCTBO CEMAHTHUYECKOU
MeJUalMi Ha OCHOBE COMOCTaBUTEJILHOTO aHajln3a SIUCTEeMHYe-
CKUX (PEHOMEHOB PYCCKOH M KHUTaiCKOHl KOTHUTHUBHBIX KyJIBTYD.
Hccnenyembre CnoBapp JKuBoro Bemmkopycckoro s3eika B.H.
Hans u CnoBapp Dpbsi B COBPEMEHHOM KOHTEKCTE KOMMYHHKa-
UH aKTyaJlbHbl KaK UICTOYHUKH TPaHCHAIIMHAIBHBIX IIEHHOCTEH U
naTTepHbl TPAHCHALMOHAJIBHOM TI€0NO3TUKH, OCHOBBIBAIOLIEHCS
Ha Bepu(PUIIMpyeMOl OpHEHTaIbHONW MHupomonaein. OpHeHTalb-
HOCTb TPaKTyeTCsl KaK CHHTE3 ‘BOCTOYHOIO’ M ‘a3uaTcKoro’, oT-
paxkarolui NeperyieTeHue U COYeTaHWE SMHUCTEMHUYECKUX yCTa-
HOBOK, UCTOPHUYECKH OOYCIIOBIICHHEIX KOHTaKTaMH KYJIbTYyp. BEI-
COKOKOHTEKCTHBIC KHTaicKass W pOCCHHCKas KYJbTYpbl, Ipel-
craBieHHble AaHHbIMU CroBapsa Hams u CnoBaps Dpbs, uccie-
IYIOTCS 4epe3 COOTHOLIEHHE AKCHOJIOTMYECKUX KATErOpuil «Mo-
JIeb MHUpPa» U «KapTHHA MHUpa», UHTErpalusi KOTOPBIX CO3/1aeT
«EIMHOPA3CIBHYIO IEIBHOCTE» — MOPOKIAIONIIYI0 OHTOJIOTHYE-
CKYIO CTPYKTYpPY TpPaHCHAI[MOHAJIBHOIO a3UaTO-BOCTOYHOIO 1Iy-
XOBHOT'O ajIbsiHCA.

Kniwouesvie cnoséa: TpaHCHAIMOHAIBHBIC IIEHHOCTH, CEMaHTHYE-
ckas Mmeauanmsi, «CrnoBapb JKuBoro BenMKOpycCKOTO s3bIKay,
B.U. Hanp, CrnoBapp Dpbsi, MenHaIbHBIE OOpa3bl, TPAHCHAIHO-
HaJIbHAsl T€OMO3THKA, BepUpUIMpyeMasi OpUCHTaIbHAsT MHPOMO-
JICITb.

eMaHTh4Yeckre TpaHchopMaly, HEM30eKHO COMPOBOKIAIO-

LI1€ KOHTAKTHI Pa3IMYHbIX KYJIbTYp, B ONPENEICHHON CTEeleH!

OTIPEJICNISIIOTCS HEKUMHU «IIPECYTTO3UIUSIMU», B KauecTBE KO-

TOPBIX [PU aHaIM3€ IUTEepaTypHbIX sABiaeHui P.O. Temupiunna

[1] paccMaTpuBaeT coLMalbHBIE CHUCTEMBbI, OOLIECTBEHHbIE
dbopmarum, KyJIbTyphl, BHYTPCHHUE JTOTHYECKUEC (PAKTOPHI, TBIDKYIINEC
uctopueil. B craryce «mpecynmo3unumu», OOYCIOBIMBAIOIICH CTPYK-
TYypHOE TOJ00HE Pa3HBIX IMOITHUCCKUX CHUCTEM, BBICTYIIACT MOJCIH MU-
pa (BepudumpyemMas MUPOMOJIEIE), TTO3BOJISIONIAS ONMUCATh H O0BsC-
HUTH UMEIOIINE MECTO 3auMCTBOBaHUA [1].

B Hamrem mccneoBaHUN MBI COCPEIOTOYMBAaEM BHUMaHue Ha (op-
MHPOBaHUM MPOCTPAHCTBA CEMAHTHUYECKON MEAMAINH, KOHTYPBI KOTO-
POTO OYEPUMBAIOTCS MIPU CPABHHUTEIHFHOM PACCMOTPCHUH (PEHOMEHAIb-
HBIX SIBJICHUM POCCUICKON M KUTAMCKOW KOTHUTHUBHBIX KyNnbTyp «Cio-
Baps XKuoro Benukopycckoro s3bika» B.M. dans u Cnoaps Opbsl.

HccnenoBanue 3THX HAIIMOHAIBHBIX aKCHOJIOTUYECKUX apTe(haKToOB
II03BOJISAET CO3AATh «IIPECYNIIO3ULINIO» TPAHCHALMOHAIBHOM [TOITUKH,
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B KadyecTBE KOTOPOW BBICTYIAeT BepUpHIUpyeMas
OPHCHTANBHAS ~ MHPOMOJICTb.

ITox monmensto mupa T.B. [{uBbsiH MOHMMAET He-
YTO, YTO MOXKET OBITh MHTEPIPETHPOBAHO KaK «KapKac,
apMaTypa, KOoTopas Hajee MOJDKHA OBITh 3arojHeHA
MaTepualioM, peajusMd U T. Il. caMOro Mupa» [2], 4ro
MOJKET OBITh OIMMCAHO IO MPHUHLHUITY A3bIKa U Y000~
JeHo yHHMBepcanbHOW Tpammartuke. P.O. Temupmmna
mojaraceT BO3MOKHBIM PacCMaTPUBATh IIPH TaKOM TIOJI-
X0Jle MOJIeJIb MUpa B KadecTBe ‘s3bIka’ (competence),
BKITIOUAIOIIETO B CE0sl «CIIOBAPHY» OMPEHCICHHBIX dJIe-
MEHTOB U «TPaMMaTHKY», KOTOpasi yKa3bIBaeT Ha IIpa-
BUJIa UX cBs3u. KapTuHa Mupa, B TakoM ciydae, moJia-
raetcs KOHKPETHBIM «TeKCcToM» (performance), KoTo-
PBIit HAIIFICAH HA STOM «SI3BIKE».

OcTaBasicb B paMKax 3TOH JIMHTBUCTUYECKOH aHa-
noruu, P.O. TemupiimHa yTBepKIaeT, 4TO YPOBEHb
MOJENH MHpa CJIEOyeT paccMaTpHBaTh KaK YpPOBEHBb
napaJurMaTHKY, a YPOBCHb KapTHHA MHUpa — KaK CHH-
TarMatnyeckoe m3mepeHue. CooTBETCTBEHHO, MEePEX0/l
OT MOJENW MHpa K KapTHHE MHpa (WM 3aIloIHCHHE
Kapkaca) ynoJoOsieTcsi Mepexojy ¢ IMapagurMaThdae-
CKOTO YPOBHS Ha CHUHTarMaTW4ecKHil, COMpPOBOXKIAIO-
meMycsl akTyalu3auell aOCTpaKTHBIX MHPOBO33PEH-
YeCKHX WHBAPHAHTOB B KOHKPETHBIX KYJIBTYPHO-
¢dunocodckux cucremax. Monenab MUpa OKa3bIBaeT
BIIUSIHUE Ha TOATHKY, 3a/laBas «COUYETAHHUS» Pa3HOOO-
pasHBIX HJCH W TpaBWiIa KOMOWHAIMH 00pa3oB, 3TH
WJed BOIUIOMIAIONIUX, T.€. UMEET CMBICI T'OBOPUTH O
KoMOuHaTopuke 06pasos [3, c. 82-85].

P.O. TemupiiuHa npenjaraer cBoOe OINpeesIeHue
MOJIIM MHpa, PEJIEBAHTHOE ISl aHATTN3a MOITUYECKUX
a0CTpakIuii, TpakTys ee Kak O0a30ByI0 CHCTEMY-
HHTEPIIPETATOpPa, 3aJalOMIer0 MpaBmiia KOMOMHUPOBA-
HUSI 00pa30B B paMKax modTrdeckoro tuma. Comocras-
asist CnoBaps B.U. Jlanst u CrnoBaps Dpbsi, Mbl IPUXO-
IIIM K BBIBOJY, YTO B 9TOM DIIUCTEMHUYECKOM OHHOME B
Ka4eCTBE CHCTEMBI- MHTEPIIPETATOPa, OIPEIEIITIONICH
npaBmwia KOMOMHUPOBaHMS, BeIcTynaeT CioBapb Opb,
B KadecTBe «IOdTHYECKOro THma» — Cioapp Jais.
Cucrema-unTepnperaTtop ocBauBaeT J[pyrue mpo-
CTpaHCTBa, BCTpanBas B 0665[ MHBI€ 3HAKOBBIC CUCTEMBI
Y MHTEPIIPETHPYS UX B COOTBETCTBHU C COOCTBEHHBIMHU
npaBmwiamu. [lomoOHast mporeaypa «BCTpaWBaHUSDY
MNPpUBOAUT K OSKCTCHCUBHOMY pPACIIUPCHHUIO IMO3THUYC-
CKOM CHCTEMBI (3a CUeT MPHOABICHHUS HOBBIX HJICMEH-
TOB) TIPU COXPAaHECHUH €€ BHYTpeHHero enuHcTBa. [Ipn
TaKOM COOTHOIICHHUH MOJIENb MHpa, Kak mojaraet H.IT.
I'puHIEp, MOXKET OBITh «KOJOM MOPOXKIAOIIETO CBOM-
cTBay [4].

SIBIISISICH aBTOPUTETHBIM TIOCOOMEM IO PYCCKO-
My A3bIKY, TOJKOBBIH CIIOBapb KHUBOI'O BEIHKOPYC-
ckoro si3pika B.M. Jlans oTpakaetr HE TOIBKO Oorat-
CTBO U

1 OpueHTanbHOCTb, B @HHOM Clyyae, MOHMMAETca B
KauyecTse pesynbTata CMHTE3a «asnaTckoro» U «BO-
CTOYHOTO»,

CIIO)KHOCTh PYCCKOTO SI3bIKAa, HO M TIyOOKHIA
KyJIbTYPHBIA MONTEKCT W YHHKAJIBHEBIC (rutocodcekue
UJIeU PyCCKOTO Hapoaa.

CrnoBapb - 3TO HE TOJBKO LEHHBIH pecypc s
W3YYEHUS S3bIKa, HO M BaYKHOE OKHO JUIsl 3HAKOMCTBA
C PYCCKOM KyIbTYpOH U (PHI0COPCKOM MBICIBIO.

IIpexne Bcero, ¢ TOUKU 3pEHUS KYJIbTYpPHOU
KOHHOTAIMH TONKOBBINA CIOBaph KUBOTO BEIUKOPYC-
ckoro si3pika B.M. Jlans B monHOM Mepe JeMOHCTpHU-
pyeT ILIIOpaliu3M U BCEOXBATHOCTb PYCCKOM KYJIBTY-
pbl. Bynydn MHOTOHAIMOHAIBHOW N MHOTOKOH(EeCCH-
OHAJIBHOW CTPAHOW, POCCHUUCKASI KyIbTypa OTIMYAET-
Csl SIPKO BBIPAKCHHOW CMENIAHHOCTBIO M B3aHUMOIIPO-
HUKHOBEHHMEM. JIekcHKa, BKIIIOYEHHas B CJIOBapb,
OXBaThIBAET HE TOJIBKO TPAJUIMOHHBIE 3JIEMEHTHI
KYJIBTYpBI pOjIHOM Poccnu, HO 1 BOMpaeT B ceOs JIeK-
CUKY U BBIp@KEHHS APYTUX HAPOAOB U KYJIBTYp. DTO
KyJIbTYpPHOE CMELICHHE M B3aMMOINPOHUKHOBEHUE B
MIOJIHOW Mepe OTPaKEHO B CJIOBApE, YTO IO3BOJISET
HaM IOJy4YUTh OoJiee MOJHOE MPEACTaBICHHE O MHO-
roo0pa3uy U BCEOXBATHOCTH PYCCKOM KYNbTYpBHI.

[Ipexxne Bcero, ¢ TOUKM 3peHUS KYJIbTYPHOI
KOHHOTAIMU TOJIKOBBIN CIOBAph KMBOTO BEIIHKOPYC-
ckoro s3bika B.M. Jlans B NOIHOM Mepe JEMOHCTpU-
PYeT IUTIOpalIu3M U BCEOXBATHOCTH PYCCKOM KYJIBTY-
pbl. Byay4un MHOTOHAIIMOHAILHOW M MHOTOKOH(ECCH-
OHAJILHOW CTPaHOM, poccHiicKasl KyJlIbTypa OTJINYaEeT-
Csl SIPKO BBIPAKCHHOW CMENIAHHOCTBIO M B3aHMOIIPO-
HUKHOBeHMEM. Jlekcuka, BKJIIOYEHHAs B CJIOBapb,
OXBaThIBAET HE TOJIBKO TPAJUIMOHHBIE 3JIEMEHTHI
KyIbTYpbI posHON Poccun, HO 1 BOMpaeT B ce0st JIek-
CUKY U BBIp@XKEHUS APYTUX HApPOAOB U KYJIbTYp. DTO
KYJIbTYPHOE CMELIEHHE W B3aUMOIPOHUKHOBEHHE B
MOJTHOM Mepe OTpakeHO B CIIOBApE, YTO IMO3BOJISET
HaM IMOJy4YUTh 0oJiee MOJHOE MPEACTaBICHHE O MHO-
rooOpa3ni U BCEOXBATHOCTH PYCCKOM KyJIBTYPBHI.

B mrane ¢unocodpckoir mpiciu TomkoBslil cio-
Bapb JKUBOI'O BeIMKOpycckoro ssbika B.M. lans Tak-
K€ OTpakaeT YHHKaJIbHOE pycckoe ¢unocophckoe
MBIIUICHAE U MyApPOCTh. Pycckas ¢rmocodpus wmcmsi-
Tana TIIyOOKoe BIMSHHUE 3amagHoi ¢uiaocopuu u
MIPAaBOCIIABHOM KYJIBTYphI, OHA TIIYOOKO TUCKYpPCHBHA
U pesuruo3Ha. MHOrue ciioBa ¥ BbIPQKEHHUS B CJIOBa-
pe TECHO CBSI3aHBI C PYyCCKOH (HHUIIO0CO(CKON MBICTBIO,
HampUMep, CJIOBA O MPUPOJIE YeTOBEKa, MOPAH, KOC-
MOJIOTHH U TaK Janee. JTH CJI0Ba HE TOJIBKO OTpaka-
IOT TIIyOOKHI TIOATEKCT PYCCKOH (PMII0COPCKON MBIC-
JIY, HO U Jal0T HaM BaXKHbIE MOACKA3KU JUIsl TIOHUMA-
HUS IyXOBHOI'O MUPa PyCcCKOI'o Hapoza.
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Kpome Toro, B cioBape OTpa)X€HO YHHKaJIBHOE
JUISL pyccKol ¢mitocodun NpencTaBlIeHHEe O B3aWMO-
OTHOILICHUSIX YeJIOBEeKa C MPUPOION M YelloBeKa ¢ 00-
mectBOM. B pycckoit ¢uiocodun 4emoBek paccmar-
pHUBaeTCs Kak 4acTh MPHPOABI U OOIIECTBa, C KOTOPHI-
MU CYIIECTBYET TECHas CBS3b U B3aUMOJIEHCTBHE.

Ota ujaed B NOJHON Mepe OTpa)keHa B JIEKCHKE,
HaIpuMep, B CIOBapsX MU BBIPAKEHUSAX O MPUPOIHOU
cpele, COLMAIbHbIX CUCTEMAX M MEXJINYHOCTHBIX OT-
HOILIGHUSIX. DTHU CIIOBA HE TOJIBKO OTPAXKatoT I1yOoKOoe
MMOHUMAaHHUE PycCcKoil (umocodueii B3anMOOTHOIICHUI
YeJI0BeKa M MPUPOJIBI, YeJIOBEKa U 00IIecTBa, HO U OT-
KpPBIBaIOT HaM HOBbIE MEPCHEKTHBBI IS TTOHUMaHHS
POCCHUICKOT0 001IeCTBa U KYJIbTYPBHI.

B mpouecce cocraBienns TonkoBoro cioBaps
JKABOTO BEIUKOpyccKoro s3bika B.M. Jlans takxke oT-
pasuiach akaJeMHuecKass CTPOTOCTb JMHTBHUCTOB H
YyBCTBO KyJIbTYpHOU Muccuu. COCTaBUTEIH MPOBOIU-
T TITyOOKOE FICCIEAOBAaHNE U IIPOBEPKY KaXKAOTO CIIO-
Ba, CTPEMACh TOYHO OTPA3HUTh €0 CEMAaHTHKY M YIIO-
Tpebnenue. Takas akageMuyeckasi CTPOTOCTh HE TOJIb-
KO o0ecIieunBaeT aBTOPUTET W TOYHOCTH CIIOBApsI, HO
U OTpa)xxaeT OTBETCTBEHHOCTh JIMHTBUCTOB M HX
CTPEMJICHUE K KYJIbTYPHOMY HACJICAWUIO U PA3BUTHUIO.

CrnoBapsb nipezcTaBisieT co00i CIOMKHEUITHI MHO-
TOACHEKTHBIM MPOMYKT YEIOBEYECKOW ACSATEIBHOCTH,
MO3TOMY TpH KJaccu(UKALMU U OMUCAHUW CIIOBapei
HCOGXO)II/IMO Y4YUTBIBATh COBOKYINNHOCTH MHOI'MX Xa-
paktepuctuk [5] Ha 310 B cBOe BpeMs oOparai BHU-
Manue Jxekennodpd, oTMedas, 9To «u3yvas CeMaHTH-
Ky €CTECTBCHHOI'O fA3bIKa, MbI 11O HCOGXOI[I/IMOCTI/I n3y-
yaeM CTpPYKTypy MeiuieHus» [6] . Ilo cioBapHomy
COCTaBy SI3bIKa B TOW WJIM MHOH 00JacTH MOXKHO TIO-
HATH OTHOLICHUE HapoJa K ONHCbIBACMOMY SABJICHHUIO
00BEKTUBHON peanbHOCTH, cpepe KU3HU U COCTaBUTh
SI3BIKOBYIO KapTUHY MHpa — CyMMY MpEICTaBIICHUMA
Hapona o0 okpyxaromem mupe [7]. CiaoBaps Dpbst
TonkoBBI CIIOBaph KUBOTO BEIMKOPYCCKOTO SI3BbIKA
B.W. lans xak qBa BaKHBIX A3BIKOBBIX MHCTPYMEHTA,
HE TOJBKO HECYT B ceOe KyIbTypHBIC KOHHOTAILIUH
CBOWX SI3BIKOB, HO M OTPAXKAIOT OOIIECTBEHHOE MPOU3-
BOJICTBO M 00pa3 )KU3HU Pa3HbIX UCTOPUYECKHX IMIOX.

OcHOBaHHEM HCCIIEOBaHUS ObUIO OOJIbILIOE KO-
JIMYECTBO CJIOB O CEILCKOM XO3SIMCTBE, MPOMBICTAX,
ObITE, TIOCIIOBHI] U TIOTOBOPOK M OOTAHMUYECKOI JIEKCH-
Ke.

Bynyan BceoOBEMITIONINMM CIIOBapeM IPEBHETO
Kurasi, Dpbsi Takke OoraT cenbCKOXO035SHCTBEHHOM
JIeKCuKoi. B Hem Ooubllie BHUMaHUS yaenseTcs 00b-
SICHEHUIO CEJIbCKOXO3SICTBEHHBIX TEXHOJIOTHH U TEO-
peTHuecKux 3HaHumii, Takux kak "roH" (HF) u "cw" (Ff)
(BHI CEITBCKOXO3SIMCTBCHHOIO HHCTPYMEHTA B JIPCB-
HUE BpeMeHa).

Kpome Toro, B cioBape Opbs ONUCHIBAIOTCS
HAa3BaHUS M XapaKTCPUCTUKH HEKOTOPBIX CEIHCKOXO-
3SIMCTBEHHBIX KYJBTYp, Hampumep "I3UK" (3epHOBas
KyJlbTypa B JIPEBHOCTH). DTH TEPMHUHBI OTPAXKAIOT
YPOBEHBb DPA3BUTHA CEIBCKOTO XO3SHCTBAa B APEBHEM
Kurae m To 3HaueHwe, KOTOpOE JIOOM MpPUAABAIN
CEJIbCKOXO03HCTBEHHBIM 3HAHUSIM.

Kak cnoBaps pycckoro sizbika, TONKOBBIN ci0-
Bapb KUBOTO BeNWKOpycckoro sizpika B.W. Jlanst co-
JIEPKUT OOJIBIIOE KOJIMYECTBO CEIbCKOXO3SHUCTBEH-
HBIX TEPMUHOB, OXBAaTHIBAIOIINUX BBIPALIMBAHUE CEJIb-
CKOXO3SUCTBEHHBIX KYIBTYpP, HCIIONB30BAHUE CEIb-
CKOXO3SIICTBEHHBIX OpPYAMM, BEJCHHE XO3sicTBa M
Tak nanee. Hampumep, B obmacTu pacTeHHEBOJCTBA
CcJI0Baph BKJIKOYAET TAaKMe CJIOBa, Kak "cesars" (F&H),
"cobupats ypoxkait" (YE]), "ynobpare" Jifl); ¢ Tou-
KM 3pEHUs HCIIOJIB30BaHUs CEIbCKOXO35HCTBEHHBIX
UHCTPYMEHTOB €cTh Takue cioBa, kak "mayr" (%),
"cepn" (% /], "0opona" () m 1. 1. DM cioBa moIN-
HOCTBIO JIEMOHCTPUPYIOT BaXXHOCTh POCCHICKOTO
CeIBbCKOXO3MCTBEHHOTO NTPOU3BOACTBA. [laHHas Jek-
CHKa B IOJIHOW Mepe IEeMOHCTPUPYET pealbHYyI CH-
Tyaluio U TEXHUYECKUH YPOBEHb POCCHICKOTO Cellb-
CKOXO3SHCTBEHHOTO TIPONU3BOJICTBA.

Opbsi o0nagaeT He MeHee OOraThiM W Pa3sHO00-
pasHBIM ClIOBapeM pemecel. B Hem copepikuTcs
00JIBIIIOE KOTUYECTBO CJIOB, TIOCBAIICHHBIX TAKUM pe-
MECIICHHBIM TEXHHUKaM, KaK TOHUYapHOE JIeN0, pe3bda u
apxutekTypa. Hanpumep, Tepmuns! "Tao" (roHuapHOE
neno), "pess0a” (ckymapnTypa) u "TyH" (IpeBHSS ap-
XHUTEKTypa) OTPa)katoT HM3BICKAHHOCTh M pazHOoOpa-
3ue pemecen B ApeBHeM Kurae. DTu ciioBa oTpakaroT
HE TOJBKO YCIIOBHS NMPOU3BOJCTBA B OOIIECTBE TOTO
BpPEMEHH, HO M CTPEMJICHHE K KPacoTe U TBOPUECTRY.

Jlexcnka ToNMKOBOTrO cClOBapsi KWUBOTO BEINKO-
PyccKoro s3bika B.M. [lang B obnactu pemecen oxBa-
TBIBACT INUPOKHH CIIEKTp 00JacTel, TaKMX KaK Me-
TAII000pab0TKa, IUIOTHUIIKOE NEN0, TeKCTWIh U T.H.
Hanpumep, B MeTammoo0pabOTKe €CTh TaKHWe CIIOBa,
kak "nuTe" ($538) u "kosare" ($%i%); B mepeBoobpa-
0oTKe ecTh Takue ciioBa, kak "muna" (45) u "tpsmka"
). B TekcTMIbHOM Jiele €CTh Takhe CJI0oBa, Kak
"rkHyTh" (Z777), "kpacuts" (Yf2) u T. 1. DTH Tep-
MUHBI OTPpAXAIOT TPAAWUIHUOHHBIC HABBIKU W MaCTEp-
CTBO PYCCKHX peMecell.

Opbs Takke OoOrar JEKCHKOW TOBCEIHEBHOM
JKU3HHU, OXBATBHIBAMOIIEH MIUPOKUN CIIEKTP 0OJACTEei,
TaKUX Kak efa, OfeXJaa W >kwibe. Hampumep, Takue
cioBa, kKak "BuHO"({1) (BUJ HANMTKA B JIPEBHUE Bpe-
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mena), "onexma" (ARifi) u "nom" (F5EE), orpaxaror
pa3INYHbIC ACTIEKTHI TIOBCEAHEBHOMN KHU3HU B IPEBHEM
Kurae. O1u cnoBa orpaxaroT HE TOJBKO MaTepHallb-
HBII W KYJIBTYpPHBIH YPOBEHB O0IIECTBA TOTO BPEMEHH,
HO U IOHUMAaHUE M CTPEMJICHUE JIFOJICH K KI3HH. JIek-
cuka TOJKOBOTO ciIOBapsi JKUBOTO BEIHUKOPYCCKOTO
s3pika B.M. Jlansg B cdepe MOBCEIHEBHOW >KHU3HU
OXBaThIBACT IIMPOKHU CIIEKTP OOJIACTEH, TaKUX Kak
efa, Ofiexk/1a U TPaHCIOPT.

Hanpumep, B OTHOIIGHHH €I U MUTHS €CTHh Ta-
Kue ciosa, Kak "xe6" ([f)) u "momoko" (“FWh); B
OTHOILICHUH OJISKbI €CTh TaKHe CJI0Ba, Kak "rmranka" (
1E¥-) u "nanero" (4+45); B OTHOLIEHHM TpaHCIIOPTA,
€CTh TakMe cloBa, Kak "komsku" (Z7E), "moesn" (‘K
ZE) u 1. 1. DTH CI0Ba OTPAXKAIOT IOBCEAHEBHYIO
JKM3Hb PYCCKOTO Hapoja. DTH CJOBa OTpaKaroT IO-
BCE/IHCBHBIC MPHUBBIYKA U KYJIbTYPHBIE OCOOCHHOCTHU
PYCCKOTO Hapoa.

Pacrenust, sBnssICh BAKHOW YacThi0 OMOpPa3HOOO-
pas3us IJIaHEeThl, MPEACTaBISIIOT co00ii 6oraTtoe pasHoO-
o0pasre BUIOB M XapaKTEePUCTUK B PA3INIHBIX PETHO-
Hax W KyabTypax. M B crioBape Opws, u B TorkoBom
cJoBape >KMBOTo BeluKopycckoro sizbika B.M. Jlams
CoiepXKHUTCst OOJIBIIOE KOJIMUECTBO CJIOB, CBA3AHHBIX C
pacTCHHSMH.

Bynyun BceoOBEeMITIONIMM CIIOBapeM JIPEBHETO
Kuras, Dpps Takke Oorata 60TaHUYECKON JEKCHKOM.
B Hem moapoOHO omwcaHbl Ha3BaHWs, (GOPMBI U Xa-
PAKTEPHUCTHKH Pa3INYHBIX BHIOB TPaB W JCPCBHEB.
Hampumep, uro kacaercs Ha3BaHUN pacTeHUU U Aepe-
BBEB, TO Dpbsl COACPIKUT TAKHUE CIOBA, KaK "TIOJIBIHB"(
) (Buj TpaBsHucTOro pactenus) u "kenp" (#2) (seu-
HO3EJICHOE NIEPEBO); YTO KacaeTcs: MOP(OIOTHIECKIX
OTIMCAaHUHN, TO B HEM MOAPOOHO OMHUCAHBI XapaKTEepH-
CTHKH JIUCTHEB, [[BETOB U IUIOAOB Pa3JIMIHBIX PacTe-
HUIf, a 9TO KacaeTcsl XapaKTePHCTUK PACTECHHMU, TO B
HEM TaK)Ke paccKa3bIBaeTCs O JICKAPCTBEHHOM 3Haue-
HUY PaCTEHUH U yCIOBUSX IPOU3PACTAHUS.

TONKOBBIA CIIOBaph JKUBOTO BEIUKOPYCCKOTO
s3pika B.M. Jlanst comepKUT GoibII0oe KOJTHIECTBO 00-
TAaHUYCCKHUX CJIOB, OXBATbIBAIOIIIHNX [HI/IpOKI/II‘/‘I CIICKTP
JIePEBBEB, [IBETOB, IUIOOB | T.A. Hampumep, B cioydae
JIEPEBBEB B CIIOBAPh BKIKOYEHBI cioBa "cocna" (FAF),
"ny6" (#:#7f) u T.0. B cityuae 1BeToB M pacTeHHil €CTh
cnosa "posza" (FBE), "xpuzantema" (491E) ; B cnyuae
¢ dpyxramu - "s6moko" (L), "summs" (HK) u ..
OTH ciI0Ba OTpaXaroT MPUPOHYI0 cpexy Poccun. Dtn
CIIOBa OTPAKAIOT MPHPOIHYIO CPEIy U PACTHTCIHHBIC
pecypcst Poccun.

OmnuceiBasi pacTeHus, Dpbsi HE TOJIBKO oOpariaeT
BHUMAaHHUC Ha UX MOP(OIOTHUECKIE 0COOCHHOCTH U

Kpome Toro, B cioBape Opbsi ONHUCHIBAIOTCA
Ha3BaHUS U XapaKTEPUCTUKHU HEKOTOPBIX CEJIbCKOXO-
3MCTBEHHBIX KYJIBTYp, Hampumep "I3UK" (3epHOBast
KyIbTypa B APEBHOCTH). OTH TEPMHUHBI OTPAKAIOT
YPOBEHb Ppa3BUTUS YCJIOBHUS IPOU3pACTaHUS, HO U
MOJUEPKUBACT TAKUE ACIEKThI, KaK UX JIEKAPCTBCHHAS
LIEHHOCTb Y CUMBOJIMYECKOE 3HAUCHHUE.

Hampumep, anst onpeneneHHOW TpaBbl Dpbsi T10-
JIPOOHO OIMCHIBAET €€ JIeueOHbIC CBOMCTBA U MIPUMeE-
HEHHE, a TAaKXKe €€ CUMBOJIMUECKOE 3HAUCHUE B JIPEB-
Hel KynbType. Takoil crmoco0 onmucaHWs OTpaskaeT
rIyOOKOe M3y4YeHHE W IIHUPOKOE MPUMEHEHHUE PacTe-
Hull B 1pesHeM Kurae.

TonKOBBIN CJIOBaph KUBOTO BEJIUKOPYCCKOIO
s3pika B.M. [lans, HanpoTwB, ONKCHIBAET PACTEHUS,
ynensis ocoboe BHUMaHKE cpefie, B KOTOPO OHU pac-
TYT, UX MOP(OIOTHUECKUM XapaKTEPUCTHKAM U HC-
noJib30BaHut0. Hampumep, Ui KOHKPETHOTO IepeBa B
CJIOBape OIMCBIBAIOTCS KIMMAaTHUYECKHE YCJIOBUS, B
KOTOPBIX OHO pacTeT, ero MOP(OJIOTHUECKHE XapaK-
TEPUCTUKU U CIIOCOOBI MCHOIB30BAHUS €r0 JPEBECH-
Hbpl. Takoll TUN omMcaHus MOMOraeT YUTaTeNIo IOo-
HSITh BCE aCIEKThI PACTCHUS.

CpaBHeHHE TOKa3bIBaeT, 4TO 00a cloBaps Jelna-
I0T pa3Hble aKLEHThl B OIMCAHUM XapaKTEPUCTUK U
WCIONB30BaHus pacTeHuii. B cioBape Erya Goblie
BHUMaHUA YIACIACTCA J'IeKapCTBeHHOﬁ OECHHOCTH U
KyJIbTypHOM KOHHOTauuu pacreHuil. B TonkoBom
CIIOBape KHUBOT0 BeIHUKOpyccKoro si3pika B.M. lans
Oonbllle BHUMaHMS YAENAETCS MPaKTHUYECKOMY MpHU-
MEHECHUIO U MOP(OIOrHIECKUM OCOOCHHOCTSM pac-
TEHHI; 3TO OTPa)KaeT PA3NUUHBIC CIIOCOOBI MOHUMA-
HUS U IPUMEHEHUS paCTeHUH B pa3HbIX KYyJIbTYpax.

Uro kacaeTcsi KyJbTypHBIX KOHHOTALMH pacTH-
TETHLHOU JIEKCUKH, TO DPhs, KaK BAKHBIA TEKCT JIPEB-
Hel I‘<I/ITaI\/'ICKOI\/'I KYJBTYPBI, TAKXKe COAEPKHUT Oorarble
KYJIbTYPHBIC KOHHOTALlMU B CBOCHU PACTUTCIILHOU JICK-
cuke. B kuralickoll KyabType pacTeHMs 4acTo HaJe-
JISFOTCST 0CO00# CHMBOJIMKOW M KyJIbTYpHBIMH 3Haue-
HusiMu. Hampumep, LBETOK CJIMBBI OJHULETBOPSET
CTOHKOCTh M YHCTOTY, a XpU3aHTEMa - JOJITOJICTHE U
yrady. OTH CIOBapH PACTEHUIl OTPakarOT HE TOJIBKO
OnaroroBeHre ¥ BOCXHMIIEHHE APEBHUX KUTAHIEB Iie-
pen NpUpOOH, HO U UX CTPEMJIEHUE K JIydllel »Ku3-
Hu. B TonkoBoMm croBape KHUBOTO BEIUKOPYCCKOTO
s3bika B Jlans pacTutenpHas JEKCHKA 4acTO TECHO
CBfA3aHa C PYCCKOM HallMOHAJIBHOM KyJIbTYpOH M HC-
TOpUYECKUMU TpaguuusaMu. Hampumep, HeKoTopble
pacTeHUs: UMEIOT 0COObIe CUMBOJIMUECKUE 3HAUCHUS B
PYCCKOI KyIbType, HaIpUMEp, COCHA OJHULETBOPSIET
JIyX YIOPCTBa, Jy0 - CHIIy U CTaOWJIBHOCTh. DTH pac-
TUTEJIbHBIE CJIOBA LIMPOKO HCIIOJIB3YIOTCS B PYCCKOMN
JauTepaType, uc-
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KYCCTBE U IIOBCEAHEBHOM ’KU3HU U CTAJIM Ba’KHBIM HO-
CUTEJIEM HAllMOHAIBHOM KyJIbTYpHI.

CrnoBapb Opbs U ToIKOBBIN ClIOBAph KUBOTO Be-
nuKopycckoro s3bika B.M. Jlansg uMeroT Kak CXOICTBa,
TaK W pa3jivyusl B CBOMX JIMHTBUCTHUYECKUX XapakTe-
puctukax. CXOICTBO 3aKIIOYAETCS B TOM, 4TO 00a OHH
COCPEZOTOUEHB!I HA HOPMAaTUBHOCTH SI3bIKA U KYJIBTYP-
HOM KOHHOTallMU M BKJIKOYAIOT MHOYKECTBO PENpE3eH-
TaTUBHBIX CJIOB U BBIPAKEHUM.

Pa3Huna 3aximodaeTcs B TOM, YTO CJIOBApPb Opbs
Oosiee JIETaHTEH U apXauueH, OH COCPEJOTOUYECH Ha
HOPMATUBHOCTH Si3blKa M KyJbTYPHOM HAaCJIEIUH.
S3bIK

TonkoBOro cioBapss JXHBOTO BEJIMKOPYCCKOTO
si3pika B.W. Jlans Goiee pa3sroBOPHBIN M KU3HEHHBIH,
MPUOJIMKEHHBIN K MTOBCETHEBHOMY OOIIEHUIO PYCCKUX
moaeit. Hanpumep, cnoso "Boaa" B TonkoBoM ciioBa-
pe >KHUBOrO Benukopycckoro sizpika B.J. Jlans oxsa-
TBHIBACT PA3INIHBIC OPMBI U CITOCOOBI MCTIOIH30BAHIIS
BOJBI, TaKME Kak "gucras Boja" (‘I%ﬁk), "MOJIOKast BO-
na" (/K) m T.1.; B To BpeMsa Kak B cloBape Dpbs
CJIOBO "BOJA" CONEPIKUT OOJIBIIE KYJIbTYPHBIX KOHHO-
Tanuii ¥ CUMBOJIMKH, Hampumep, "Korma Boma mpo-
3paunasi, peiobl HeT"(ZKEIE N TEA) u 1. 1. DI npu-
MephI TIOKa3bIBAIOT Pa3Iu4Ms B BHIOOpPE M HCIIONB30-
BAHUMU JICKCUKU B JBYX CIIOBApsX, OTpaXkas pa3HOE I10-
HUMaHHUE U BBIPAKEHUE OJIHOIO U TOTO K€ MOHATHUS Y
Pa3HBIX HAPOJIOB.

C TOYKHM 3peHHs TPaMMaTHUKU CIOBapb Opbsl U
TonKoBBI CIOBaph KUBOTO BEIMKOPYCCKOTO SI3BIKA
B.U. [lans 1eMOHCTPUPYIOT CTPOTOCTh U THOKOCTD CO-
OTBETCTBYIOIIUX s3bIKOB. B cnoBape Erya Oomnbiie
BHUMAaHUs yIEIsS€TCs HOpMaM U CTPOTOCTH IpaMMaTH-
KM, YTO OTPaXaeT CIIO)KHOCTb WU CHUCTEMATHYHOCTD
JpeBHEKUTANCKOrO sA3bIKa. [ pamMmaruyeckast CTpyKTy-
pa ToaKOBOTO CIIOBApPSI JKUBOTO BEIIMKOPYCCKOTO SI3BI-
ka B.M. Jlans oTHOCUTENBHO IPOCTa U MOHATHA, OpPU-
€HTHpPOBaHAa Ha MPAKTUYHOCTh U TMOMYJISPHOCTb.
CrpykTypa npenioxxenuil B ToJIKOBOM clioBape KMBO-
ro Benukopycckoro sssika B.W. Jlans oTHOCHTENBHO
MpOCTa W OPUEHTHPOBAHA HA MPSAMOTY M MNPAKTHY-
HOCTb BBIpQXXEHHUS, B TO BpeMs KaK B clioBape Opbs
OoJIBIIIE BHUMAHUS YACIACTCA TIOJIHOTE W JIOTUKE
npeioxkenuil. Hampumep, npu onucaHuu OAHOrO U
TOro *e npeamera TOJIKOBBIN CIOBaph KUBOTO BEINU-
Kopycckoro si3bika B.M. Jlansg MOXKeT UCIONB30BaTh
MPOCTBIC ACKIIAPATUBHBLIC TMPCIJIOKEHUA I €r0 BbI-
paXeHus, a CIOBapb Opbs - CIOXKHbIE MapaslielbHbIe
WK CJOKHOMOJUUHEHHBIC MPEI0KEHUs Ul €ro Jie-
Tajau3aluu.

Putopuka - BaxkHas (hopma BBIPOKCHHS B UCKYC-
CTBE s13bIKa. B cnoBapsx Opbst u Jlansg ucnoiab30BaHUE
PUTOPUKHM JIOCTUrAeT BHICOKOTO YpoBHs. B cioBape
Opbs OoJblle BHUMAHHS YIENSCTCS HCIOIB30BAHUIO
MeTa(Oopbl, aHTUTE3bI U IPYTUX PUTOPUICCKUX IIpPHE-

MOB, IEMOHCTPHUPYIOIINX PUPMY U KpPacoTy ApPEBHE-
kuTaiickoro si3pika. Hampumep, "'opa BwIcOka, yHa
MaJa, a Bojia najaaet ¢ kamus'". I1ocioBuIbl, HOroBop-
K W Jpyrue pUTOpHuYecKue MpueMbl B ToakoBoM
CJI0Bape XUBOTO BenuKopycckoro sieika B.U. lams
SIPKO OTOOpakaroT >KU3HCHHBIC CIEHBI M TICUXOJIOTH-
YECKOE COCTOSHHE PYCCKOTO0 Hapoja, 4acTO HUCHOJb-
3ys sipkue Metadopsl U mpeyBenmdeHus. Hampumep,
"Kak pri6a B Bozte" (411 #1157K). Micnionb30Banue 5THX
PUTOPUYECKUX MPHUEMOB JENAeT S3BIK ABYX CIIOBapel
OoJsee IpKUM, H300pa3UTENBHBIM U XYI0KECTBEHHBIM.

Jlekcuka Opbsi B OOJbLICH CTENEHH OTpaxaeT
JpeBHEKHTalickoe pmrocodckoe moHnManue BeeseH-
HOM, a Takue TePMHUHBI, Kak "He00"(CK), "semus"(Hi)
u "Bo3ayx"(\), MOMUEPKUBAIOT UEIO EIMHCTBA Heba
1 4enoBeka. JIekcuka u BblpaskeHHs B TOJIKOBOM CII0-
Bape >KMBOIro BeauKopycckoro s3pika B.M. Jlang B
OONbIIEH CTENMEeHH OTPaXKalOT PYCCKOE ITOHUMAaHUE
npuponsl U Beenennoii. Hanpumep, Takue ciiosa, Kak
"He60" (KZZ) n "semna" (K H), orpaxkaror monuma-
HUE W yBa)XEHHE DPYCCKOTO Hapoaa K OKpy)Karomen
npupoze. B Dpbs ciioBo “3Be3na”(A) vale UCIosb-
3yeTcs Ul ONMHCaHUsI HeOSCHBIX SBJICHUI U aCTPOHO-
MHYECKHMX 3HAHWM, OTpaXkas IpeBHEKUTaKCKoe (uio-
cockoe BocmpusATHE W NMOHMMaHue BcenenHoil. B
TonkoBOM cIOBape >KMBOTO BEIHMKOPYCCKOTO S3bIKa
B.U. Jlans cioBo "3Be3nma" 4acTo MCHOIB3YeTCs IS
OIMMCaHUs 3Be3]l Ha HeOe, YTO BBIpaXKaeT OJlarorose-
HHUE PYCCKHUX Iepe]] BeeseHHoM U ee u3ydyeHue.

Yrto KacaeTcsi LIEHHOCTCH, TO TaKHE CJIOBa, Kak
"GnaroxenarenbHocTh"(17), "mpaBemHoCTh"( ),
"Gmaronpucroiinocts"(fL) B cioBape Dpbs OTpaKaroT
CTpeMJICHHEC K HPABCTBCHHOCTH W JKU3HU B APCBHEKH-
taiickoii punocoduu. Takue cioBa, kak "yecTHOCTB" (
IREE) u "Beprocts" (i) B TonkoBoM crioBape Ku-
BOI0 BelnuKopycckoro sizpika B.JM. Jlans orpaxaror
MOpPaJIbHBIC HOPMbI U KOACKCHI IMOBEACHUS PYCCKOI'O
napoaa. CinoBo "uects"(2E), HampuUMep, HCTIONb3Y-
eTcst B Opbsl [Ulsl IOJUEPKUBAHUS HPaBCTBEHHOM ca-
MOJUCHUIUIMHBI U CaMOOTPaHUYCHHA YCJIOBCKA, 4YTO
OTpa)kaeT 3HA4YeHHE, KOTOpOe MpPHIABAIOCH HpaB-
CTBCHHOCTH B APEBHEKHTAiCKOH ¢rocoduu. CiroBo
"npectrx" B TOTKOBOM clloBape KMBOTO BEIUKOPYC-
ckoro s3bika B.M. Jlansg noauepkuBaer craTtyc U yBa-
JKCHHUE YeNIOBEKa B OOIIECTBE.

Panee Mbl onpenenunu, uyro CioBapb Opbs B
anucremMuyeckoM ouHome ‘CrnoBapp [lans — CrnoBapb
Opbs’ BBITIOJIHSIET GbyHKIIUIO CHUCTEMBbI-
HUHTEpIIpeTaTopa, OnpeAessatolell npaBuia KOMOMHU-
poBanus, CioBapb Jlans, cooTBeTCTBEHHO, — (yHK-
LUIO-MHUCCHIO «IIOITUYECKOTO THUMa» — CHUMBOJINYE-
CKOTO TI0 CBOEMY
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XapakTepy, BKIIIOYAIOIIEr0 POMAHTUYECKYIO MOJEINb
mupa. DPunocodckolt KOHCTAHTOM CHMBOJIMCTCKOM
MOJICIM MHpa SIBISIETCSl KaTeropus yHUBEpCaln3Ma,
BOILIOIIECHHAs] B IPEACTABICHUU O MHUPE KaK O «elu-
HOpAa3AeNbHON HenbsHOCTI [§].

Koncranta  «emmHOpa3neiabHOM — IETBHOCTID)
OTIpeJeNsieT JIOTHUECKYK) CTPYKTYPY CHMBOJMCTCKON
MOJIEJM MHUpPA, TPEXYACTHYIO 10 CBOEMY KOMIIOHEHT-
HOMY COCTaBY, BKJIIOUAIOIIYI0 OWHApHOE MPOTHBOIO-
CTaBJIECHUE.U  TPETHUH — MEIUAJbHBIA — 3JIEMEHT,
HEUTpaNu3ylOUUi, «CHUMAIOWUKW» I[POTUBOIOCTAB-
nenue. s CUMBOJIMCTCKOM MOZEIM MUpa MeAHaib-
Hast pyHKIHA

Bbuoauorpaguyecknii cnucox

JIOCTATOYHO BakHa: 93Ta (YHKIHS OOYCJIOBIMBACT
CHHTE3 pasHBIX YPOBHEH MHPO3IAaHWUS, CYIIHOCTHOTO
U BHIUMOTO. ACHEKTHI ‘CYIIHOCTHOrO B OOJbIIeH
crenieHu mnpezacraBieHsl B CrioBape [aist, 04eBHIHO
MOJICITUPYEMBIM MEIHAIbHBIM, OYEBUIHO MOJICIHUPY-
e€MBIM MeIMaIBbHBIM 00pa3oM myzapoctd, uiu Coduw,
SIBISTIOILCHCS  «IIOCPEITHUKOM» MEXKAY TBApPHBIM H
HJeabHBIM MUPOM, 00pa3oM MynpocTH, win Codum,
SIBIISTIOICICS  «ITOCPETHUKOM» MEXKAY TBApPHBIM H
UICaTbHBIM MHPOM, CHUMAIOIIEM «IIPOTHBOIIOCTAB-
JICHUE MATEPUAILHOTO U UICAFHOTO0, 3aKIII0Yast B CE-
0e u 10, 1 apyroex [1, c. 30].
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Abstract. The article creates a space of semantic mediation based on a comparative analysis of epistemic phenom-
ena of Russian and Chinese cognitive cultures. The studied Dictionary of the Living Great Russian Language by V.I.
Dahl and the Dictionary of Erya in the modern context of communications are relevant as sources of transnational
values and patterns of transnational geopoetics based on a verifiable oriental world model. Orientation is interpret-
ed as a synthesis of ‘oriental’ and ‘Asian’, reflecting the interweaving and combination of epistemic attitudes histor-
ically determined by cultural contacts. Highly contextual Chinese and Russian cultures, represented by data from
the Dahl Dictionary and the Erya Dictionary, are explored through the correlation of the axiological categories
"model of the world" and "picture of the world", the integration of which creates a "single wholeness" — generating
the ontological structure of the transnational Asian-Eastern spiritual alliance.

Keywords: transnational values, semantic mediation, "Dictionary of the Living Great Russian Language", V.I. Dahl,
Dictionary of Erya, medial images, transnational geopoetics, verifiable oriental world model.




Hay4yHoe uzdaHue

TERRA SCIMUS

Beimycku 3-4(XIV-XV)
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